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CTpykTypa nporpamMmMsbl y4e0HOIo nmpeamera

. IosicHuTe/IbHAA 3amIMCKA

-XapakTepucTika y4yeOHOro MmpeaMera, ero MecTo W pojb B 00pa3oBaTeIbHOM
npoiiecce;

-Cpok peasinzanivy yueOHOro mpeiMera;

-O06beM  y4eOHOTO  BpPEMEHH, NPEIyCMOTPEHHBIH  Y4eOHBIM  IIJITAHOM
00pa30BaTENBLHOTO YUPEKACHUS HA pealn3aliio yueOHOro mpeameTa;

-dopma npoBeieHNs yUeOHbIX ayJUTOPHBIX 3aHATUH;

-1lenu u 3a1aum yueOHOTO NpeIMeETa;

-O00CHOBaHKE CTPYKTYPHI MPOTrpaMMbl Y4EOHOTO TIPEIMETA;

-MeTtoabl 00yueHus;

-Onucanue  MaTepualbHO-TEXHUYECKUMX  YCIOBUW  peanu3alud  y4eOHOro
npeaMera.

Il. Conep:xkanue yueOHOro npeamera

-CBeneHus 0 3aTparax ydeOHOTO BpEMEHH;

-T'otoBBIE TpeOOBaHUS MO KIaccaM.

I11. TpeGoBaHus K ypOBHIO NOATOTOBKH 00y4aIOIIMXCH

IV. @®opmbl 1 MeTOABI KOHTPOJISA, CHCTEMA OLIEHOK

- ATTectanus: 11esd, BUAbI, popma, CoIEepKaHUE;

-Kpurepun oneHku.

V.  Mertoanueckoe obecnevyenne yae0HOro nmpouecca

-Mertoanueckre peKOMeHAINH MeJarOrMYecKuM pabOTHUKAM;

- PekoMeHjanmm no opranu3anuu caMoCTOATENbHON pabOThl 00yYarOIIKUXCSl.

V1. Choucku pekoMeHayeMO HOTHOM M METOAMYECKOi JTUTepaTyphl

- CnIMCOK PEKOMEHIYEMOW HOTHOM JIUTEPATYPHI;

- CMCOK PEKOMEH1yEMOW METOINYECKOU JINTEPATYPHI.



|. llosicHUTeIbHAS 3aIUCKA
1. Xapaxkmepucmuka yueOH020 npedmema, e20 Mmecmo U pOb 6
odpazoseamenvHom npoyecce

[Iporpamma yueOHoro mnpenMera «CrHenuaibHOCTh M YTEHUE C JIUCTa»
pa3paboTaHa Ha OCHOBE M C Y4eTOM (peepaibHbIX TOCY/IapCTBEHHBIX TpeOOBaHUM
K JOTMOJHUTENbHON MNpeanpoecCHOHANbHON MpOorpaMMbl B 00JIACTH HUCKYCCTB
«MHCTPpYMEHTHI 3CTPAJHOTO OPKECTPay.

VYueobnpiii npeamer «CrenuaabHOCTh W YTEHHE C JIMCTa» HANpaBJICH Ha
npuOOpEeTeHNE NEeThbMHM 3HAHWN, YMEHUH W HABBIKOB WIPHl Ha WHCTPYMEHTAX
ACTPAAHOTO  OpkKecTpa (cakco(oH), TMOJYYCHHE WMH  XYJI0KECTBCHHOTO
oOpa3oBaHHs, a TaKKE€ Ha ACTETUYCCKOE BOCIHUTAHWE M JTyXOBHO-HPABCTBEHHOE
pa3BUTHE YUCHUKA.

OOGyuenHue urpe Ha JHKa30BOM cakco(PoHe BKIIIOYAET B c€0sl KOMILJIEKC BUJIOB
y4eOHON JIeSITEIbHOCTH, MO3BOJISIONIMX PAa3BUTh MY3BIKAJIbHYIO TPaMOTHOCTD,
YTeHUE C JIUCTa, HABBIKM AaHCaMOJICBOW WIPhl W HEOOXOJUMBbIE HABBIKU
caMoCTOATeNbHON pabdoThl. Kpome Toro, B pamkax OCBOCHHSI MPOrPaMMBI,
y4daiuecs MTPUOOPETAIOT OIBIT TBOPYECKOM W KOHIIEPTHO-TIPOCBETUTEIHCKON
NESATEIbHOCTH, 3HAKOMATCSI C BBICIIMMH JOCTIKEHUSIMH J)Ka30BOM MY3bIKaJIbHOM
KYJbTYPBI.

