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CTpykTypa nporpamMmMsbl y4e0HOIo nmpeamera

. IosicHuTe/IbHAA 3amIMCKA

-XapakTepucTika y4yeOHOro MmpeaMera, ero MecTo W pojb B 00pa3oBaTeIbHOM
npoiiecce;

-Cpok peasinzanivy yueOHOro mpeiMera;

-O06beM  y4eOHOTO  BpPEMEHH, NPEIyCMOTPEHHBIH  Y4eOHBIM  IIJITAHOM
00pa30BaTENBLHOTO YUPEKACHUS HA pealn3aliio yueOHOro mpeameTa;

-dopma npoBeieHNs yUeOHbIX ayJUTOPHBIX 3aHATUH;

-1lenu u 3a1aum yueOHOTO NpeIMeETa;

-O00CHOBaHKE CTPYKTYPHI MPOTrpaMMbl Y4EOHOTO TIPEIMETA;

-MeTtoabl 00yueHus;

-Onucanue  MaTepualbHO-TEXHUYECKUMX  YCIOBUW  peanu3alud  y4eOHOro
npeaMera.

Il. Conep:xkanue yueOHOro npeamera

-CBeneHus 0 3aTparax ydeOHOTO BpEMEHH;

-T'otoBBIE TpeOOBaHUS MO KIaccaM.

I11. TpeGoBaHus K ypOBHIO NOATOTOBKH 00y4aIOIIMXCH

IV. @®opmbl 1 MeTOABI KOHTPOJISA, CHCTEMA OLIEHOK

- ATTectanus: 11esd, BUAbI, popma, CoIEepKaHUE;

-Kpurepun oneHku.

V.  Mertoanueckoe obecnevyenne yae0HOro nmpouecca

-Mertoanueckre peKOMeHAINH MeJarOrMYecKuM pabOTHUKAM;

- PekoMeHjanmm no opranu3anuu caMoCTOATENbHON pabOThl 00yYarOIIKUXCSl.

V1. Choucku pekoMeHayeMO HOTHOM M METOAMYECKOi JTUTepaTyphl

- CnIMCOK PEKOMEHIYEMOW HOTHOM JIUTEPATYPHI;

- CMCOK PEKOMEH1yEMOW METOINYECKOU JINTEPATYPHI.



|. llosicHUTeIbHAS 3aIUCKA
1. Xapaxkmepucmuka yueOH020 npedmema, e20 Mmecmo U pOb 6
odpazoseamenvHom npoyecce

[Iporpamma yueOHoro mnpenMera «CrHenuaibHOCTh M YTEHUE C JIUCTa»
pa3paboTaHa Ha OCHOBE M C Y4eTOM (peepaibHbIX TOCY/IapCTBEHHBIX TpeOOBaHUM
K JIOMOJHUTEIBHON mpeanpodeccroHanbHoil mporpaMMme B 00JACTH HCKYCCTB
«MHCTPpYMEHTHI 3CTPAJHOTO OPKECTPay.

VYueobnpiii npeamer «CrenuaabHOCTh W YTEHHE C JIMCTa» HANpaBJICH Ha
npuOOpEeTeHNE NEeThbMHM 3HAHWN, YMEHUH W HABBIKOB WIPHl Ha WHCTPYMEHTAX
ACTPAAHOTO  OpkKecTpa (cakco(oH), TMOJYYCHHE WMH  XYJI0KECTBCHHOTO
oOpa3oBaHHs, a TaKKE€ Ha ACTETUYCCKOE BOCIHUTAHWE M JTyXOBHO-HPABCTBEHHOE
pa3BUTHE YUCHUKA.

OOGyuenHue urpe Ha JHKa30BOM cakco(PoHe BKIIIOYAET B c€0sl KOMILJIEKC BUJIOB
y4eOHON JIeSITEIbHOCTH, MO3BOJISIONIMX PAa3BUTh MY3BIKAJIbHYIO TPaMOTHOCTD,
YTeHUE C JIUCTa, HABBIKM AaHCaMOJICBOW WIPhl W HEOOXOJUMBbIE HABBIKU
caMoCTOATeNbHON paboThl. Kpome Toro, B pamkax OCBOCHHSI MPOrPaMMBI,
y4daiuecs MTPUOOPETAIOT OIBIT TBOPYECKOM W KOHIIEPTHO-TIPOCBETUTEIHCKON
NESATEIbHOCTH, 3HAKOMATCSI C BBICIIMMH JOCTIKEHUSIMH J)Ka30BOM MY3bIKaJIbHOM
KYJbTYPBI.

BrisBienne ojapeHHOCTH y peOeHka B Tpoliecce OOydeHHs IO3BOJIIET
IIEeJICHATIPABIICHHO Pa3BUTh €r0 MPOQPECCHOHAIBHBIC W JUYHOCTHBIC KadecTBa,
HEO0OXOMMBIC I TIPOJOJDKEHUS TIpodeccHoHanbsHOTO 00yUeHus. B To ke Bpems
nmporpaMma paccyvTaHa W Ha TeX JIeTel, KOTOPbIE HE CTABAT Iepes cOOOM Ieu
cTaTh Mpo(eCcCHOHATHLHBIMU MY3bIKAaHTAMHU.

2. Cpok peanuzayuu yyedonozo npeomema «CneuuanbHocms u uYmeHue c¢
aucmay

Cpoxk ocBoeHus npeameTa ««CIrenuatbHOCTh U YTCHHE C JTUCTa» (cakcodoH)
JUTSL IETE, MOCTYNUBIINX B 00pa30oBaTeIbHOE YUpEKIeHre B 1-1 Kilacc B Bo3pacTte
C IIECTH JIET IIECTU MECAIIEB JI0 JACBSATH JIET, COCTABISAET 8 JIET
3. Oobvem yuebnHo20 6pemeHu, TPEAYCMOTPEHHBIH yYEOHBIM  IUTAHOM
00pa30BaTeNBLHOTO YUPESXKACHUS Ha peanusanuio npeamera «CnenuaibHOCTh H
YTCHHE C JTUCTAN:

Cpox 00y4enus 8 et

1-8 xmacchl
MakcumasnbHasi yueOHasi Harpy3Ka 1398,5
CamocTosiTenbHas pabota 757
AyIuTOpHBIE 3aHATHS (B Yacax) 641,5

4. @opma npoeedenus yueoOHbIX ayOUmoOpHbIX 3aHAMUIL:
WHUBUTyaJIbHAS, PEKOMEHTyeMasi IPOI0JDKUTEIHLHOCTh Ypoka - 40 MUHYT.
NunuBuyanbHas GopMa 3aHSATHI MO3BOJISIET MPENOAABATENIO MOCTPOUTD
coJiep>KaHhe MPOrpaMMbl B COOTBETCTBUHM C OCOOEHHOCTSIMU Pa3BUTHS KaXKIOTO
YUYECHUKA.
5. Ilenu u 3a0auu yueonozo npeomema «CneyuaibHocms u YmeHue ¢ 1Ucma)
Henn:



* obecrieueHue  pa3BUTUS  MY3BIKaJbHO-TBOPYECKUX  CHOCOOHOCTEM
yyallerocss Ha OCHOBE NPUOOPETEHHBIX UM 3HAHWM, YMEHUH U HAaBBIKOB
(opTEennaHHOIO MCIOJIHUTEIBCTBA, MO3BOJISIOIIMX aHAJIW3UPOBATh U HCIHOJHATH
IPOU3BENICHUS PAINYHBIX (OPM U KAHPOB KJIACCUUECKOM U JKa30BOW MY3BIKH;

* BBIABJICHUE OJApEHHBIX JeTell B 00JacTH [Ka30BOI0 MY3BIKAJIBHOTO
UCIIOJHUTENIbCTBA Ha (OpTENHMaHO M MOATOTOBKM MX K JaJIbHEHIIEMY
IOCTYIUIEHUIO B 00pa30oBaTeIbHbIC YUPEKICHUS, pean3yronme o0pa3oBaTeabHble
IPOrpaMMBbI CPEeIHETO MPO(HEeCCHOHATEHOTO 00pa30BaHU.
3agaun:

* pa3BUTHE YCTOMYMBOIO HMHTEpECa K MY3bIKAJIBHOMY HCKYCCTBY, IOHUMAaHHUSA
0COOCHHOCTEH pa3IMUHbIX HAPABIECHUHN 3CTPAJHON U [Ka30BOW MY3BIKH;

* pa3BUTHE MY3bIKAJIbHBIX CIOCOOHOCTEM: CllyXa, MaMsTH, pUTMa, YyBCTBa

CBUHTIa, SMOLMOHAIBHOU c(Pepbl, My3bIKAIIBHOCTU U apTHUCTU3MA;

* OCBOCHHUE MY3bIKaJIbHON I'PaMOTBI, 3HAHHE MY3bIKAIBHON TEPMUHOJIOTHH, B

TOM YHCJIE, CHEIU(PUIECKON IKa30BOMH;

* HaBBIKOB NI0J100pa 10 CIIyXy, UMIIPOBU3ALMU U COYMHEHUS B IPOCTHIX

(dopMax, epBUUHBIX HABBIKOB B 00JIACTH TEOPETHUECKOTO aHAIN3a

VCITOJIHSIEMBIX TIPOU3BEACHUI;

* OBJIAJICHUE OCHOBHBIMH HCIIOJHUTEIBCKUMH HABBIKAMU HWIPHl Ha JKa30BOM
(dopTenuaHo, Mo3BOJSIOIIMMHA I'PAMOTHO UCIIOJIHATH MY3bIKaJIbHbIE TIPOU3BEICHUS
COJIBHO M B aHcaMOJIe;

* pPa3BUTHUE MCHOJHUTEIBCKOM TEXHUKH, BKJIOUYasl CHEUU(DUUECKHE HKa30BbIE
UCITOJIHUTENbCKUE MPUEMBI, KaK HEOOXOJMMOTO CPEICTBA JIJISl pealn3aliu
XYJI0)KECTBEHHOT'O 3aMbICJIa KOMIIO3UTOPA,;

* Pa3BUTHE HABBIKOB CAMOCTOSITEJIbHOTO Pa3yuynBaHUs My3bIKaJbHbIX
MIPOU3BEACHUMN PA3JIMYHBIX JKAHPOB KJIACCUYECKOW, ICTPATHOM U J)Ka30BOU
MY3bIKH, YTEHUS C JINCTA HETPYJHOTO TEKCTA;

* IPUOOPETEHNE YUAIIUMUCS ONBITA TBOPUECKON JAEATENbHOCTU U My OIMYHBIX
BBICTYIUICHUN;

* (hopmupoBaHue y HarOoJiee 0JJapeHHBIX BHITYCKHUKOB OCO3HAHHOU

MOTHBALIMU K MPOJOJKEHHUIO MPOPECCHOHATBHOIO 00yUEHHUS.

6. Obocnosanue cmpykmypuol yueonozo npeomema «CneyuaibHocms u umeHue
caucmay

O6ocHOBaHMEM CTPYKTYphl nporpammsbl sBisitoTcst OI'T, orpaxkaroniue Bce
acneKThl padOThI MPENOIaBaATENs C YYUEHUKOM.

[Iporpamma conepKuT cleayrome pa3aebl:

* CBEIEHHUA O 3arparax Y4yeOHOro BpPEMEHHU, MPEIyCMOTPEHHOIO Ha
OCBOEHHE Yy4eOHOI0 MIPEeIMETA;

* pacnpeneneHue yueOHOro MaTepuana o rojaM o0y4yeHus;

* ONUCaHUE AUJAKTUYECKUX €IUHUI] Y1eOHOTO MPEAMETa;

* TpeOOoBaHMs K YPOBHIO MOATOTOBKH O0YYaIOIINXCS;

* (OpPMBI U METOJIbI KOHTPOJIS, CHCTEMA OLICHOK;

* METOAMYECKOe 0OecTieueHrne yueOHOoro mpoiecca.

B cooTBeTcTBHM C JaHHBIMU HaIIPaBJIEHUSIMU CTPOMTCS OCHOBHOM pa3ieln
nporpammel «Cozep:kaHne yueOHOTO MpeIMeTa.



7. Memoowt 00yuenusn

B My3bIkanbHON N€Iaroruke NPUMEHSIETCS LEIbli KOMIUIEKC METOOB
oOyueHus, HalpaBICHHBIX Ha BCECTOPOHHEE Pa3BUTHE IOHOI'O MY3BbIKAHTa — €ro
UCIIOJTHUTENICKUE U TBOPUYECKUE HABBIKHM, MY3BIKAJIBHBIM KPYro3op, JUYHOCTHbBIE
ycTaHoBKH. [lon6op MeTo 0B 00yUeHHUs] MPOUCXOAUT C YUETOM MHAMBHIYaJIbHBIX
BO3PACTHBIX U IICUXOJIOTMUECKUX OCOOEHHOCTEN ydaluXxcs.

JUIs NOCTWKEHHUS TOCTaBICHHOM LEIM M pealu3alud 3a4ad IpeaMera
UCTIOJNIB3YIOTCS CJIEYIOIINE METOIbI O0YUCHHUS:

* croBecHbIN (00BsICHEHHE, Oecena, pacckas);

*  HarIAIHO-CIIyXOBOU (nmokas, HaOII0IcHIE, JE€MOHCTpaLUs
MUAHUCTUYECKUX IPUEMOB);

* mpakTuyeckuid (paboTa HAa HHCTPYMEHTE, YIIPAKHEHUS );

* aHAJIUTHYECKU (CpaBHEHHS U OOOOIIECHMS, pa3BUTUE JOTHYECKOTO
MBIILICHHUS );

* SMOUMOHAJBHBIA (MOAOOp accomuanuii, oOpa3oB, XyI0KECTBEHHBIE
BIICUYATIICHUS);

* npoOJIEMHO-TIOUCKOBBIN METO/;

* METO/Ibl, HAIIPaBJICHHBIE HA PA3BUTHE TBOPYECKOI'O MBIIIICHUS B MY3bIKE
(MeToAbl MOJEIMPOBAHUS XYAOXKECTBEHHO-TBOPUYECKOTO TPOIECCA, «CO3/IaHUs
IIEZICBPOBY», IEPSHHTOHUPOBAHUS, COUMHEHUS U IMITPOBH3AIINH )

[IpensioxkeHHble MeTOAbI pPabOTBl B paMKax MNpeAanpodecCHOHaIbHOM
0o0pa30BaTeNbHON MpOrpamMMbl  SABJIAIOTCS HauOoiee MPOJYKTUBHBIMH IPH
peanu3aluy MOCTABJICHHBIX LIeJIed U 3aja4 y4eOHOro npeameTa U OCHOBaHBI Ha
IPOBEPEHHBIX  METOAMKAaX W CIOXHMBIIMXCA  TPaJUMLUUAX  COJBHOIO
UCITOJIHUTENIbCTBA HA JIKAa30BOM CaKkcOo(dOHe.

8. Onucanue mamepuanbHO-MeXHUYECKUX YCA06UIL Peanu3auuu y4eoHo20
npeomema «CneyuaipbHoCms u Ymenue ¢ 1UCmay

MatepuanbHo-TeXHUYecKasi 0a3a 00pa30BaTENIbHOTO YUPEXKICHUS JIOJDKHA
COOTBETCTBOBATh CAHUTAPHBIM W IMPOTHUBOMIOKAPHBIM HOPMAaM, HOPMaM OXpaHBI
Tpyna. llomemenust [OKHBI HMMETh 3BYKOM3OJLIMIO M CBOEBPEMEHHO
PEMOHTHPOBATHCS.

VY4eOHble ayAUTOPUH AJIs 3aHATHH 10 npeaMeTy «CneruaibHOCTh U YTEHUE
¢ auctay (cakcooH) IOKHBI OBITh OCHAIICHBI MUAHWHO W JIOJDKHBI HMETh
IJI0IA/Ib HE MeHee 9 KB. METPOB.

Heobxoaumo HanuuuMe KOHUEPTHOro 3ajia (ayJuTOpUM) C KOHILIEPTHBIM
posiieM, MyJbTaMU, YAApPHOMW YCTAaHOBKOM M 3BYKOTEXHUYECKHMM O0OpYIOBAHHEM,
OubnuoTekn M (OHOTEKH. My3bIKAJIbHBIE WHCTPYMEHTBHI JIOJKHBI PETYIISPHO
00CITy>KMBAThCSl HACTPOUIIIMKaMU (HACTPOWKA, MEJIKMI M KallUTalbHBIA PEMOHT).



1. Conep:xanne yueoHoro npeamera «CneunajbHOCTh M UTEHHUE C JIUCTA
1. Céeoenusn o 3ampamax yuedHo20 eépemeHu, NPEIyCMOTPEHHOTO HA OCBOCHHUE
yueOHoro mnpeaMera «CrnenuanbHOCTh M YTEHUE C JIMCTa», HA MAaKCUMAJIbHYIO,
CaMOCTOATENbHYIO HArPY3Ky 00YYaIOIIUXCs U ayTMTOPHbBIC 3aHSITHSL:
Tabnuya 2
Cpox 00y4eHus 8 ner
Pacnpenenenue no rogam oOy4eHus

Kiaccel 1 2 314 1|5 6 7 8
[1poa0IKUTENTBHOCTD 32 1331333333 (33]|33] 33
y4eOHBIX 3aHATUI (B

HEJICIISIX )

KomuuectBo  yacoB  Ha| 2 2 2 2 25| 3 3 3
ayaIuMTOpPHbIe 3aHiATUSA (B
HEJICIIIO)

OO0I111e€ KOJMYECTBO YacOB 6415
Ha
WHIHBHIYAJTbHbIE 3aHATHS

OO011ee KOJIMYECTBO YacoB 757
Ha BHEAYIUTOPHYIO
(camocTosITENBHYI0) padOTY

OOruee MaKCHUMAaJILHOE 1398,5
KOJIMYECTBO 4acOB Ha BECh
nepuoi o0y4eHus

O06BeM BpEMEHU a8 (8 (8 (8 |10 |10 |12 |12
KOHCYJIBTALMHU (10 TOaM)

OO6uuit 00BeM BpeMEHH Ha 76
KOHCYJIbTAIIHH

KoncynpTanmum mnpoBOASTCS C LENbI0 MOATOTOBKM OOy4arommxcs K
KOHTPOJIBHBIM YpOKaM, 3adeTaM, HK3aMEHaM, TBOPUYECKMM KOHKypcam WU JIpyruM
MEPOMPUITHIM IO YCMOTPEHHUIO 00pa3oBaTeNbHOTO yupexaeHus. Koncynpranuu
MOTYT MPOBOJUTHCS PACCPEIOTOUECHO WIIM B CUET pe3epBa yueOHOro BpemeHu. B
cllydyae, €CIM KOHCYJbTallMd TMPOBOJATCS PaCCPEeOTOUYCHO, pe3epB Y4eOHOTO
BPEMEHHM HCIIOJIb3YETCS Ha CaMOCTOSTENbHYI0 paboTy ofywaroumxcs U
METOJMYECKYIO0 paboTy MpernojaBaTeeH.

Pe3epB  y4ueOHOro BpeMEHHM MOXKHO  HCIOJNb30BaTh Kak IMepea
MPOMEKYTOUHOH (IK3aMEHAIIMOHHON) aTTeCTaluel, TaK U MOCje €€ OKOHYAHMS C



LEJbI0 00ECTIeUEHHUsI CAMOCTOSITENIbHOM pab0oTOM 00yJaromuXxcs Ha IEPUO JIETHUX
KaHUKYL.

O06BeM caMOCTOSITeILHONH paOOThl OOYYAIOIIMXCS B HENEII0 M0 YYEeOHBIM
peAMeTaM ONpENEseTCs C Y4eTOM MHUHUMAJbHBIX 3aTpaT Ha MOJTOTOBKY
JIOMAIIHETO 3aJjaHusl, MapaJljIeIbHOTO OCBOEHHUS JE€ThbMHU MPOrpaMM HAa4yaJIbHOTO U
OCHOBHOI0 0011ero oopaszoBanusi. O0beM BpEMEHH Ha CaMOCTOSATENbHYIO paboTy
MOKET OMNpPEACNATbCI C YYETOM CIOKHUBIIMXCSA TMEJAarOrHYeCKuX Tpaaulu,
METOUYECKOMN 11e71eco00pa3HOCTH U MHAUBHUIYAIbHBIX CIOCOOHOCTEH yUeHHKA.

CamocTrosiTelbHBIC  3aHATHS  JODKHBI  OBITHh ~ PETYSIPHBIMH |
CUCTEeMAaTUYECKUMHU.

AynutopHas Harpy3ka IO y4eOHOMY TMpeAMETy O0O0s3aTeNIbHOM dYacTu
o0pa30oBaTeNbHON MpPOrpaMMbl B 0O0JIACTH HUCKYCCTB PACIPENENSIETCS MO ToAam
oOy4eHHs ¢ y4eTOM OOLIEro o0bemMa ayAUTOPHOIO BPEMEHHU, NMPETYCMOTPEHHOTO
Ha yueOHsIit npeamet OI'T.

OO0beM BpeMEHHM Ha CaMOCTOSATENIbHYIO paboTy 00ydaromMXcs MO KaKJIOMY
y4eOHOMY MPEAMETY OIpPENEseTCs] C yYETOM CIOXHUBIIMXCS MeIaroru4ecKux
TpaJuLUi, METOJUYECKON 11€IeCO00Pa3HOCTH U MHAMBHUAYAIbHBIX CIIOCOOHOCTEN
YUEHHKA.

Bunbl BHeay1uTOpHOIM pabOTHI:

- BBITIOJIHEHUE JIOMAIITHETO 3aaHuS;

- TOITOTOBKA K KOHIIEPTHBIM BBICTYIUICHUSM;

- TIOCEIIEHUE YUPEKACHUA KyIbTYpHI ((PUIapMOHMIA, TEATPOB, KOHIIEPTHBIX
3aJI0B U JIp.);

- y4JacThe OOYyYaromMXcsi B KOHIIEPTHBIX M KYJIbTYPHO-TIPOCBETHUTEIHCKUX
MEPOTIPUATHSIX YIPEKIACHUS;

VY4eOHblli MaTepuan pachpeaensercss Mo roaaM oO0ydeHus - KiaccaMm.
Kaxnpiii kimacc wMeeT CBOM JUIAKTUYECKHE 3a/ladyd, U 0O0beM BpEMEHH,
peyCMOTPEHHBIH 17151 OCBOEHUS Y4eOHOT0 MaTepuaia.

2. Tpebosanus no zooam 0oyueHus

[Iporpamma yueOHoro mnpenMera «CHeruaibHOCTh M YTEHHE C JIUCTa»
COJICP)KUT TPUMEPHBIM Y4YeOHBIH pemepTryap € ydeToM TpeOOBaHMI K €ro
pazHooOpa3uro (KJIacCHUUECKU U IKa30BbIi), aKaJIeMUYECKON HAIPaBJICHHOCTH, a
TaKK€ HEOOXOIUMOCTH peau3alliid HHAWBUAYAJTHLHOTO TOAXO0Ja K KaKIOMY
ydaimeMycsi. BapuaHThl TPUMEPHBIX 3K3aMEHAIIMOHHBIX MTPOTPaMM OJTHOTO U TOTO
XK€ rofa OOydYeHHsI COCTaBJIEHBI C yYE€TOM HECKOJIbKHX YPOBHEH CIIOKHOCTH H
YCIICITHOCTH  OCBOCHHSI ~ Pa3HBIMH  yUYalIUMHCS  TpeanpodecCHoHaIbHON
nporpaMMbl. KoiamdecTBO My3BIKATBHBIX MPOU3BEICHUHN, PEKOMEHIYEMBIX st
U3Y4CeHHUS B KaXIOM Kiacce, JaeTcs B TOJOBBIX TpeboBaHusax. Ilpu stom B
TOJIOBOM pemepTyap MOTYT BXOIUTh Kak TPOU3BEIACHUS DK3aMEHAIIMOHHOTO,
KOHIIEPTHOTO XapakTepa, TaK W TPOW3BEACHUS JUIsi paOOThl B KJIAcce WU
o3HakoMJieHUs1. Bcsi paGoTa Haj penepTyapoM OTpa)kaeTCs B WHIWBHUIAYaTHHOM
IUTaHE yYallerocs.



Cpox o0yuenus 8 Jjer

1 knacc

[lepBbie ypoKH HEOOXOIHMMO TMOCBATUTH O3HAKOMJIEHHIO C Cakco(hOHOM
(oOyueHnue wurpe peKOMEHIyeM Ha4yMHATh C COINpPaHO-Cakco(OHA), TOKa3y
ynoOHOTO  crocoba  Jep)KaHus,  MNPaBWIBHOTO  TIOJIOKEHHMS  KOpITyca,
UCITOJIHUTEIILCKOTO anmapara, 00bsICHEHIUI0 OCHOBHBIX MpaBUiI COOPKU/pa3zO0pKu 1
oOpamieHusi € HMHCTPYMEHTOM, TMOKa3zy CHOCOOOB  JIbIXaHWs, IPHEMOB
3BYKOMBJICUCHHUS], apTUKYJISIIIUU, alllIMKaTypHOU mocTaHOBKe. C MEpPBBIX YPOKOB
HeoOXoauMo oOpamiaTh BHUMAHHE Y4Yallerocs Ha HEOOXOIUMOCTh TOYHOTO
WHTOHUPOBAHHUS, CITyXOBOTO KOHTPOJIS.

Urpa ramm, Tpe3By4yuid, apmnekuo B TOHAJIBHOCTSIX C OJHUM 3HAKOM B
YMEPEHHOM TEMIIE, YIPAXKHEHUI Ha 3aKpEIJICHUE JUTUTENbHOCTEN, THMHAMUYECKUX
OTTEHKOB U IITPUXOB (AETAIlIE U JIETaTO).

[Ipu BIOOpE penepryapa Misi cakcodhoHa-CONMPAHO TMOJE3HO HCIOIb30BATh
HOTHBIA MaTepua U3 IIKOoJI, TOCOOUN, COOPHUKOB, XpECTOMATHH ISl KJIapHETa, HO
C HEOOXOAMMOHM ajanTaiuei, yYUTHIBAIOIICW JUANa3oH U allUIMKaTypy
cakcodoHa. JlomycTuMa MOArOTOBKA MEPENIOKEHUN HETPYAHBIX MbEC PA3IMYHBIX
YKaHPOB (HApOIHOM, BOKAJIBLHOM, SCTPaJIHON MY3bIKHA) CAMUM I1€J]arOTOM.