BrisBienne ojapeHHOCTH y peOeHka B Tpoliecce OOydeHHs IO3BOJIIET
IIEeJICHATIPABIICHHO Pa3BUTh €r0 MPOQPECCHOHAIBHBICE W JUYHOCTHBIE KadecTBa,
HEO0OXOMMBIC I TIPOJOJDKEHUS TIpodeccHoHanbsHOTO 00yUeHus. B To ke Bpems
nmporpaMma paccyvTaHa W Ha TeX JIeTel, KOTOPbIE HE CTABAT Iepes cOOOM Ieu
cTaTh Mpo(eCcCHOHATHLHBIMU MY3bIKAaHTAMHU.

2. Cpok peanuzayuu yyedonozo npeomema «CneuyuanvHocms u uYmeHue c¢
aucmay

Cpox ocBoenust mporpamMMmbl  ««CIenuaIbHOCTh U YTCHHE C JIUCTa»»
(cakcooH) mas meTedt, MOCTYMHMBIIMX B 0Opa3oBaTeabHOE yupexjacHue B 1-i
KJIACC B BO3PACTE C JCCITH JI0 ABECHAAIATH JIET, COCTABIISAET S JIET.

3. Oobvem yuebnHo20 6pemenu, TPEAYCMOTPEHHBIH yYEOHBIM  IUTAHOM
00pa30BaTeNBLHOTO YUPESXKACHUS Ha peanusanuio npeamera «CnenuaibHOCTh H
YTCHHE C JTUCTAN:

Cpox 00y4eHnus 5 et

1-5 xnacchl
MakcumasnbHasi yueOHasi Harpy3Ka 1006,5
CamocTosiTenbHas pabota 561
AyIuTOpHBIE 3aHATHS (B Yacax) 445,5

4. @opma nposedenus yueoOHbIX AYOUMOPHBIX 3AHAMUIL:

- UHJIUBUIyaJIbHAs, PEKOMEHIyeMas MPOI0JDKUTEITLHOCTh Ypoka - 40 MUHYT.
NunuBuyanbHas GopMa 3aHSATHI MO3BOJISIET MPENOAABATENIO MOCTPOUTD

coJiep>KaHhe MPOrpaMMbl B COOTBETCTBUHM C OCOOEHHOCTSIMU Pa3BUTHS KaXKIOTO

YUYECHUKA.

5. Ilenu u 3a0auu yueonozo npeomema «CneyuaibHocms u YmeHue ¢ 1ucma)

Henn:



* obecrieueHue  pa3BUTUS  MY3BIKaJbHO-TBOPYECKUX  CHOCOOHOCTEM
yyallerocss Ha OCHOBE NPUOOPETEHHBIX UM 3HAHWM, YMEHUH U HAaBBIKOB
(opTENMaHHOIO MCIIOJIHUTENBCTBA, MO3BOJSIOIIMX aHAJIU3UPOBATh M UCIHOJHAThH
IPOU3BENICHUS PA3NIUYHBIX (POPM U KAHPOB KJIACCUUECKOM U JKA30BOW MY3BIKH;

* BBIABJICHUE OJApEHHBIX JeTell B 00JacTH [Ka30BOI0 MY3BIKAJIBHOTO
UCIIOJHUTENIbCTBA Ha (OpTENHMaHO M MOATOTOBKM MX K JaJIbHEHIIEMY
HNOCTYIUIEHUIO B 00pa30BaTeIbHbIC YUPEKICHUS, pealn3yrolue o0pa3oBaTeabHble
IPOrpaMMBbI CPEeIHETO MPO(HEeCCHOHATEHOTO 00pa30BaHU.
3agaun:

* pa3BUTHE YCTOMYMBOIO HMHTEpECa K MY3bIKAJIBHOMY HCKYCCTBY, IOHUMAaHHUSA
0COOCHHOCTEH pa3IMUHbIX HAPABIECHUHN 3CTPAJHON U [Ka30BOW MY3BIKH;

* pa3BUTHE MY3bIKaJIbHBIX CIOCOOHOCTEM: CllyXa, MaMsITH, pUTMa, YyBCTBA

CBUHTIa, SMOLMOHAIBHOU c(Pepbl, My3bIKAIIBHOCTU U apTHUCTU3MA;

* OCBOCHHUE MY3bIKaJIbHON I'PaMOTBI, 3HAHHE MY3bIKAIBHON TEPMUHOJIOTHH, B

TOM YHCJIE, CHEIU(PUIECKON IKa30BOMH;

* HaBBIKOB NI0J100pa 10 CIIyXy, UMIIPOBU3ALMU U COYMHEHUS B IPOCTHIX

(dopMax, epBUYHBIX HABBIKOB B 00JIACTH TEOPETHUECKOT0 aHAJIN3a

VCITOJIHSIEMBIX TIPOU3BEACHUI;

* OBJIAJICHUE OCHOBHBIMH HCIIOJHUTEIBCKUMH HABBIKAMU HWIPHl Ha JKa30BOM
(dopTenuaHo, Mo3BOJSIOIIMMHA I'PAMOTHO UCIIOJIHATH MY3bIKaJIbHbIE TIPOU3BEICHUS
COJIBHO M B aHcaMOJIe;

* pPa3BUTHUE MCHOJHUTEIBCKOM TEXHUKH, BKJIOUYas cCHEU(PHUUECKHE HKa30BbIE
UCITOJIHUTENbCKUE MPUEMBI, KaK HEOOXOJMMOTO CPEICTBA JIJISl pealn3aliu
XYJI0)KECTBEHHOT'O 3aMbICJIa KOMIIO3UTOPA,;

* Pa3BUTHE HABBIKOB CAMOCTOSITEJIbHOTO Pa3yuynBaHUs My3bIKaJbHbIX
MIPOU3BEACHUMN PA3JIMYHBIX JKAHPOB KJIACCUYECKOW, ICTPATHOM U J)Ka30BOU
MY3bIKH, YTEHUS C JINCTA HETPYJHOTO TEKCTA;

* IPUOOPETEHNE YUAIIUMUCS ONBITA TBOPUECKON JAEATENbHOCTU U My OIMYHBIX
BBICTYIUICHUN;

* (hopmupoBaHue y HarOoJiee 0JJapeHHBIX BHITYCKHUKOB OCO3HAHHOU

MOTHBALIMU K MPOJOJKEHHUIO MPOPECCHOHATBHOIO 00yUEHHUS.

6. Obocnosanue cmpykmypuol yueonozo npeomema «CneyuaibHocms U UmeHue
caucmay

O6ocHOBaHMEM CTPYKTYphl nporpammsbl sBisitoTcst OI'T, orpaxkaroniue Bce
acneKThl padOThI MPENOIaBaATENs C YYUEHUKOM.

[Iporpamma conepKuT cleayrome pa3aebl:

* CBEIEHHUA O 3arparax Y4yeOHOro BpPEMEHHU, MPEIyCMOTPEHHOIO Ha
OCBOEHHE Yy4eOHOT0 MIPEIMETA;

* pacnpeneneHue yueOHOro MaTepuana o rojaM o0y4yeHus;

* ONUCaHUE AUJAKTUYECKUX €IUHUI] Y1eOHOTO MPEAMETa;

* TpeOOoBaHMs K YPOBHIO MOATOTOBKH O0YYaIOIINXCS;

* (OpPMBI U METOJIbI KOHTPOJIS, CHCTEMA OLICHOK;

* METOAMYECKOe 0OecTieueHrne yueOHOoro mpoiecca.

B cooTBeTrcTBHM C JTaHHBIMU HaIIPaBJICHUSIMU CTPOMTCS OCHOBHOM pa3ieln
nporpammel «Cozep:kaHne yueOHOTO MpeIMeTa.