VYyammecs 1 kiacca urparoT B TeUeHUE y4eOHOTO rojia Ha aKaJeMHYECKUX
KOHIIepTax. B mporpamme ydamuxcsi o0s3aTeNbHBl 2 THEChl Pa3HOTO XapakTepa,
npu OBICTPOM U YCIECIIHOM OCBOCHHHU IMPOTrpaMMbl MOKHO J0OABUTH BapHUalluu,
coHaTHHY (1 4acTh) U 3TIOJI B CONTPOBOKAECHUU (HOPTEMHAHO.

Pa3BuTre TBOpUYECKHUX CIIOCOOHOCTEN: MO00p MO CIIYXY MPOCTBIX MEIOAU,
COYMHEHHWE OKOHYaHUA MEJOAul, MOoA00p AaKKOMIIAaHEMEHTa K MEJOJuH,
TPAaHCIIOHUPOBAHUE MTPOCTHIX MEJIOAMIA.

[ToaroroBka k mEPBOMY KOHIIEPTHOMY BBICTYTUICHUIO.

IIpumepHBIN penepTyapHbIi CIIUCOK.

1. VupaskHeHUsI ¥ ITIOJIbI
1. Aunpees E. [Tocobue o HavanpHOMY 00ydeHHIO Ha cakcodone. M., 1973
2. UBanos B. llIkona akagemuyeckoit urpel Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003
3. Muxaiino JI. llIkona urpst Ha cakcodone. M., 1975
4. Ipopsuu b. OcHOBBI TEXHUKHU UTPHI Ha cakcodore. M., 1977
5. PuBuyn A. llIkona urpsl Ha cakcodone. Y. I. M., 1965
6. 'aMMBbl, TIO/IBI, yIPOXKHEHUS U1 cakcodoHa. 1-3 roibl o0ydyeHus.
CocraButens u penakrop M.IllanomHukosa. M., 1988
7. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
8. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
9. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
10. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

2. I1bechl
U3 coopruxa Xpecmomamus ona knapuema. Cocmasumenu H.Mo3zzoeenxo u
A Hllmapk. 4. 1. M., 2004:

1. bnoxk B. «Konpi6enpHasm




2. Pycckas HapogHast mecHst «AX, BBl CEHU, MO CEHI
3. Pycckas Hapoanas necHs «IIpo JloOpbIHIO»

4, Momapt B.A. «Amierperro»

5. Pumckuii-KopcakoB H. «/leTckas necenkay

6. JIssmoB A. «3aiiuuk»

7. Ka6anesckwuii JI. «Hamr kpaii»
8. MsckoBckui H.«Becennee HacTpoeHue»
9 [y6ept ®. «Banbe»

U3 coopnuka My3sikansvnas wkona, évitnyck Ne 18, Caxcoghon ona 1-6
Knaccoe, cocm bapmko A.A., 2010:
10.JIxxonc E. «OcTpoB B oOKeaHe»
11.KynpeBuu B. «HeuéTkar
U3 coopnuxa Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay,
Bonn, 1989:
12.Scottish folk song «My Bonnie Is Over the Ocean»
13.Traditional «Grandfather’s Clock»
14 .TTpoxodres C. «Ilecus 6e3 cioB»
3._Ixa30BbIi penepTyap
Ilvecovl uz coopruxa /xcazoeomy cakcogponucmy. Yueonoe nocooue 1 — 2
knaccol JIMII / Cocmasumens u peoaxkmop M.3eonapes. CIlo, 2009
U3  coopnuka  Menoouu  oxcaza. Aumonocua. Cocmaeumes
B.Cumonenxo. Kues,
My3uuna Yxpaina, 1984
1. Traditional «Take This Hammer» arr. A.Lomax
2. Forster S. «Swanee River»
3. Traditional «Good Morning Blues»
4. Jones R. «Trouble In Mind»
U3 coopruxa 40 More Hits Of Our Times (book 2), arr . Ben Kendall,
Leeds Music Corp., New York:
5. Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»
6. Ovens H. «Hawaiian Paradise»
IIpumepsbl IK3aMeHAIIMOHHBIX MPOrPaAMM
Bapuanrt 1
JIsimoB A. « 3a0aBHas
Pagens M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Oceany
Bapuant 2
MsickoBckui H.«BecenHnee HacTpoeHUE
Kabanesckuii JI. «Hamr kpaii»
Forster S. «Swanee River»
Traditional «Good Morning Blues»
2 Kjacc
3aKperuieHne HaBBIKOB, TOJYYEHHBIX B TIEPBOM KJacce: YIPAKHEHHS Ha
pa3BUTHE CBOOOJBI WIPOBOTO ammapara (KOOPAWHAIMIO IbIXaHWS, S3bIKA U
MaJIbIEB), UTPOBBIX JABUKEHUHN, KAYECTBEHHOTO 3BYKOHM3BIICUCHUS (IJTUTEIHHOCTD,
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JUHAMKKA), TOYHOW HWHTOHAIIUH, CIYXOBOT'O KOHTPOJIA, BCEX BHUJIOB JIBIXaHUS,
HITPUXU, HABBIKOB CAMOCTOSITEJIbHON paOOThI ydalerocs: B Kjlacce U J0Ma, OCHOBBI
aHaiM3a MY3bIKAJbHBIX MPOU3BEJACHUN. B 3aHATHSX aKUEHT Ha pa3BUTHE
MY3bIKaJIbHOTO CJIyXa, YyBCTBa pUTMa M JIOTUYECKOM TaMATH, paboTy ¢
JTUHAMUYECKUMH OTTEHKaMH, PUTMUYECKUMU (QUTyparusiMu, (Qpa3supoBKO,
XYJI0KECTBEHHBIM 00pa3oM. Pa3Butue apTUKyNISIUMU. 3aKperyieHue HaBBIKOB
CaMOCTOATENbHON HACTPONUKU UHCTPYMEHTA.

PaGora Hajg TEXHHKONW — MaKOpPHbIE U MHUHOPHBIE TaMMBbI, apIEIKUO,
TPE3BYUYHS B TOHATBLHOCTSX JO JIBYX 3HAKOB BKJIIOUUTEIIBHO B YMEPEHHOM TEMIIE.

JlanpHenIIee n3y4eHUe My3bIKAIBHOW IPaMOThl. UTEHHE C JINCTA HETPYAHBIX
neec. UreHue, moadOp MO CiIyXy, TPAHCHOHHPOBAHUE U COUYMHEHUE IPOCTHIX
MEJIOAU M.

B tedyenne yueGHOTO rojia menaror 10pKEH NpopadoTaTh ¢ ydeHHKOM 12 —
16 My3bIKaNIbHBIX MPOU3BEACHUN B Pa3HBIX kKaHPAX U TEMIAX COJIbHO U B
COMPOBOXIeHUH (PopTenuaHo, BKIovas 2-3 ancamouis, 4-5 3TI0JI0B cpeiHen
TPYJAHOCTH (110 HOTaM U 1-2 Hau3ycCTh).

Co 2 kmacca yuwamnuecs HAuMHAIOT ClaBaTh raMMbl B Kiacce (TeKylas
aTTecTallys), B CEpeIMHE MOMYTroAus IPEeayCMOTPEH TeXHUYECKUii 3a4eT. Ha 3auer
BBIHOCHUTCSI HCIIOJHEHUE JBYX ramMMm B 1-22 OKTaBbl B YMEPEHHBIX TEMIaxX B
Ma)ope ¥ MUHOpPE B TOHAJBHOCTSIX Oe3 3HakoB, B |l momyromuu mobammistorcs
TOHUYECKOE TPE3BYUYHE, KOPOTKHUE APIIEHKHO U ITIO.

['maBHBIE KPUTEPUSMU TIPU OLICHUBAHUM SIBJISIIOTCSI POBHOCTH UCIIOJHEHUS U
MJIABHOCTH 3BYKOU3BIICUCHHUSI, TMHAMUYECKAsi CTAOUIILHOCTb.

IIpuMepHBbIN penepTyapHbIid CIIUCOK.

1. VupakHeHUs U DTIOBI
1. Aunpees E. [Tocobue no HavaibHOMY 00y4eHHI0 Ha cakcodone. M., 1973
2. UBanos B. llIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003
3. Muxaiino JI. llIkona urpst Ha cakcodone. M., 1975
4. ITpopsuu b. OcHOBBI TEXHUKHU UTPHI Ha cakcodone. M., 1977
5. PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965
6. ['amMBI, 3TIO/BI, yIIpasKHEHHS 17151 cakcodoHa. 1-3 Toael 00yueHusl.
Cocrasutens u peaakrop M.lanomHukosa. M., 1988
7. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
8. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
9. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
10. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

2. IIbechl
Ilvecol uz coopnuxa Xpecmomamus onas knapuema. Cocmagumenu
H.Mo3zzoeenko u A.lllmapk. 4. 1. M., 2004
U3 coopnuka Pozanoe C. Illkona uzpot na knapueme. M., 1963:
1. I'equke A. «Masenbkas nmbeca» cou.6 Ne2
2. I'engens I'. @. Anaxuo
3. I'muaka M. «CeBepnas 3Be31a» (Ilechs)

11



AunexcanapoB AH. «Ilecenka»
I'enuke A. «MaseHbKas IILecay
XavatypsiH A. AHJQHTHHO
Mormuapt B.A. Mapi u3 onepsl «Bosmeonas dieritay
CrapuHHbIil (paHiy3ckuid TaHen «MIo3eTT» u3 onepbl «ApMHUIA»
[yman P. «Manenbkast mbeca» u3 «AsbOomMa AJis FOHOIIECTBa»
U3 coopruxa Xpecmomamus ona knapuema. Cocmasumenu H.Mo3z2oeenko u
A Hllmapxk. 4.2. M., 1994:
10. Toccek ®. I'aBoT
11. Bebep K. «Xop oxoTHHKOB» U3 onepbl «BommeOHbIi CTpenok»
12.  baprok b. «Beuep B nepeBHe»
13. T'muaka M. Kpaxkossik u3 onepsl «MiBan Cycanun»
14. Bberxosen JI. Conatuna
15. T'ennmens I'. AunanTe n3 CoHATHI 1JIs CKPUIIKU U (OPTEMTUAHO
16. Mengenbcon @. Anaxxkuo u3 CoHaThl Jisl OpraHa
U3 coopnuxa My3vikanvnas wikona, evsinyck Ne 18, Caxcoghon ons 1-6
Kaaccoe, cocm bapmko A.A., 2010:
17. Kynpesuu B. «IIuHrBUHBD)
18. Xpomymun O. «bapmaneii»
19. 3arynosckuii JI. «lllyTka»
3. xa30BEIit perepTyap
U3  coopnuka  Menoouu  oxcaza. Aumonocua. Cocmaeumes
B.Cumonenxo. Kues, My3uuna Ykpaina, 1984:
1. Traditional «St. James Infirmary»
2. Black J. «When The Saints Go Marching In»
3. Brooks Sh. «Some Of This Days»
U3 coopruxa 40 More Hits Of Our Times (book 2), arr . Ben Kendall,
Leeds Music Corp., New York:
4, Willson M. «May The Good Lord Bless And Keep You»
5. Ross J., Adler R.&Howell D. «kEven Now»
6. Bartlett J.C. «A Dream»
IIpuMepsbI IK3aMeHAIMOHHBIX POrPaMM
Bapuanrt 1
JIsimoB A. «KonbiOeabHas
Momapt B.A. Mapm u3 onepsl «Bomneonast Queiita»
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
Bapuant 2
I'enaens I'. Aunante u3 CoHaThl 1151 CKPUTIKY U (popTenuano
bax N.C. Anrnes, oopabotka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»
3 kJacc.
3akperieHue HaBBIKOB, MOJYYEHHBIX BO BTOPOM KJIacce: YIMPaKHEHHS Ha
pa3BuTHE CBOOOABI WIPOBOTO ammapara, KadyeCTBEHHOTO 3BYKOW3BIICUCHUS

©oo~N O~
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(ZTUTENBHOCTD, TMHAMUKA), TOUHON MHTOHALIMM, CIIyXOBOIO KOHTpousi. Pa3Burtue
HABbIKA UTPbl Pa3HBIMU BHUJIAMU aTakd, MPUEMOM BUOpaTO, cCocoOamMu CHSITHS
MBIIIEYHOTO HamnpspkeHus. M3ydeHust pazHooOpasus PUTMHYECKUX (UTypaluid.
Pa3zButue aptukymisiuu. OBnajgeHueM 0a30BbIMU UCTIOTHUTEIBCKUMU MPUEMAMH B
JKa3e. 3aKperuieHHe HaBBIKOB CAMOCTOSITENILHOW pabOThI HaJ MPOU3BECHUEM B
KJlacce M JAoMa. Pa3BUTHE My3bIKAIIbHO-CIYXOBBIX MPEACTABICHUN. AHAIN3
AMOLMOHAJILHOTO  COAEPKaHUs IPOU3BEACHUS W CPEACTB €ro Iepelayu.
DOneMeHTapHbIe HaBBIKH TEOPETUYECKOT0 aHAIN3a MPOU3BEACHHUS.

B TperpeM kitacce BO3MOXKEH MEPEBO/] yUallerocs ¢ cakcooHa-comnpano Ha
anbT-cakcopoH. B aToM ciyyae HyHO yAE€TUTH OTIAEIbHOE BHUMAHHUE MMOCTAHOBKE
aMOyIII0pa U alIUIMKaTypHBIM IPUEMaM UTPHI.

PaboTa Hajg TEXHUKONW — MaXOpHbIE M MHUHOPHBIE TaMMbI, apreakuo,
TPE3BYYH B TOHAIBHOCTAX JO JBYX 3HAKOB BKIIIOUUTEIBHO B YMEPEHHOM H
JOCTYITHOM OBICTPOM TeMmIe. 3HAaKOMCTBO C XpPOMATUYECKOM ramMmou u
CeNTAaKKOpaMH (MCIIOJIHEHUE JIETallle U JIETaTo).