7. Memoowt 00yuenusn

B My3bIkanbHON N€Iaroruke NPUMEHSIETCS LEIbli KOMIUIEKC METOOB
oOyueHus, HalpaBICHHBIX Ha BCECTOPOHHEE Pa3BUTHE IOHOI'O MY3BbIKAHTa — €ro
UCIIOJTHUTENICKUE U TBOPUYECKUE HABBIKHM, MY3BIKAJIBHBIM KPYro3op, JUYHOCTHbBIE
ycTaHoBKH. [lon6op MeTo 0B 00yUeHHUs] MPOUCXOAUT C YUETOM MHAMBHIYaJIbHBIX
BO3PACTHBIX U IICUXOJIOTMUECKUX OCOOEHHOCTEN ydaluXxcs.

JUIs NOCTWKEHHUS TOCTaBICHHOM LEIM M pealu3alud 3a4ad IpeaMera
UCTIOJNIB3YIOTCS CJIEYIOIINE METOIbI O0YUCHHUS:

* croBecHbIN (00BsICHEHHE, Oecena, pacckas);

*  HarIAIHO-CIIyXOBOU (nmokas, HaOII0IcHIE, JE€MOHCTpaLUs
MUAHUCTUYECKUX IPUEMOB);

* mpakTuyeckuid (paboTa HAa HHCTPYMEHTE, YIIPAKHEHUS );

* aHAJIUTHYECKU (CpaBHEHHS U OOOOIIECHMS, pa3BUTUE JOTHYECKOTO
MBIILICHHUS );

* SMOUMOHAJBHBIA (MOAOOp accomuanuii, oOpa3oB, XyI0KECTBEHHBIE
BIICUYATIICHUS);

* npoOJIEMHO-TIOUCKOBBIN METO/;

* METO/Ibl, HAIIPaBJICHHBIE HA PA3BUTHE TBOPYECKOI'O MBIIIICHUS B MY3bIKE
(MeToAbl MOJEIMPOBAHUS XYAOXKECTBEHHO-TBOPUYECKOTO TPOIECCA, «CO3/IaHUs
IIEZICBPOBY», IEPSHHTOHUPOBAHUS, COUMHEHUS U IMITPOBH3AIINH )

[IpensioxkeHHble MeTOAbI pPabOTBl B paMKax MNpeAanpodecCHOHaIbHOM
0o0pa30BaTeNbHON MpOrpamMMbl  SABJIAIOTCS HauOoiee MPOJYKTUBHBIMH IPH
peanu3aluy MOCTABJICHHBIX LIeJIed U 3aja4 y4eOHOro npeameTa U OCHOBaHBI Ha
IPOBEPEHHBIX  METOAMKAaX W CIOXHMBIIMXCA  TPaJUMLUUAX  COJBHOIO
UCITOJIHUTENIbCTBA HA JIKAa30BOM CaKkcOo(dOHe.

8. Onucanue mamepuanbHO-MeXHUYECKUX YCA06UIL Peanu3auuu y4eoHo20
npeomema «CneyuaipbHoCms u Ymenue ¢ 1UCmay

MatepuanbHo-TeXHUYecKasi 0a3a 00pa30BaTENIbHOTO YUPEXKICHUS JIOJDKHA
COOTBETCTBOBATh CAHUTAPHBIM W IMPOTHUBOMIOKAPHBIM HOPMAaM, HOPMaM OXpaHBI
Tpyna. llomemenust [OKHBI HMMETh 3BYKOM3OJLIMIO M CBOEBPEMEHHO
PEMOHTHPOBATHCS.

VY4eOHble ayAUTOPUH AJIs 3aHATHH 10 npeaMeTy «CneruaibHOCTh U YTEHUE
¢ auctay (cakcooH) IOKHBI OBITh OCHAIICHBI MUAHWHO W JIOJDKHBI HMETh
IJI0IA/Ib HE MeHee 9 KB. METPOB.