UreHue ¢ aUcTa HETPYAHBIX IbeC Ha 1-2 Kilacca HUXKE YPOBHEM CIIOKHOCTH.
[Tonbop mno ciyxXy, TpPaHCIOHUPOBAHUE W COYMHEHHME MPOCTHIX MEJIOIUH,
HETPYIHBIX IbEC.

B Teuyenue yueOGHOro roja mnegaror JoJDKeH MpopaboTaTh ¢ yUEHUKOM 12 —
16 My3bIKaJbHBIX IPOU3BEICHUNA B pa3HBIX JXKaHpaX M TEMIIAX COJIBHO U B
COMpoBOXJIeHUN (GopTenuaHo, BkIouas 2-3 ancamOns, 4-5 STIOA0B cpegaHei
TPYJAHOCTH (110 HOTaM U 1-2 Hau3ycTh).

Ha texnuueckuii 3a4eT BBIHOCHUTCSI UCIIOJHEHUE JABYX I'aMM B 2 OKTaBbl B
YMEPEHHBIX TEMIIaX B MaKope U MUHOpeE (3 BUIA) B TOHAIBHOCTAX ¢ 1-2 3HaKaMu
(o BBIOOPY), TOHUYECKOE TPE3BYUHE, KOPOTKHE APIIEIHKUO U ITIO.

['1aBHBIE KPUTEPHUSIMU MPU OLIEHUBAHUU SIBJIIFOTCS POBHOCThH UCTIOJIHEHUS U
IUIABHOCTh 3BYKOM3BIICUECHUS, JUHAMUYECKAasl CTAOUIILHOCTb.

IIpumepHBIN penepTyapHbIi CIIUCOK.

1. YipaskHeHUsI ¥ ITIOJIBI

1. ["amMBbI, 3TIOMBI, YIIpaKHEHUS 17151 cakcodoHa. 1-3 roasl 00ydeHusl.
Cocrasutens u peaakrop M.lanomuukosa. M., 1988

2. NBanos B. llIkona akagemuyeckoit urpsl Ha cakcodosne. Y.1. M., Muxaun
Huxos, 2003

3. I'ammel, 3TIOABI. CocTaBuTtenb I .Mamunosckas, M., 2011

4. PuBuyn A. llIkona urpsl Ha cakcodone. Y. [. M., 1965

5. Muxaiinos JI. llkosia urpsl Ha cakcodone. M., 1975

6. Mapxkun FO. [[>xa3oBsiii cioBaps. M., Menorpad, 2002

7. [Tpopeuu b. OcHOBBI TEXHUKHU UTPBI HA cakcodone. M., 1977

8. Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Q. Annpees E. [Tocobue nmo HavaibHOMY 00ydeHUI0 UTpe Ha cakcodoHe. M.,
1973

10. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
11. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
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12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968
13. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York10 mxkazoBbix menoauii. Beimyck 1. CI16, Kommosutop, 2004
15.  Huxayc JI. OcHOBBI Jpka30B0# UTphl Ha cakcodone. 12 mKa30BbIX
16. ympaXHEHHI.
17. 10 mxa3oBbeix Menoauii. Beimmyck 2. CI16, KommosuTtop, 2004
18. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985
20.  Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

2. IIpechr

U3 coopnura Les Classiques du Saxophone. Redacteur M.Mule, Alphones
Leduc, Paris:
1. Monsigny P. «La Reine de Golconde»
2. Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»
3. Tartini G. «Grave»

4. Beethoven L. «Petite Valse»

5. Weber K. «Petite Valse et Tyrolienny
6. Schomann R. «Scénes d’ enfants»: «Réverie»

U3 coopnuka Xpecmomamusa o0na cakcogpona-anema. Hauanvnoe
ooyuenue. Cocmasumenv u peoakmop M.Illanownuxosa. M., 1985:

1. He6roccu K. «ManeHbKuit HEerpuTEHOK»
8. Hio0ya I1. «Becenbuak», «ManeHbkuil 6aner»
Q. berxosen JI. Conaruna

10. TIpoxodneB C. «IlecHs 6e3 cioB»
U3 coopruka Xpecmomamusa ona caxcogona-anema. Cocmaeumes
b.Ilpopeuu. M., 1978:
11. TIpoxodrwes C. « 3enenas pouuiay, op. 104 Ne2
12.  Cwmerana b. Bansc
13.  baprok b. «Camnoxkm»
14. T'peuanunoB A. «benopycckas amerus»
3._Ixa30BbIil penepTyap
U3 coopruka J[rcazosomy cakcoponucmy. Yueonoe nocooue 1 — 2 knaccot
JIMIII. Cocmasumens u peoaxmop M.3eonapée. CI16, Komnozumop, 2009:

1. Hapoanas menomgust «Covinu BHU3, Moucein» (Traditional «Go Down,
Moses»)
2. Hapoanas menomus «epuxon» (Traditional «Jerichoy)

3. Onnepiau H. «9uu Cipunry (Adderly N. «Ann Springy)
U3 coopuuxa Tpona oxcaza. Ilonynapuwvie 3apybesicnvle menoouu 01

cakcogpona u gpopmenuano. Cocmasumenv I' .@upmuu, CIlo, Komnozumop,
20009:
4. Heunnnc M. «Bce, uto npoucxoaut co muoit» (Dennis M. «Everything

Happens To Mey)
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U3  coopnuxa  Menoouu  oxcaza. Aumonocusn. Cocmasumens

B.Cumonenxo. Kuee, My3zuuna Ykpaina, 1984:

S. Kapnron b. «Ixa - [la» (Carlton B. «Ja — Day)

6. [Munakapn M. «Munas xopmxust bpayn» (Pincard M. «Sweet Georgia
Browny)

7. Honanncon B. «Ha 3akare» (Donaldson W . «At Sundowny)

8. Beitnb K. «Mekku — nox» (Weil K. «Mack the Knifey)

IIpumepsbl IK3aMeHAIIMOHHBIX TPOrPaMM

Bapuanrt 1

Heobroceu K. «ManeHbKuii HErpUTEHOK»

Schomann R. «Scénes d’ enfants»: «Ré&verie»

Hapopanas menoaust «Colinu BHU3, Mowuceit» (Traditional «Go Down, Mosesy)
Kapnron b. «Ixa - Jla» (Carlton B. «Ja — Day)

Bapuanr 2

Beethoven L. «Petite Valse»

[TpoxodreB C. «IlecHst 6e3 crtoB»

[Munkapn M. «Munas xopmxust bpayn» (Pincard M. «Sweet Georgia Browny)
Hennnc M. «Bce, uto npoucxoaut co Muoi» (Dennis M. «Everything Happens To
Mey)

4 kiacc.

3aKperuicHne HaBBIKOB, IIOIYYEHHBIX B TPEThEM KJIacce: HaBBIKOB
KaueCTBEHHOTO  3BYKOW3BJICUCHUS  (UIMTEIBHOCTh,  JAWHAMHKA),  TOYHOU
WHTOHAITMH, CIYXOBOTO KOHTPOJIS, WIPHl pPa3HBIMH BHUAAMH aTakd, BUOpATO,
apTukynsuuu. M3ydenme  nBOMHOro  crakkaro. JlanpHeilmiee — W3ydyeHUE
pa3HoOOpasmsi puUTMHUYECKHX (urypammii. Pa3BuTme 1ag0BOTO  MBITTUICHHS.
3aKperuieHre HaBBIKOB CaMOCTOSATEIILHON padOTHI HAJl MPOU3BEICHUEM B Kjlacce U
noMa.  PaszButHe — My3bIKaNbHO-CIYXOBBIX  IPEACTaBlIIeHUWM.  Bocnuranue
MY3bIKaJTbHON BOCIIPUUMYUBOCTH U HaBBIKA CAMOCTOSTEILHOTO XY/I0KECTBEHHOTO
U TEOPETUYECKOTO aHAIN3a MTPOU3BEICHUM.

JlanbHeiee 0CBOEHUE albT-CaKCOPOHA: aMOYIITIOP, aNTuIMKaTypa.

PaGota Hajg TEXHUKOW — Ma)XOpHbIE W MHUHOPHBIE TaMMBbI, apIeIKHUO,
TPE3BYYMH B TOHAJIBHOCTSIX JO TPEX 3HAKOB BKIIOUUTEIHHO B YMEPEHHOM H
JIOCTYITHOM OBICTPOM TEMIIE Ha TPU OKTaBBI. XpOMaTWuecKas ramMmma, OJIF030BBIM
Jaj], CENTaKKOPAbI (MCIIOJTHEHUE JIeTallle U JIEraTo).

Urtenue c nucra. [logbop mo ciayxy, TpaHCIOHMPOBAHUE HETPYIHBIX IhEC,
3HAKOMBIX Menoauu. llepBble HABBIKM HMIIPOBU3ALMM W COYMHEHUS MapTUM:
«MEPEKINYKN» Ha 2 U 4 TakTa, 2 KBaIpaTa TEMBI.

B tedenue yueOHOro rojga meaaror J0KEH MpopadoTaTh ¢ yUCHUKOM 12 —
16 My3BIKaNbHBIX TPOM3BEICHUNM B pa3HBIX JKaHpaX M TEMIIaX COJIBHO W B
COTIPOBOXKICHHH (hOPTEIHAHO, BKIFOYas 1-2 KOMITO3HINHU ¢ (poHOTrpaMMOi «-1», 2-
3 ancamOis, 4-5 3TIOI0B cpeAHell TpyAHOCTH (TI0 HOTaM U 1-2 HAaU3yCTh).

Ha TexHuueckuii 3a4eT BHIHOCHTCS UCIIOJIHEHHE JBYX TaMM B 3 OKTaBHI B
YMEPEHHBIX TEMIIaX B Ma)Kope U MUHOpE (3 BHJAa) B TOHAIBHOCTAX C 2 3HAKaMH,
TOHUYECKOE TPE3BYyUHE C OOpaIlIEHUSMH, TOMHUHAHTCENTAKKOPJ, KOPOTKHE W
JUTMHHBIC apTIEHKAO U ITIOJ.
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['maBHBIE KPpUTEPUAMU NIPU OLIEHUBAHUU SBJISFOTCS POBHOCTDH UCIIOJHECHUS U
MJIAaBHOCTH 3BYKOU3BJICUCHHUS, TMHAMUYECKAs] CTAOUIIbHOCTD.
IIpuMepHBIN penepTyapHbIil CIMCOK

1. VupaskHEeHHsI ¥ 3TIOJIbI

1. I'amMmbl, aTIOABI, yIHpaxHeHus s cakcodoHa. 1-3 rToapl 00yueHHs.
Cocrasutens u pegakrop M.IanomuukoBa. M., 1988
2. HauanbHoe oOydeHue wurpe Ha cakcodoHe. Meroaudeckas pazpaOoTKa.