Heobxoaumo HanuuuMe KOHUEPTHOro 3ajia (ayJuTOpUM) C KOHILIEPTHBIM
posiieM, MyJbTaMU, YAApPHOMW YCTAaHOBKOM M 3BYKOTEXHUYECKHMM O0OpYIOBAHHEM,
OubnuoTekn M (OHOTEKH. My3bIKAIbHBIE WHCTPYMEHTBHI JIOJKHBI PETYJISPHO
00CITy>KMBAThCSl HACTPOUIIIMKaMU (HACTPOWKA, MEJIKMI M KallUTalbHBIA PEMOHT).



1. Conep:xanne yueoHoro npeamera «CneunajbHOCTh M UTEHHUE C JIUCTA
1. Céeoenusn o 3ampamax yuedHo20 eépemeHu, NPEIyCMOTPEHHOTO HA OCBOCHHUE
yueOHoro mnpeaMera «CrnenuanbHOCTh M YTEHUE C JIMCTa», HA MAaKCUMAJIbHYIO,
CaMOCTOATENbHYIO HArPY3Ky 00YYaIOIIUXCs U ayTMTOPHbBIC 3aHSITHSL:
Cpoxk oOydeHus Siaer
Pacnpenenenne no ronam

Kitaccer 1 2 3 4 5

[TponomxurensHocTh yueOnbix| 33 | 33 | 33 | 33 | 33
3aHATUHN (B HEIEIIAX)

KomnuectBo JacoB Ha| 2 2,5 3 3 3
ayJIUTOPHbIE 3aHIATHS

(B HEmeIo)

OO0111€€ KOJIMYECTBO YaCOB Ha 4455

UHAUBUAYAJIbHbIE 3aHATUS
ayAUTOPHBIC 3aHATHUS

OO011ee KOJIUYECTBO YacOB Ha 561
BHEAYIUTOPHYIO
(camocTosITENBHYI0) padOTY

OO01mee MaKCHMaJILHOE 1006,5
KOJIMYECTBO YacoB Ha BECh
nepuoi 00y4eHus

O0bem BpEMEHU Ha|8 8 10 |10 |10
KOHCYJIBTALMHU (10 TOaM)

OO6muit o0beM BpeMEeHH Ha 46
KOHCYJIbTAITHH

KoHcynbranmm mnpoBOASTCS € IENbI0 TMOATOTOBKH O0yYarouuxcst K
KOHTPOJIBHBIM ypOKaM, 3aderaM, dK3aMeHaM, TBOPYECKUM KOHKypcaM MU JIpYyruM
MEPOMPUITHIM IO YCMOTPEHHUIO 00pa3oBaTeNbHOTO yupexaeHus. Koncynpranuu
MOTYT MPOBOJUTHCS PACCPEIOTOUECHO WIIM B CUET pe3epBa yueOHOro BpemeHu. B
cllydyae, €ClIM KOHCYJbTallMd TMPOBOIATCS PaCCPEeOTOYCHO, pe3epB Y4eOHOTO
BPEMEHHM HCIIOJIb3YeTCS Ha CaMOCTOSTENbHYIO paboTy ofywaroumxcs U
METOJMYECKYIO0 paboTy MpernojaBaTeIeH.

Pe3epB  ydyeOHOro BpeMEHM MOXXHO  HUCHOJB30BaTh Kak  MeEpen
POMEKYTOUHOH (3K3aMEHAIIMOHHON) aTTeCTaluel, TaK U MOCcjIe €€ OKOHYAHMS C
LEJIbI0 00ECIIEUEHUsI CAaMOCTOSITENIBHOM pab0TOM 00yJaroIMXcsl Ha MEPUOJT JIETHUX
KaHUKYIL.



Ob6beM caMOCTOATENbHONW PpabOThl OOyYaIOUIUXCS B HEHENII0 MO Y4eOHBIM
npeaIMeTaM ONpeNeNseTcs C YYEeTOM MHMHHMMAJBHBIX 3aTpaT Ha IOATOTOBKY
JIOMAILHETO 3aJaHusl, MapajljIeIbHOTO OCBOCHUS JI€TbMU IPOrpaMM HadajbHOTO U
OCHOBHOT0 006miero oopasoBanusa. O0bEM BPEMEHH HAa CAMOCTOATEIbHYIO padOTy
MOKET OIPEAENAThCS C YYETOM CIIOKUBIIUXCS IEJAarOorMyecKux Tpaaulni,
METOMYECKON 11€71€c000pa3HOCTH U MHAUBUIyaJIbHBIX CHOCOOHOCTEHN yUeHHKa.

CaMocTosATeNbHBIE  3aHATHS ~ JOJDKHBI  OBITh  PETYJSIpHBIMU |
CUCTEMATUYECKUMU.

AyauTtopHass Harpy3ka IO Yy4eOHOMYy TMpeaMeTy oO0s3aTeIbHON 4YacTu
00pa30BaTeNbHOM MPOrpaMMbl B 00JACTH HCKYCCTB pacIpenessieTcss Mo Toaam
oOy4deHHusl ¢ y4eToM 001Iero oobeMa ayauTOPHOTO BPEMEHH, MPETyCMOTPEHHOTO
Ha yueOHbIil npeamer OI'T.

O0beM BpeMEHU Ha CaMOCTOATENBbHYIO0 Padb0oTy O0ydYaroIMXCs M0 KaKIOMY
y4eOHOMY MPEIMETY OIPEAESeTCS] C YYETOM CIOXHUBUIMXCS IE€Iaroru4ecKux
TpaJuLUi, METOJUYECKON 11€IeCO00Pa3HOCTH U MHAMBHUAYAIbHBIX CIIOCOOHOCTEN
YUEHHKA.

Bunbl BHeay1MTOpHOIM pabOTHI:

- BBIMIOJIHEHHE JOMAIIHETO 33/1aHNUS;

- HOJITOTOBKA K KOHUEPTHBIM BBICTYTIJICHUSIM;

- MIOCEILIEHUE YUPEKIACHUN KyIbTYphl ((PUIaApMOHUINA, T€ATPOB, KOHLIEPTHBIX
3aJI0B U JIp.);

- yyacTue OOy4YarolMXCsi B KOHUEPTHBIX U KYJIbTYPHO-TIPOCBETUTEIIbCKUX
MEPONPHUITHIX YUPEIKICHHS,

VY4eOHblli MaTepuan pachpeaensercss Mo roaaMm oO0ydeHus - KiaccaMm.
Kaxnplii kimacc uMeeT CBOM JUIAKTUYECKHE 3aJayd, U OObEM BpPEMEHH,
PELYyCMOTPEHHBIN I OCBOEHUSI y4eOHOTO MaTepHaia.

2. Tpebosanus no zooam 0oyueHus

[Iporpamma yueOHOro npeamera «CHEUaTIbHOCTh M UYTEHUE C JIMCTa»
COJICP)KUT TPUMEPHBIM Y4YeOHBIH pemepTryap ¢ yderoM TpeOOBaHMI K €ro
pazHooOpa3nro (KJIacCUYeCKUH U IKa30BbI), aKaJeMUUYSCKONW HAIPaBICHHOCTH, a
TaK)K€ HEOOXOAMMOCTH peaju3alud HHAMBHUIYAJIbHOTO MOAXOAa K KaXIoMy
yuaniemycs. BapraHTbl IpUMEpHBIX 3K3aMEHALMOHHBIX MTPOrPaMM OJIHOTO U TOTO
ke roja oOydeHHUs COCTaBJCHBI C Y4E€TOM HECKOJBbKHUX YPOBHEH CII0)KHOCTH U
YCHEIIHOCTA  OCBOEHHSA  PA3HBIMU  y4YallUMHCS  TpeanpodeccuoHanbHOU
nporpammbl. KoJqnyecTBO My3bIKaIbHBIX MPOU3BEICHUN, PEKOMEHAYEMBIX IS
U3y4YeHUs] B KaXJIOM KJlacce, JaeTcsi B TOJOBbIX TpeOoBaHusix. IIpu sToM B
roJIOBOM pemnepryap MOTyT BXOJWUTHh KakK MPOU3BEIACHUS SK3aMEHAIMOHHOTO,
KOHLIEPTHOTO XapakTepa, TaK M NpoU3BeAeHUs JUisi pabOThl B KJacce WIU
o3HaKoMJieHUsl. Bcst paboTa Haj penepTyapoM OTpa)kaeTcs B MHAWBHUAYaIbHOM
IUIaHE YYallerocs.