CocraButens A.Oceituyk. M., 1986
I'ammel, aTr0aB1I. CoctaBuTens I'.MamuaoBckas. M., 2011
Mapxun 1O. /IxazoBbiii cioBaps. Menorpad. M., 2002
PuBuyn A. llIkona urpel Ha cakcodone. Y. [. M., 1965
Muxaiinos JI. [lIkona urpel Ha cakcodone. M., 1975
[Tpopsuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
Q. Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
10.  Amnnpees E. [Tocobue o HauanpHOMY 00yueHHUIO Ha cakcodone. M., 1973
11. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
12. Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft 1,1968
13. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
15. Huxayc JI. OcHoOBbl mka30Boil urpel Ha cakcodoHe. 12 mKa30BbIX
YIpaKHEHUM.
16. 10 mxa3oBbix Menoauid. Beimyck 1. CI16, Kommo3suTop, 2004
17. 10 mxa3oBbeix Menoauid. Beimyck 2. CI16, KommosuTtop, 2004
18. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
20. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.
2. I1bechl
U3 coopuuxa Xpecmomamus 01a cakcogpona-anvma. Hauanvnoe
ooyuenue. Cocmasumenv u peoakmop M.Illanownuxosa. M., 1985:
1. urre JI. D107
2. Iyman P. «/len Mopo3» u3 «AnpOoma sl FOHOIIECTBAY
3.  bax U.C. Apus
4. Xana K. ®okctpoT
U3 coopruxa Xpecmomamus 01a cakcogpona-anvma. 4-5 20061 06yuenus.
Cocmasumenwv M.Illanownuxkosa. M., 2005:
I'musp P . Pomanc, cou. 45
JBopxkak A. FOMopecka
Mopuc I1. «Ilecus mus Mmambly, «l{piranka» U3 CFOUTHI 111 cakco(oHa u
opkectpa «Kaprtunsl [IpoBanca»
Jlancen C. «CakcodoHnanay
0. Mycoprckuit M. «Kaptunku ¢ BeICTaBKI»: «CTapblii 3aMOK»
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11. Muxaiinos JI. IlIkona urpst Ha cakcodone. M., 1975:
12. Ceu-Canc K. «JIebenp»
13. lly6ept ®. Cepenana
14. T'pur 3. «Ilecus ConbBelr»
15. Yaiikosckuii I1. Bansc
U3 coopnuka Xpecmomamus ona cakcopona-anvma. Cocmaeumeins
b.Ilpopeuu. M., 1978:
16. Ilumanosckwuii K. KpakoBsk
17. bax N.C. Apus
18. Cxkpsoun A. Ilpemoaus
3._xa30BEIil perepTyap
U3 coopruka /Incazoeomy cakcogponucmy. Yueonoe nocooue 1 — 2 knaccot
JIMIII. Cocmasumens u peoaxmop M. 3eéonapes. CI16, Komnozumop, 2009:
1. bapuer 3. «Moii neyanbHbiid Mambii» (Burnett E. «My Melancholy Baby»)
2. Kepn [Ix. «9ta necust — to1» (Kern J. «The Song Is Youy)
U3 coopnuka /{ncazoeomy caxcogponucmy. Yueonoe nocooue. 3 knacc
JIMIII. Cocmagumens u peoakmop M.3eonapes. Cllo, Komnozumop, 2009:
3. Keccen A. «lynn — ny ny» (Kassel A. «Doodle Doo Doo»)
4. T'pocc Y . «<Hexno» (Gross W . «Tenderly»)
U3 coopuuxa My3vikanvnas wikona, évtnyck Ne 18, Caxcogpon ona 1-6
Knaccoe, cocm bapmko A.A., 2010:
5. KynseB A. «Dkcnpecc-0yru»
U3 coopnura Play saxophone like «Cannonbally Adderley. / arr. J.Adderley,
Jazz Robbins Music Corporation, USA, 1962:
6. Raksin D. «Laura»
7. McHugh J. «I’'m Shooting High»
8. Roemheld H. «Ruby»
IIpumepsbl IK3aMeHAIIMOHHBIX POrPaAMM
Bapuanrt 1
['musp P. Pomanc, cou. 45
HBopxak A. FOMopecka
bapuer 3. «Moii neuanbHbIil Masbiy (Burnett E. «My Melancholy Baby»)
Keccen A. «/lynn — ny ny» (Kassel A. «Doodle Doo Dooy)
Bapuant 2
Ckpsioun A. [pentogus
[IInmanoBckuii K. Kpakossik
Raksin D. «Lauray»
McHugh J. «I’m Shooting High»
S KJIace
3aKperuiecHne HAaBBIKOB, TOJYYCHHBIX B YETBEPTOM KJjlacce. 3aKperuieHue
KaueCTBEHHOTO HCIIOJIHCHMs IITPUXOB. JlanbHeliee W3yd4eHHe pasHooOpas3us
puTMuUYecKux (urypanuii. Pazsutre 1ag0Boro MeIIUICHHS. 3aKpETIEHHE HABBIKOB
CaMOCTOATENLHON pal0OThl HAJ MPOW3BEICHHEM B KJIacC€ W JOMa, UTPHI TOJ
donorpammy  «-1».  Pa3Butue  My3BIKaJIbHO-CIYXOBBIX  IPEICTaBICHUM.
Bocnuranne My3bIKaabHOM BOCTPUMMYUBOCTH M HABBIKA CAMOCTOSTEIHLHOTO
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rIIyOOKOTro XyZ0>KECTBEHHOTO U TEOPETUYECKOr0 aHajin3a MpOu3BeleHUN (aHamu3
CTWJIMCTUYECKUX IPUEMOB U (PAKTYpHI).

M3yyeHue uCIOIHUTEIBCKUX IIPUEMOB U TEPMUHOB B Pa3HBIX CTUJIAX.

PabGora Hajx TEXHUMKOM — MaXOpPHBIE W MHHOPHBIE TaMMBbl, apIEIXKHO,
TPE3BYUYUH B TOHAIBHOCTSX IO TPEX-YETHIPEX 3HAKOB BKIIOYUTEIBHO B JOCTYITHOM
OBICTPOM TEMIIE HAa TPU OKTaBbl. XpPOMAaTHYECKass raMma Ha BECh JHaIla30H
UHCTPYMEHTA, CENTAKKOP/Ibl (MCIIOJHEHHUE JIETAIlIE U JIEraTo).

Urenne ¢ nucra. [logbop mo ciyXy, TpaHCIIOHUPOBAHUE HETPYIHBIX THEC,
3HAKOMBIX Menoaui. [lepBple HaBBIKM HMMIPOBU3ALMM W COYMHEHHUS NApTHM:
«IEePEeKIINYKW» Ha 2 U 4 TakTa, 2 KBajpara TEMBI.

B Tedyenne yueOHOro roja megaror JoJHKeH MpopaboTaTh ¢ yYeHUKOM 12 —
16 My3BIKQIBHBIX NPOU3BEICHUM B Pa3HBIX KaHpPaX M TEMIIAX COJBHO U B
COMPOBOXACHUN (OPTENHAHO, BKIIOUas KpymHyio (opmy u monudonuro, 1-2
KOMIO3UIMK ¢ (poHOrpammoin «-1», 2-3 ancam0us, 4-5 3TIOOB Ha pa3iIUYyHbIC
BU/JIbI TEXHUKHU B TOM YHUCJIE HAU3YCTh.

Ha TexHuueckuil 3a4eT BBIHOCUTCS MCIIOJHEHUE JIBYX I'aMM B 3 OKTaBbl B
OBICTPBIX TeMIaX B Makope W MuHoOpe (3 BHJA) B TOHAIBHOCTAX C 3 3HAKaMH,
TOHMYECKOE TpEe3By4YHE C OOpalleHHUAMH, JAOMUHAHTCENTAKKOPI, KOPOTKUE H
JUIMHHBIE apIeIKU0, XpOMAaTHYECKasi raMMa U 3TIOJ.

I'11aBHBIE KPUTEPHUSIMU IIPU OLIEHUBAHWUM SIBJIIFOTCSI POBHOCTH HUCIIOJHEHUS U
IJIaBHOCTh 3BYKOU3BJICUYECHHUS, TMHAMUYECKAs] CTAOUIIbHOCTD.

IIpuMepHBIH penepTyapHbId CIIMCOK.
1. VupakxHeHUs U DTIOIEI

1. ['amMbl, 5TIOOBI, ynpaxkHeHUs ansi cakcodona. 1-3 romsl 0OydeHHS.
CocraButens u pegakrtop M.IIanomnukosa. M., 1988

2. HauanpHoe oOyueHue wurpe Ha cakcodone. Merogudeckass pazpaboTka.
CocraButens A.Oceituyk. M., 1986

3. I'ammMmpbl, sTr041B1. CocTaBuTens I'.ManunoBckas. M., 2011

4 Mapxkun 1O. [IxazoBbiit cioBaps. Menorpad. M., 2002

5 PuBuyn A. llIkona urpst Ha cakcodone. Y. [. M., 1965

6. Muxaiinos JI. llIkona urpsr Ha cakcodone. M., 1975

1. [TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodone. M., 1977

8 Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

9. Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

10. Amngapees E. [TocoOue no HauanpHOMY 00y4yeHHIO Ha cakcodone. M., 1973
11. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft 1,1968

13. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
15. Huxayc JI. OcHOBBI mKa30BOil Hrpsl Ha cakcodpone. 12 mKa30BBIX
YOPaXHEHUMN.

16. 10 mxa3zoBbix Menoauid. Beimyck 1. CI16, KommnosuTop, 2004
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17. 10 mxa3oBbeix Menoauii. Beimyck 2. CI16, Kommnosutop, 2004
18. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
20. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.
2. [1bechl
U3 coopnuxa Xpecmomamus 01a cakcogpona-anvma. 4-5 20061 06yuenus.
Cocmasumenv M. Illanowinukoea. M., 2005:
. Kynepen ®. /Iunmxanc
. Kopenmu A. Kura
. Pumckuit-Kopcakos H. «Ilecus lllemaxanCKkoW mapums» U3 ONepbl
. «30JI0TOM METYIIOK»
. [lHocrakoBuu /1. Pomanc u3 My3bIku K KUHOQHIBMY «OBOI»
. Pamo XK.®. TamOypun
. Mouapt B.A. Ponno
. Muxaiinos JI. llIkona urpst Ha cakcodone. M., 1975:
9. I'pur 3. «Taneny AHUTPBI»
10. Pumckuii-KopcakoB H. «IlecHst uHAMIICKOTO TOCTS» U3 onepbl «CaaKoy»
11. Jle6roccu K. «MarneHbkuit mactyx»
12.  Jluct ®@. Hoktiopu Ne3
U3 coopruxa Xpecmomamus 01a cakcogpona-anvma. Cocmasumers
b.Ilpopeuu. M., 2005:
13. Ckpsbuna A. Mazypka. Op. 3, Ne3
14. Tlpoxodnen C. «3eneHas pouruia
15.  Csupunos I' . «My3bikanbHbIi MOMEHT» U3 JleTckoro ansooma Nel7
U3 coopnuxa Les Classiques du Saxophone. Redacteur M.Mule, Alphones
Leduc, Paris:
16. Haendel G.F. Allegro (3-e Sonate, Flite et Piano)
17.  Weber K.M. «Petite Valse et Tyrolienn»
3._Ixa30BbIi penepTyap
U3 coopnuka /{ncazoeomy caxcogponucmy. Yueonoe nocooue. 4 knacc
JIMIII. Cocmasumens u peoakmop M.3eonapes. CI16, Komnozumop, 2009:
1. Kaprep P. «Manenwkuii Basibey» (Carter R. «Little Waltzy)
2. Mamuren JIx. «[Tomuym» (Mulligan G . «Catwalky)
3. 3BoHapeB M. «bimto3 Eb»
U3 coopnuxa Saxophone Solos. Arranged by Dave Shand,
B.Feldman&Co.Ltd., London:
4. Warren H. «September In the Rainy»
5. Warren H. «Jeepers Creepers»
6. Hanley G.F. «Indiana»
IIpuMepsbI IK3aMeHANMOHHBIX MPOrPaMM
Bapuanrt 1
Kynepen @. «/lunuxkancy
Kopemmu A. JKura
Kaprep P. Manenbkuit Bannc (Carter R. «Little Waltzy)

CO~NO OIS WN -
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Mamnuren k. «IToguym» (Mulligan G. «Catwalky)

BapuanT 2

Haendel G.F. Allegro (3-¢ Sonate, Flite et Piano)

Pumckuii-KopcakoB H. «IlecHa naauiickoro roctsi» u3 onepsl «Caak o»
Warren H. «September In the Rain»

Warren H. «Jeepers Creepersy»

6 kiacc

3akperyieHue HaBBIKOB, MOJYUYEHHBIX B MATOM kiacce. PabGorta Hax
MPOU3BEACHUSIMU CO CJIOKHBIM METPOPUTMOM. Pa3BUTHE J1aJIOBOTO MBIIUICHUS
(InaTOHWYECKUE, HEIUATOHUYECKUEe Jaabl). Pa3BUTHE MY3bIKaIbHO-CIYXOBBIX
npeacraBiacHnil. Bocnuranue My3bIKAbHOW BOCHPUMMYMBOCTH W HABBIKA
CaMOCTOSITEJILHOTO TJIYOOKOTO XYJ0KECTBEHHOIO W TEOPETUUYECKOrO aHalln3a
MpOU3BeACHUN (aHAIN3 CTUIMCTUYECKUX TPUEMOB U (akTyphl). B mectom kiacce
CIelyeT YIensaTh OOoJblliee BHUMAHWE PA3BUTHUIO JIMYHOCTH MY3BIKaHTA, €ro
WHJMBUAYAIbHOCTH.

N3ydeHne uCromHUTENbCKUX PUEMOB U TEPMUHOB B Pa3HBIX CTUJIAX.

PaGoTa Hajg TEXHUKOW — Ma)XOpHbIE W MHUHOPHBIE TaMMBbI, apIeIKHUO,
TPE3BYUYUH B TOHAIBHOCTAX JIO YETHIPEX 3HAKOB BKJIIOUUTEILHO B OBICTPOM TEMIIE
Ha TpU OKTaBbl. XpOMaTHueckas raMma Ha BECh JHANa30H HWHCTPYMEHTA,
JIOMUHAHTCENTAKKOPAbl ¥  YMEHBIIIEHHBIE CENTAKKOPAbl ¢  OOpalieHUus MU
(ucnioyIHEHUE JIETallIe U JIETaTo).

Utenue ¢ nucta. [logbop mo ciiyXy, TPaHCHOHUPOBAHUE IMHEC, 3HAKOMBIX
Menoauii. Pa3BUTHME  HABBIKOB  MMIIPOBU3AIlMA W COYMHEHHS  TApPTHUM.
Hcnonb30BaHrEe CEKBEHIIUM.

B teuenue yueOHOro roja meaaror J0JKEH MpopadOTaTh ¢ YUYCHUKOM 12 —
16 My3bIKQIBHBIX NPOU3BEICHUM B Pa3HBIX XaHpPaX M TEMIIAX COJbHO U B
COMPOBOXKJIeHUH (OpTENHAHO, BKIOYas KpynHyr (opmy u mnonudonuto, 1-2
KOMMO3UIIUA ¢ (oHOTpaMMoOn «-1», 2-3 ancamOms, 4-5 3TIOJ0B Ha pa3IMYHbBIC
BHJIbl TEXHUKH, B TOM YKCJIE HAU3YCTh, -2 OpKECTPOBbBIE APTHUH.

Ha texHuueckuid 3a4eT BBIHOCUTCS HWCIHOJHEHHE TamMM pPa3IMYHBIMU
mTpUXaMd B 3 OKTaBbl B OBICTPHIX TeMIax B Maxope W MuHOpe (3 BHIa) B
TOHAJBHOCTAX C 3 3HAKaMHM, TOHMYECKOE TpPE3BYUYHE€, JOMHUHAHTCENTAKKOPHA H
YMEHBIIIEHHBIN cenTakkop (1o BeIOOPY) ¢ OOpalieHUsIMU, KOPOTKUE U JITTUHHBIC
aprnepKuo, XpoMaTHYecKasi raMMa U dTHOI.

['maBHBIE KPUTEPUSMU TIPU OLICHUBAHUM SIBJISIFOTCSI POBHOCTh UCIIOJTHEHUS U
MJIAaBHOCTh 3BYKOU3BJICUCHHUSI, TMHAMUYECKAsi CTA0OUILHOCTb.

IIpuMepHBbIH penepTyapHbId CIIMCOK.
1. YupakHeHUs U DTIOIbI

1. lammbl, oSTIOABI, ynpaxHeHus s cakcodona. 1-3 rompl oOydeHUS.
Cocrasutens u peaakrop M.lanomuukoBa. M., 1988

2. HauanpHoe oOyuenue wurpe Ha cakcodone. Meroaudeckass pazpaboTka.
CocraButens A.Oceituyk. M., 1986

3. I'ammel, Tr0aBI. CocTaBuTens I.ManunoBckas. M., 2011

4, Mapxkun 1O. [Ixa3oBeiit cnoBaps. Menorpad. M., 2002
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PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965
Muxaiinos JI. llkosa urpsl Ha cakcodone. M., 1975
[TpopBuy b. OCHOBBI TEXHUKHU UTPHI Ha cakcodone. M., 1977
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
Q. Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
10. Amngapees E. Ilocobue nmo HauaapHOMY 00y4deHHI0 Ha cakcodone. M., 1973
11. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft 1,1968
13. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
15. Huxayc JI. OcHOBbI mka30Boll uUrpel Ha cakcodoHe. 12 mKa30BbIX
YIIPaXXHEHUU.
16. 10 mxa3oBbeix menoauii. Bemmyck 1. CI16, Kommo3surtop, 2004
17. 10 mxa3oBbeix menoauid. Beimmyck 2. CI16, Kommnosurtop, 2004
18. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
20. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.
21. 50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

2. I1pechl

U3 coopnuxa Xpecmomamus 01a cakcopona-anvma. 4-5 20061 00yuenus.
Cocmaseumennv M.Illanownuxkosa. M., 2005:

00~ O

1. Pasens M. Conatuna

2. I'ennens I'.®. Apus ¢ BapuanusMu

3. PozoB A. «B nogpaxxanue bernnu I'yameny»
4, Uyrynos 0. «bnro3 — mapuny

U3 coopruka Xpecmomamus ona cakcogpouna-anvma. 5-6 2006t 00yueHus.
Cocmaeumenv M.Illanownuxoea. M., 2005:
Maptunu /[Jx. Pomanc
[Temertu /. IIpecto
JIBopxkak A. «PomanTHueCKas mpeca»
PaxmannnoB C. «TanbsiHcKas NOJIbKa
Kocma K. «OnaBuive nuctbs»
U3 coopnura Solos for the Alto Saxophone Player / Selected and Edited by
L. Teal, G. Schirmer, Inc.,New York /London
10. Grieg E. «Album Leaf» from «Lyric Pieces», op.12
11.  Grandos E. «Intermezzo» from «Goyescas»
12.  Chopin F . «Nocturne». Op. Posth
3. :xa30BbIit penepTyap
U3 coopnuxa [Incazoeomy cakcogponucmy. Yueonoe nocooue. 4 knacc
JMIII. Cocmasumens u peoaxmop M.3eonapes. CI16, Komnozumop, 2009:

Wo~NO
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1. Hennnc M. «To, uro npoucxoaut co Muoi» (Dennis M. «Everything
Happens To Mey)

2. Apnxaiim I' . «Cnankas u uyaecHas» (Arnheim G . «Sweet And Lovely»)
3. CrpetixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)
4, bouda JI. «JlackoBsiit goxauk» (Bonfa L. «Gentle Rainy)

U3 cooprnuxa Play saxophone like «Cannonbally. Adderley. / Arr. by J.
Adderley, Jazz Robbins Music Corporation, USA, 1962:
S. Kaper B. «On Green Dolphin Street»

6. Brodsky&Cahn «I’1l Never Stop Loving You»
IIpumepsbl IK3aMeHAIIMOHHBIX POrPaMM
Bapuanrt 1

Maptunn /Jx. Pomanc

PaxmannnoB C. «TanpgHCcKas MOIbKay

Kocma XK. «OnaBuive mucTbsi»

Crpetixopu b. «I'pe3a» (Strayhorn B. «Day Dreamy)
Bapuanr 2

Chopin F. Nocturne. Op. Posth

Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»

[ Kaacc

3aKkperuieHne HaBBIKOB, TOJIYYCHHBIX B IIECTOM Kiacce. Pabota Han
MIPOU3BEICHUSAMA CO CJOKHBIM METPOPUTMOM. Pa3BuTHE Ja0BOTO MBIIIICHUS
(InaToHWYECKHe, HEAWMATOHWYECKHE Jaabl). Pa3BUTHE My3BIKAJIBHO-CITYXOBBIX
npeacraBiacHuil. Bocnuranue My3bIKaTbHOM BOCHPUMMYMBOCTH W HABbIKA
CaMOCTOATENILHOTO TJIYOOKOTO XYJ0KECTBEHHOTO W TEOPETUYECKOro aHain3a
Mpou3BeJIcHUN (aHATU3 CTIIIMCTUUECKUX MpUeMOB U (pakTypsl). B mectom kimacce
CIelyeT YIensaTh OOoJblliee BHUMAHWE PA3BUTHUIO JIMYHOCTH MY3BIKaHTA, €ro
WHIUBUTyaJIbHOCTH.

JlanbHeiiee n3ydeHne UCIOJHUTEIBCKUX MPUEMOB U TEPMUHOB B Pa3HbIX
CTHIISIX.

PaGota Hajg TEXHUKOW — Ma)XOpHbIE W MHUHOPHBIE TaMMBbI, apIeIKHUO,
TPE3BYYHH B TOHAJIBLHOCTSX JIO MATH 3HAKOB BKJIIOYUTEIIBHO B OBICTPOM TEMIIC Ha
BECh JIMAMa30H MHCTPYMEHTA. XPOMATHUYECKUE TaMMbl B TOHAJBHOCTSIX Ha BECh
JMana3oH MHCTPYMEHTA, TOMUHAHTCENTAKKOP/IbI 1 YMEHBIIIEHHBIE CEIITaKKOPIbI C
oOpaIeHus MU (MCTIOJTHEHUE JICTAIIE U JICTaTO, JPKA30BbIN ITPUX).

Pa3BuTHE HaBBIKOB YTCHHE C JINCTA, ITOA00pA MO CIyXY, TPAHCIIOHUPOBAHMS,
UMITPOBU3AIMHA U COUMHCHUS NapTuid. CEKBEHITUY.

B teuenue yueGHOTO rofa memaror J0JKEH MpopaboTaTh C ydeHUKOM 14 —
18 My3bIKaTBHBIX TPOU3BEJACHUN B pPa3HBIX JKaHpPAX M TEMIAX COJBHO W B
COMPOBOXKICHUH (OPTENMHAHO, BKIOUYas KpymHyo (opmy u momudonuto, 1-2
KOMITO3UIIMKA ¢ (POHOTpaMMon «-1», 2-3 ancamOius, 4-5 STIOOB Ha pa3IUYHBIC
BU/IbI TEXHUKH, B TOM YHCJIE HAU3YCTh, 2-3 OPKECTPOBHIE TTAPTHH.
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Ha texHuueckuii 3a4eT BBIHOCUTCS MWCIOJHEHUE TamMM pPa3IMYHbIMU
HITPUXaMU B OBICTPBIX TEMIIaX B MaXXope U MUHOPE (3 BUAA) B TOHAIBHOCTAX JI0 5
3HAKOB, TOHUYECKOE TPE3BYYUE, JOMUHAHTCENTAKKOPJ, U yMEHBIICHHBIN
cenTakkopjl (1o BbIOOpPY) ¢ OOpalieHUsIMU, KOPOTKHE W JJIMHHBIE apIeKHO,
XpOMaTUYECKHUE FaMMbl Ha BECh IMAMA30H HHCTPYMEHTA U ATIOJ.

['aBHBIE KPUTEPUSIMH MIPU OLEHUBAHUM SIBIISIFOTCS POBHOCTH MCIIOHEHUS U
IJIAaBHOCTH 3BYKOU3BJICUCHHUS, TMHAMUYECKAs] CTAOUIIbHOCTD.

IIpuMepHbIH penepTyapHbId CIIMCOK.
1. VipakHeHUs U DTIOEI
PuBuyn A. 150 ynpaxuenuii s cakcodona. M., 1960
PuBuyHn A. 40 sTr0110B 17151 cakcodoHa. M., 1960
COopHuk n3dpaHHbIX 3TIOA0B 1181 cakcoona. CoctaBurens E.Annpees. M.,

(o]
\l
(o]

I'amwMmbl, sTI041B1. CocTaBuTens I'.ManunoBckas. M., 2011

Mapxkun [O. [IxazoBbiit cnoBaps. M., Menorpad, 2002

PuBuyn A. llIkona urpst Ha cakcodone. Y. [. M., 1965

Muxaitnos JI. llIkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKHU UTPHI HA cakcodone. M., 1977

HavanpHoe 00yueHue urpe Ha cakcodoHe. MeToanecxaﬂ paspaboTka.
COCTaBI/ITeJ'IB A.Oceiuyk. M., 1986

10. Hnemep XK. MeToz[qucxoe noco0Oue Mo UMMIPOBU3ALMHU JJI cakcodoHa U
JIPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun /[ukos, 2004

11. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft I, 1968

13.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
14.  Huxayc JI. OcHOBBI J)ka30B0Oi UTPhI HA cakcodone. 12 mKa3z0BbIX

15. ynpaxxHeHui

16. 10 mxa3oBbix menoauid. Beimmyck 2. CI16, Kommnosurtop, 2004

17. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

18. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

19. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

20. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

21. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

22. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
23. Leducet Co., 1950

24. Kilose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

25. 50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

2. IInechl

CoNoOTREWNE
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1. Mendelssohn F. «Andante du Concerto». / Transcription de G . Chauvet
2. Crepin A. «Les jeux de Panda». Charnay — Les — Macon

U3 coopruxa Les Classiques du Saxophone. Redacteur M.Mule, Alphones

Leduc, Paris,1953:

3. Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

4. Bach J.S. 6-e Sonata (Flute et Piano)

5. Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

6. Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

7. Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951
3._Jxa30BEIit perepTyap

U3z coopnuka My3wika, Kkomopaa noxkopuna mup. Ilonynapusie
npouszeedenusn ona caxkcogona u gopmenuano. Cocmagumenv u peoaKmop
B.Axmucos, CI16, Komnozumop, 2009:

1. Bach J.S. «Badinerie»
2. Piazzolla A. «Oblivion»

U3 coopnuka /{ncazoeomy cakcogponucmy . Yueonoe nocooue. 5 knacc
JIMIII. Cocmagumens u peoakmop M.3eonapees. Cllo, Komnozumop, 2009:

1. bpauar A. «Bot u Bce» (Brandt A. «That’ s All»)

2. lennuc M. «Hous, koTopyto Mbl Ha3siBasu JHeM» (Dennis M. «The Night
We Called It A Day»

3. Xab6apa ®. «Ter mns mens Bcey» (Hubbard F . «You’re My Everythingy)
4. Yunesimc C. «bmto3 baticun — ctput» (Williams S. «Basin Street Bluesy)

U3 coopnuxa Play saxophone like «Cannonbally Adderley. Arr. by J.
Adderley, Jazz Robbins Music Corporation, USA, 1962:

5. Don Raj&Gene de Paul «Star Eyes»

6. Duc V. «Street Of Dreams»

IIpumepsbl IK3aMeHAIIMOHHBIX POrPaMM

BapwuanT 1

Bob Mintzer 15 Easy Etudes For Saxophone

Gillespie D. "Dizzie's Atmosphere"

Goodwin G. "High Mauntaince"

BapwuanT 2

Xab6apa @. «Ter gt mens Bce» (Hubbard F. «You’re My Everythingy)
Camillo M. "Why Not ?"

Berg B. "Friday Night At The Cadillack-Club"

8 Kkiace

3aKperuieHHe BCEX HaBBIKOB, TIOJYYCHHBIX B CEIbMOM Kjacce W
npeapaynme rojapl 00ydeHnus. O0001IeHne BCEro KOMIUIEKCa HCIOJHUTEIBCKUX
MIPUEMOB, HABBIKOB pa0OTHI C IPOU3BEIACHUEM.

CoBepIIICHCTBOBAaHNE TEXHUKH — WIpa Ma)KOPHBIX W MHUHOPHBIX TamM,
XpPOMAaTUYECKUX TaMM, apnepkuo, TPE3BYUHUH, JOMHHAHTCENTAKKOPAOB U
YMEHBIIIEHHBIX CEMTAaKKOPJOB C OOpallCHUSIMU PA3IMYHBIMU IITPUXaMU B
TOHAJIBHOCTAX JO IATH 3HAKOB BKJIIOYUTEIHHO B OBICTPOM TEMIIE Ha BECh
JMana3oH WHCTPYMEHTA.
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Pa3BuTHE HaBBIKOB UTEHHUE C JIMCTA MHEC TOBBIMEHHOMN CIIOKHOCTH, TOAOOpa
0 CITYXY, TPaHCIIOHUPOBAHHU S, HIMIIPOBU3AIIUN M COUMHEHUS TapTUH.