Cpox o0yueHus 5 Jier

1 knacc

OOyueHue wurpe Mo MNATWIETHEW mporpaMmMe MOXHO HayaTh C ajbT-
cakco(oHa, YYHUTBIBasi BO3pACTHbIC (DUBHOJOTUYECKHE U HWHAUBUIYaJbHbBIE
OCOOEHHOCTH y4allerocs.

[TocTaHOBKa HCIOMHUTENILCKOTO ammnapara — IOoKa3 yJo0HOro crocoba
JIEp’KaHMsI, TMPABWIBHOTO IOJIOKEHUS KOPIyca, HCIOJHUTEIBCKOTO amnmnapara,
OO0BSICHEHHE OCHOBHBIX MPaBUJI COOPKU/Pa300pKU U 0OpalleHusi ¢ HHCTPYMEHTOM,
NOKa3 Ccrnoco0OB  JAbIXaHUs, MPUEMOB 3BYKOM3BIICUEHUS, AaPTUKYJSALHH,
anmIMKaTypHOi moctaHoBKUM. C TeEpBBIX YPOKOB HEOOXOAMMO OOpaIaTh
BHHMAaHHME y4yallerocs Ha HEOOXOAMMOCTb TOYHOIO HMHTOHHUPOBAHUS, CIIyXOBOIO
KOHTpOJIsl. B paMkax JaHHOW MporpaMMbl MOXHO YK€ B NEPBOM KJIacC€ HayaTh
3HAKOMUTh C TOHATUSIMU aMOyIIIOp, araka 3BYKa, OCHOBHBIMU IITPUXaMHU
(BKJTFOUAs JHKA30BBIM MITPUX U CTAKKATO B KOHIIE T0J1A).

Urpa ramm, Tpe3ByuHil, apHeKUO B TOHAIBHOCTSIX 10 JIBYX 3HAKOB B
YMEPEHHOM TEMIIE, YIPAKHEHUN Ha 3aKPEIUICHUE JIIUTEIbHOCTEN, TMHAMUYECKUX
OTTEHKOB U IITPUXOB (JI€TAIlIE U JIETATO).

IIpu BBIOOpE penepTyapa s cakco(oHa-CONpPaHO MOJE3HO HCIOJIb30BATh
HOTHBIA MaTepua U3 IIKOoJI, TOCOOUH, COOPHUKOB, XpECTOMATUH ISl KJIapHETa, HO
C HEoOXOOMMOHM ajanTalMei, YYHMTHIBAIOIIEH [Mana3oH W allUIMKaTypy
cakcooHa. /onmycTuMa MOATrOTOBKA MEPENOKEHUN HETPYJHBIX MbEC PA3THYHBIX
YKaHPOB (HapOJHOM, BOKAJIBHOM, 3CTpaJHON MY3bIKHA) CAMUM IE€JAarOroM.

VYyammecs 1 kiacca urparoT B Te€4eHUE y4eOHOro roja Ha aKaJeMHUYECKUX
KOHIIepTax. B mporpamme ydammxcst 00s13aTenbHbI 6-8 HEOONBIINX MbEC Pa3HOTO
XapakTepa, Ipu ObICTPOM M YCHEUIHOM OCBOEHUHU MPOrpaMMbl MOKHO J100aBUTH
Bapuaiuu, conatuny (1 gacts) u 15-20 3TI0/10B, HECKOJIBKO — B COMPOBOXKICHUU
dboprenuaxo.

Pa3BuTre TBOpUECKUX CMIOCOOHOCTEN: TTOI00P MO CIIYXY MPOCTHIX MEIOIUH,
COYMHEHHE OKOHYAaHHUS MEJNOANM, mogdop akKOMIIaHEMEHTa K MEJOJIuH,
TPAHCIIOHUPOBAHKUE MPOCTHIX MEJIOIUM.

IToaroToBKa K NepBOMYy KOHLIEPTHOMY BBICTYIUIEHHIO.

IIpumepHBIN penepTyapHbIi CIIUCOK.