B tedenune yueOHOro rojaa meaaror J0bKeH mpopaboTaTh ¢ yueHukoM 8-10
MY3BIKQJIBHBIX TPOW3BEJCHUM B pa3HbIX JKaHpaX H TEMIaX COJbHO U B
COMPOBOXACHUN (OPTENHAHO, BKJIOYAss KPYMHYI0 ¢GopMy W 3 DHKA30BBIX
MIPOM3BEICHUS JJIsl TIOJITOTOBKHU K BBIITYCKHOMY JK3aMEHY.

O06s13aTeNnbHO BHICTYIJICHUE HA HECKOJIBKUX KPYITHBIX KOHIIEPTaX, KOHKYpCaXx,
CHUCTEMATUYECKOE OOBITPHIBAHUE BHIMTYCKHOM SK3aMEHAIIMOHHOMW MPOTPaMMBEI.

IIpuMepHBIN penepTyapHbId CIIMCOK.
1. VipakHeHUs U DTIOEI

1. BanoB B. 18 xapakTepHbIX nbec B (hopMe ITI0JIOB 715l cakcodoHa - COJIO.

M., 2002

. UBanoB B. llIkona akagemudeckoit urpel Ha cakcodone. Y. 2. M., Muxann

. duxos. 2004

. PuBuyn A. 150 ynpaxkunenuit st cakcodona. M., 1960

. PuBuyn A. 40 strog0B 117151 cakcodona. M., 1960

. CoopHHK n30paHHBIX ATIOJ0B 1 cakcodona. CocraBurens E.Anapees. M.,

1976

7. 'ammpl, 3TI0a61. CoctaButens I'.ManmunoBckas. M., 2011

8. Mapxkus lO. JI>xa3zoBbiii cioBapb. Memnorpad. M., 2002

9. PuBuyn A. llIkona urpsl Ha cakcodone. Y. I. M., 1965

10. Muxaiinos JI. IlIkona urpsr Ha cakcodone. M., 1975

11. IIpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

12. HagampHOe 00ydyeHHUE UTpe Ha cakcodoHe. MeTtoauueckas pa3padboTKa.
CocraBurens A.Oceltuyk. M., 1986

13.  Hnsmep XK. Meroaudeckoe nmocodue 1mno UMIpoBHU3aInu i cakcodoHa U
JIPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun /{ukos, 2004

14. Herrer P . Szaxofoniskola. Editio Musica, Budapest, 1963

15.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft I, 1968

16. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

17. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

18. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

19. Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

20. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

21. Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

22. Kilose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

23. 50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

2. I1pechr

OOk wWN
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1. Ans6unonn T. Apaxwuo. Ilepenoxxenue nnsi ampT-cakcodona W.JleGenena.
My3bIKaJIbHBIN UHTEPHET — KOJUIEIK «7 HOT»
. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores
3. Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951
. Crepin A. «Celine Mandarine» pour Saxophone et Piano
. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
6. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo Muzyczne,
1976
3. xa30BEIi perepTyap
U3 coopnuka My3svika, komopaa nokopuna mup. Ilonynapuwie
npouszeedenusn 0ona caxkcogona u opmenuano. Cocmasumenv u peoaxmop
B.Axkmucos. CIlo, Komnozumop, 2009:
1. Paganini N. «Cantabile»
2. Piazzolla A. «Libertango»
U3 coopnuka Play saxophone like «Cannonbally. Adderley. / Arr . by J.
Adderley, Jazz Robbins Music Corporation, USA, 1962:
1. Ellington D. «Don’t Get Around Much Anymore»
2. Duk V. «Taking A Chance On Love»
3. Goodman B. «Stompin’ At the Savoy»
U3 coopnuka /Incazosomy caxcogponucmy. Yueonoe nocobue. 6 kKnacc
JIMIII. Cocmasumens u peoaxmop M.3eonapes. CI16, Komnozumop, 2009:
4. Onnmunrton [, «IIpocto npmxmuck ko Mue» (Ellington D. «Just Squeeze
5. Mey)
6. Ponnen A. «MBa mmaget 060 mae» (Ronnel A. «Willow Weep For Mey)
7. Onmunarton J1. «Hactpoenne unnuroy» (Ellington D. «Mood Indigo»)
8. Knennep k. «Bepusie npy3nsa» (Klenner J. «Just Friends»)
I[IpumepHbIe NPOrpaMMBbl /1Jis1 BHIILYCKHOI0 IK3aMeHAa
Bapuanrt 1
AnsOunonn T. Apaxwuo. Ilepenoxenue mns anbr-cakcopona W.Jlebenena.
My3bIKaJIbHBIN UHTEPHET — KOJUIEIK «7 HOT»
Ellington D. «Don’t Get Around Much Anymore»
Goodmen B. «Air mail Special»
Strayhorn B. «Take the «A» trainy»
BapuanT 2
Ansounonn T. Apaxuo. Ilepenoxenue s anbT-cakcodona W.JIeOenera.
My3bIKaJIBHBIN UHTEPHET — KOJUIEIDK «7 HOT»
Goodman B. «Stompin’ At the Savoy»
Evans B. «Big Fun»
Silver H. «Sister Sadie»

N

o1 b~

I11. TpeOoBaHusi K ypOBHIO NOATOTOBKH Y4AIIUXCS
Pe3ynbraTom ocBoeHus: nporpamMmsl «MIHCTPYMEHTBI ACTPATHOTO OPKECTPay
no ydeOHOMYy mpenMmeTy «CHenuanbHOCTh W YTEHHE C JHCTa» (CaKcO(oOH)
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SBIIIETCS. TPUOOpeTeHHEe OO0YyYalOUIMMUCS CIEAYIOIUX 3HAaHUM, YMEHHH W
HAaBBIKOB!

- Hajuuue Yy oOydaromerocs HHTepeca K MY3BIKAIBHOMY HCKYCCTBY,
CaMOCTOATEIBHOMY MY3bIKAJIBHOMY MCIIOJIHUTEIILCTBY;

- c()OPMUPOBAHHBIN KOMIUIEKC HCIIOJIHUTENbCKUX 3HAHUH, YMEHUM U HABBIKOB,
NO3BOJIIOIIMN  MCIIONB30BaTh MHOTOOOpa3HblE BO3MOYKHOCTH MY3BIKAJIBHBIX
UHCTPYMEHTOB Il JOCTHXKEHHUs HauOojee yOeAUTENbHOW HWHTEpIpETaluu
aBTOPCKOI'0 TEKCTAa, CAMOCTOSTEIIbHO HAKAIUIMBATh pErepryap U3 MY3bIKAJIBHBIX
MPOM3BEICHUH Pa3INYHBIX 310X, CTHJICH, HAPABJICHUIA, )KAHPOB U (POPM;

- 3HaHHE B COOTBETCTBHUH C MPOTrPaMMHBIMU TPEOOBAHHUSIMHU HCIOJHUTEIBCKOTO
penepryapa, BKJIIOYAIOIIEr0 MPOU3BENCHHUS 3apyOekKHBIX U OTEYECTBEHHBIX
KOMIIO3UTOPOB Pa3HbIX UCTOPUYECKHUX MEPUOJOB, CTHIIEH U )KaHPOB KIIACCUYECKON
U JKa30BOU MY3BIKH;

- 3HAHHUE XY/I0’)KECTBEHHO-HUCIIOJIHUTENBCKIUX BO3MOXKHOCTEHN cakco(oHa,

- 3HaHHUE MPO(HEeCCUOHATIBHON TEPMUHOJIOTHH;

- HaJM4Yue yMEHHUW IO YTEHHUIO C JIMCTA U TPAHCIIOHMPOBAHUIO MY3BIKAJIBHBIX
IPOU3BENICHUH pa3HbIX KaHPOB U POpM;

- HaBBIKU I10 BOCIIMTAHUIO CIyXOBOI'O KOHTPOJIS, YMEHUIO YIIPABIATH IIPOLIECCOM
VICTIOJIHEHUS] MY3BIKAJIBHOIO IIPOU3BEACHNUS;

- HaBBIKM II0 HCIOJIB30BAHUIO  MY3BIKAJIbHO-UCIIOJHUTEIBCKUX  CPEICTB
BBIPA3UTENBHOCTH, BBINOJHEHUIO  aAHAjdW3a MKCHOJHIEMBIX  IMPOU3BEIACHUU,
BJIAJICHAIO PA3JIMYHBIMU BUJAMHU TEXHUKH HCIOJHUTEIBCTBA, HUCIOJIb30BAHUIO
XyJI0’)KECTBEHHO ONPABAAHHBIX TEXHUYECKUX IIPUEMOB;

- HaJM4Me TBOPYECKOW WHUIMATUBBI, C(HOPMUPOBAHHBIX MPEACTABICHUN O
METO/MKE pPa3yuyWBaHUs MY3bIKAJbHBIX MPOM3BEICHUN M TpHeMax padOThl Haj
VCTIOJTHUTEIbCKUMU TPYIHOCTSIMU;

- HaJIM4Yue MY3bIKaJIbHOW MaMSITH, Pa3BUTOr0 MNOJU(POHUUYECKOTO MBbIIICHUS,
MEJONYECKOr0, JIaJOTapMOHUYECKOT0, TEMOPOBOTO CIIyXa;

- HaJIWYHE DHIIEMEHTApHbIX HABBIKOB PEMNETUIIMOHHO-KOHLIEPTHOH paboThl B
Ka4yeCcTBE COJIMCTA U yYaCTHUKA aHCaMOJIs.

V. ®opmbl 1 MeTOABI KOHTPOJISl, CUCTEMA OL[EHOK
1. Ammecmauyusi: yenu, uovl, popma, cooepiicatue.

Ounenka KadecTBa peajqu3allMd M[porpaMMbl  yY4eOHOro  IpeameTa
«CrnenuaabHOCTh M YTEHHE C JIMCTa» JIOMOJHUTEIBLHOW mpeanpodeccuoHambHOM
nporpamMmbl «MIHCTpYMEHTBI 3CTPaJHOTO OpPKeCTpa» B ceOsl TEKYIIMH KOHTPOJIb
YCTIIEBAEMOCTH, TIPOMEKYTOYHYIO M HTOTOBYIO aTTECTAIIMIO O0YJIarOIITHUXCSI.

B kxadecTtBe CpemCcTB TEKyIIero KOHTPOJS  YCIIEBAEMOCTH  MOTYT
WCITOJIB30BAThCSA  aKaJICMHUCCKUE KOHIICPTHI, TMPOCITYIIUBAHUS, TEXHUYCCKUE
3a4eThl. TeKyIuil KOHTPOJIb YCIEBAEMOCTH YYAIIMXCA TPOBOJUTCS B CUET
ayJIMTOPHOTO BPEMEHHU, TTPEAYCMOTPEHHOTO HAa YYEOHBIN TIPEeIMET.

[IpomexxyTouHasi arrecTanys MPOBOAUTCA B (OpME KOHTPOJIBHBIX YPOKOB,
3a4e€TOB H JK3aMeHOB. KOHTpOJBHBIE YpOKH, 3a4€Thl M OK3aMEHBI MOTYT
MPOXOJUTh B BHUJE TEXHUYECKUX 3aY€TOB, AaKaJEMUYECKUX KOHIICPTOB,
WCITOJTHEHHSI KOHIEPTHBIX MporpamM. KOHTpOJIbHBIE YpOKH M 3a4€Thl B paMKax
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MIPOMEKYTOUYHOM aTTECTAIMK MPOBOISITCS HA 3aBEPIIAIOIINX MOJIYTOUe YUeOHBIX
3aHATHSX B CUET ayAUTOPHOTO BPEMEHHU, NPEIYCMOTPEHHOrO Ha Yy4eOHbIN
npeaMeT. DK3aMeHbI TPOBOJATCS 3a MpeeiaMu ayJMTOPHBIX YUYCOHBIX 3aHATUH.

HrtoroBast arrectranuisi TPOBOAUTCS B (QOpME BBINYCKHBIX 3K3aMEHOB,
MPEACTABIAIONINX COO0N KOHIIEPTHOE UCTIOIHEHHUE mporpammel. [1o uroram storo
9K3aMEHA BBICTABIAETCS OIEHKa "OoTiauuHO", "Xopoiio", "ya0BIETBOPUTEIHHO",
"HEyJIOBJIETBOPUTENBHO". Yyammecs Ha BbIIYCKHOM 3K3aMEHE JIOJKHBI
MPOJIEMOHCTPUPOBATh  JOCTATOUHBIA  TEXHUYECKUWA  YPOBEHb  BJAJCHUS
cakco(hOHOM JIsI BOCCO3J[aHUS XYIOKECTBEHHOTO 00pa3a U CTHJIA MCIOJHIEMBIX
MPOU3BEJCHUN pa3HBIX KAaHPOB H (OPM 3apyOEKHBIX W OTEYECTBEHHBIX
KOMIIO3UTOPOB, YMEHHUE U HABBIKM MY3bIKAJIbHOW UMIIPOBU3ALINH.
2.Kpumepuu oyenok

Jlns arrectan oOydaromuxcsi co37aroTcsi (DOHIBI OIICHOYHBIX CPEJCTB,
KOTOpbIE BKJIIOYAIOT B Ce0S METOJbl KOHTPOJIS, TO3BOJIAIONINE OIEHUTH
pUOOpETECHHBIC 3HAHUS, YMEHUS U HaBBIKH.
Kpumepuu oyenxu kxauecmea ucnonnenus

[lo wWroraM WCHONHEHUS NPOrpaMMbl Ha 3a4eTe, AaKaJIeMHUYECKOM
MPOCTYIIMBAHUY WJIA SK3aMEHE BBICTABJISIETCS OIICHKA IO MATUOAIITFHOM IIKaJIe:
Tabnuya 3

Ounenka KpuTtepun onieHMBaHus BbICTYIJICHUSA

5 («OTJ’II/I‘-IHO))) TCXHUYCCKHU Ka4CCTBCHHOC )51 XYOOKCCTBCHHO

TpeOOBAHMIM Ha TAaHHOM dTare 00y4eHUs

OCMBICJIICHHOC  HMCIIOJIHCHHC, OTBCHAIOIICC BCEM

4 («X0pOoIII0Y)

OLICHKA oTpaxxactT I'paMOTHOC HUCIIOJTHCHHC C
HEOOJILITUMU HCOI04YCTaMH (KaK B TCXHHUYCCKOM
IIJIaHC, TaK U B Xy,Z[O)KeCTBeHHOM)

3 («yIOBIETBOPUTEITHLHOY)

WCIIOJIHEHHE C OOJIBIIIUM KOJIMYECTBOM HEJIOYETOB, a
WMEHHO: HEJIOYYCHHBIA TEKCT, ciabas TeXHUYecKas
MOJArOTOBKA, MaJIOXY/I0)KECTBEHHAsI UTPa, OTCYTCTBUE
CBOOOIBI UTPOBOTO arIapara u T.1I.

2 («HEYIOBIETBOPUTEIHLHOY )

KOMIUIEKC CEpPhe3HBIX HEIOCTAaTKOB, HEBBIYYEHHBIN
TEKCT, OTCYTCTBHE JOMaIlHeld paboThl, a TaKxKe
IJI0Xasl HOCEIIAEMOCTh ayIMTOPHBIX 3aHITUI

«3a4eTy (06e3 OICHKN)

oTpaxxacT I[OCT&TO‘-IHBIﬁ YPOBCHb TIOATOTOBKH U
HUCIIOJIHCHHS Ha JaHHOM JTalIc O6y‘-IeHI/I$I

I[aHHa}I CHUCTEMA OLCHKH Ka4de€CTBa MCIIOTHCHHA ABIACTCA OCHOBHOM. B
3aBUCHUMOCTHU OT CIOXUBIINXCHA Tpazmunﬁ TOI'0O MJIM KHOI'O y‘IC6HOI‘O 3aBCACHHUA U
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C Yy4Y4eTOM IIeJIeCOO0Pa3HOCTH OIICHKAa KaueCTBAa HCIIOJIHEHUS MOXKET ObITh
JIOTIOJTHEHA CUCTEMOM «» M «-», YTO JAacT BO3MOXKHOCTb 0OJiee KOHKPETHO U
TOYHO OIICHUTH BBICTYIUICHUE YUaIlerocs.

@DOH/IbI OIEHOYHBIX CPEACTB MpPHU3BaHbBI O0ECNEYMBATH OLIEHKY KayecTBa
NPUOOPETEHHBIX BBIMYCKHUKAMH 3HAHUW, YMEHHM M HABBIKOB, a TAK)KE CTEICHb
TOTOBHOCTH BBIITYCKHUKOB K BO3MOKHOMY MPOJIOJKEHHUIO MPOQECCHOHAIBHOTO
o0Opa3oBaHus B 00J1aCTH MY3bIKAJIBHOT'O UCKYCCTBA.

[Ipn BBIBEACHUM 3K3aMEHALIMOHHON (IIEPEBOJHON) OLEHKH YYHTHIBAECTCS
OLIEHKH, BHICTABJICHHbIC TI0O OKOHYAHUH KaXKJOW YETBEPTH U MOJIYToIui y4eOHOTro
roJia ¥ OLICHKA, IOJIyYeHHAs Ha IIEPEBOJHOM 3K3aMEHE.

V. MeToanueckoe odecnevyenne yae0HOro nmpouecca
1.Memoouueckue pekomenoayuu neoazoeuyecKkum pabomHukam

O003HaYMM KITFOUEBbIE MOMEHTHI, HA KOTOPBIE CIEAYET 0OpaTUTh BHUMAHUE
B IIpoLiecce TIOCTAaHOBKU I'yOHOTO ammapara, pyK, JbIXaHHUs, a TakXe Mpu BbIOOpe
TPOCTU M MYHALLITYKA JIJIs1 HAUMHAIOUIUX CaKCO(OHHUCTOB:

- HHCTPYMEHT, KOTOPBII NIEpeaeTcs B PYKH yJallerocs JOJKEH IMOJTHOCTBIO
OTBEYaTh TPEOOBAHUAM TEXHUUYECKONM MCHPABHOCTH (HOLYLIKH» M «OKHa»
WHCTPYMEHTA JIOJDKHBI IUIOTHO IpPWIEraTb APYr K IPYTy, CIEAYeT HCKIOYUTh
a0 THl B MEXaHMW3Max KianaHoB). [1710X0 oTperyInpoBaHHbI HHCTPYMEHT MOXKET
OPUBECTH K OIIMOKaM MpHU 3aHATUAX, a TaKKe OONbIIMM 3aTpaTaM 3HEPIHH,
KOTOpbIE MOTPEOYIOTCS Ha MPEOAOJIEHUE TEXHUYECKHX TPYAHOCTEW B IpoIEecce
U3BJICUEHHUA 3ByKa

- Ha HA4yaJbHOM JTamne OOy4YeHHsS HE CIEAYEeT MCMOJIb30BATh CIUIIKOM
TSOKEIYI0 WJIM, HANpOTHB, HEOOOCHOBAHHO JIETKYIO TpPOCTh, TaKXe CIEAyeT
BBIOMPATh MYHIIITYK CO CPEIHEW BEIMYMHOMN «I1aCTh»

- 0co00€e BHUMaHUE CIIEyeT YAEIUTh MOCTAaHOBKE I'y0: TaK, HWXKHAS ry0a
JOJDKHA TIOJIHOCTBIO ONMUPAThCsl HAa 3yObl HMKHEH YEIIOCTH TNpPU MOCTAaHOBKE
amMOyIIIopa; HE CleAyeT CIUIIKOM JaBUTh HAa TPOCTb, YTO MOKET NPUBECTH K
UCKaXCHUIO MHTOHAIIMU, OCOOEHHO B BEPXHEM PETUCTPE

- OCHOBHBIMHU CJIOTaMH TP 3BYKOU3BJICUEHUM CIEAYET BHIOMPATh «a» WIH
«Ta», TaK KakK, HalpUMEp, CIOTH «IAy» WIM «Ty» MOTyT CTaTb NPUYUHOU
HEXENaTeJIbHbBIX PU3BYKOB U 3al1a3/IbIBAHMS 3ByKa

- onopa Ha auadparmy — OCHOBA JbIXaHUSI IPU UTPE HA CAaKCOPOHE, MBIIIIIIBI
OpIOIIHOTO Tpecca He JOJDKHBI ObITh TMEpPEHAIpPSKEHbl, HO TaKXKE HE CIEIyeT
«TPOBAJIMBATHY» UX

- IPY UTPE MaJbLbI JOHKHBI HAXOJIUTHCS B MOJTYCOTHYTOM COCTOSIHUM, a TIPU
NOJbEME MaNbIIEB HE CIENYEeT UX MOAHUMATh CIUIIKOM BBICOKO WJIU MPOTHUOaTh.
bosbmioil maseny J€BOW PYyKM OTBEYaeT 3a OKTAaBHBIM KJlamaH, IPpU  €ro
UCIIOJIb30BAaHUU Ha 3BYKax [0, J0-IKWe3 21 OKTaBbl HE HYKHO CHUMATh €ro C
OTIOPHOM KHOTIKH, @ HAKATHE IOCTUTAETCS MPOTUOOM (haaHTH.

Ha pannem stane oOyueHus: OOJBIIYIO YacTh 3aHATHI CIEAyeT OTBECTHU Ha
U3YYEHUE MbEC W TEXHUYECKHX ITIOJOB KIIACCHYECKOro Xapakrepa. BakHoi
yacThio paOOTBHl HAJ TEXHUKOW fABIAETCS paboTa HaJ TaMMaMH, KOTOpbIE K
NOCJIEAHEMY TOJy OOy4YeHHMs ydalluecs JAOJDKHBI MCHOJHATH TEpUUSAMH, B
MaXOpPHBIX TaMMax Ha MOCIEAHEM rojxy OOyueHHUs ydalluecs AOKHBI CBOOOIHO
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BJAQ/€Th JOMHUHAHTCENTAKKOPAOM U €ro OOpalleHusMH, B MHUHOPHBIX —
YMEHBIIEHHBIM CENTAaKKOPJIOM OT CEIbMOW TOBBIIIEHHON CTYNE€HU U TO
oOpamenusimu. B mepuon paboThl Hajx HKa30BBIMH MPOU3BEACHUSIMHU 0CO00€
BHUMAaHHE CJIENYyeT YACIUTh IITPUXOBOW apTUKYJSLUU JXKa30BOM (Ppa3upoOBKU
MIOMUMO OCBOEHHSI OCHOBHBIX IITPUXOB — CTAKKATO U JIETaTo.

2. Pexomenoayuu no opeanuzayuu camocmosmenbHol pabomul 00yuaouuxcs

CamocrosiTeNlbHbIE  3aHSATHS ~ JIOJDKHBI  MPOXOJUTH  PEryJIsIpHO €
NEPUOANYHOCTBIO — KXl AeHb. OOIIee KOJIWYECTBO 3aHATHI B HEAETI0 — OT
JIBYX JI0 YETHIPEX YaCOB.

OO6beM caMOCTOSITENBHON paboThl OMpeeNsieTcss ¢ y4eTOM MHUHUMAaJIbHBIX
3aTpaT Ha MOATOTOBKY JOMAIIHEro 3aJaHus (IapajuieJbHO ¢ OCBOCHHUEM JETbMHU
MporpaMMbl OCHOBHOTO OOIIIETO 00pa30BaHMs), a TAKXKE C YUYETOM CIIOKUBIIHUXCS
NEJaroruueckux  Tpajauluii B  y4eOHOM  3aBEIGHUM U METOJMYECKON
1EeJ1eCO00Pa3HOCTH.

Y4eHUK J0JKeH ObITh (PU3MYECKH 370pOB. 3aHATHs MPU IOBBIIIEHHON
TEMIIEpAaType OMAacHbl JJIs 370pPOBbsi M HELEIecOo0Opa3Hbl, TaK KaK pe3ysbTar
3aHATUHN Bcerna OyJeT OTpULIaTeIbHbBIM.

WuauBuayanbHas AoMamiHss paboTa MOXKET NPOXOAUTh B HECKOJIBKO
OpUEMOB U JIOJDKHA CTPOMTBCSI B  COOTBETCTBHM C PEKOMEHJALUSIMU
IpernoAaBaress N0 CHeHalbHOCTH.

Heo0xonumo momMoub y4eHUKY OpraHM30BaTh JOMAIIIHIOW PaboOTy, UCXOMs
U3 KOJIMYECTBA BPEMEHU, OTBEJICHHOIO Ha 3aHsTHE. B camocrosTenbHO padote
JIOJKHBI TIPUCYTCTBOBATH Pa3HbIC BUIBI 3a/IaHUI: UTPa TEXHUYECKHUX YIPAKHEHUH,
raMMm U 3TIOIOB (C ATOrO 3a/laHvs TOJIE3HO HAYMHATH 3aHATHE U TPATUTh HA 3TO
IPUMEPHO TPETh BPEMEHH); Pa300p HOBBIX MPOU3BEACHUN WM YTEHHUE C JIUCTa
Oonee nerkux (Ha 2-3 Kjiacca HMXKE MO TPYIHOCTH); BbIyYMBAHHE HAU3YCTh
HOTHOT'O TEKCTa, HEOOXOAMMOTO Ha JJAHHOM 3Tare padoThl; paboTa Hal 3BYKOM H
KOHKPETHBIMU JIeTalAMU (Clieys PEeKOMEHIAIMsIM, JaHHBIM MpEenojiaBaTejeM Ha
YpOKE), MOBEIAEHUE IPOMU3BEICHUS JI0 KOHLEPTHOIO BHJA; IPOUTPHIBAHUE
OporpaMMbl LIEJIMKOM IE€pell 3a4eTOM WM KOHIEPTOM; IOBTOPEHUE paHee
MPOWJIEHHBIX TMpou3BeneHui. Bce pekomeHmanmmu MO JgoMaliHew paboTe B
WHAMBHUIYyaJIbHOM TIOpSAKE JaeT MpenojaBaTelb U (PUKCUPYET HX, B Ciydae
HEOOXOIMMOCTH, B JTHEBHHKE.

[lepuonuueckn crneayer MPOBOJAUTH YPOKH, KOHTPOJMPYIOIIME XOJ
JIOMalllHe paboThl yueHHUKa.

Jlist yecnenrHo peanuzanuu nporpammbl « CienuaibHOCTh U YTEHUE C JINCTA
(cakcooH)» YYEHHMK JOJDKEH OBITH 00ECHedYeH JAOCTYIIOM K OHOJIHMOTCYHBIM
dboHmaMm, a Takke ayAuo U BHUIEOTEKaM, C(HOPMHUPOBAHHBIM B COOTBETCTBUHU C
y4eOHBIMU TIPOTPaMMaMHU.
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