1. . YopaxHeHns ¥ 3TIOAbI
1. Aunpees E. [Tocobue no HayaipbHOMY 00y4deHUI0 Ha cakcodone. M., 1973
2. sanoB B. lllkouna akagemuueckoit urpel Ha cakcodone. U.1. M., Muxaun
Hukos, 2003
3. Muxaiinos JI. [llkomna urpsl Ha cakcodone. M., 1975
4. ITpopsuu b. OcHOBBI TEXHUKHU UTPHI Ha cakcodone. M., 1977
5. PuBuyn A. Illkona urpsel Ha cakcodone. Y. . M., 1965
6. "'amMBI, 3TIO/TBI, yIpaKHEHHS 17151 cakcodoHa. 1-3 Toer 00yueHus.
Cocrasutens u peaakrop M.lanomHukoBa. M., 1988
7. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
8. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
9. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002




10. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
2. I1bechl
U3 coopnuxa Xpecmomamus ona knapuema. Cocmasumenu H.Mo3z2oeenxo u
AHllmapx. Y. 1. M., 2004:
. biok B. «Konbi6enpHasn»
. Pycckast HapoHas mecHst «AX, Bbl CEHH, MOU CEHUY
. Pycckast Hapoanas necHs «I1po J{oOpbiHio»
. Mouaprt B.A. «Annerperro»
. Pumckuit-Kopcakos H. «/leTckas nmecenka»
JIsnoB A. «3aitunk»
Kabanesckuit J. «Hamr xpaib»
MsckoBckuii H.«Becennee HacTpoeHHe»
[Iy6epT @. «Banbey
U3 coopuuxa My3vikanvnas wikona, évitnyck Ne 18, Caxcogpon ona 1-6
Kaaccoe, cocm bapmko A.A., 2010:
10.Ixxouc E. «OcTpoB B okeaHe»
11.KymnpeBuu B. «HeuéTrar
12 Kynpesuu B. «IIuHrBUHBDY
U3 cooprnura Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay,
Bonn, 1989:
13.Scottish folk song «My Bonnie Is Over the Ocean»
14.Traditional «Grandfather’s Clock»
15.1Tpokodres C. «IlecHst 6e3 coBy»
U3 coopnuka Pozanoe C. Illkona uzpwt na knapneme. M., 1963:
1 I'equke A. «ManeHbkas nbecay cod.6 No2
2 I'engens I'. @. Anaxuo
3. I'muaka M. «Cesepnas 3Be31a» ([lecHs)
4 AnexcanapoB AH. «Ilecenka»
U3 coopruxa Xpecmomamus ona knapuema. Cocmasumenu H.Mo3zoeenko u
Adllmapk. 4.2. M., 1994:
5. I'occex @. INaBot
6. Bebep K. «Xop oxoTHUKOB» U3 onepbl «BoieOHbIi cTpenok
1. baprok b. «Beuep B nepeBHeE»
3._J>ka3oBbIii penepryap
Ilvecovl us coopnuxa /rcazoeomy cakcogponucmy. Yueonoe nocooue 1 — 2
knaccot JIMII / Cocmasumens u peoakmop M.3eonapes. CIlo, 2009
U3  coopnuka  Menoouu  oxcaza. Amumonocusa. Cocmaeumes
B.Cumonenko. Kues, Mysuuna Ykpaina, 1984:
Traditional «Take This Hammer» arr. A.Lomax
Forster S. «Swanee River»
Traditional «Good Morning Blues»
Jones R. «Trouble In Mind»
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»

©CONOUAWN R
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U3 coopnuxa 40 More Hits Of Our Times (book 2), arr . Ben Kendall,

Leeds Music Corp., New York:
7. Willson M. «May The Good Lord Bless And Keep You»
8. Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»
9. Ovens H. «Hawaiian Paradise»

IIpumepsnl IK3aMeHAITMOHHBIX TPOrPaAMM
Bapuanr 1
MsckoBckuii H.«Becennee HacTpoeHue»

Kabanesckuii J. «Ham kpaii»

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bapuant 2

JIanoB A. «Kosnpi0eapHas»

Mormapt B.A. Mapmi u3 onepsl «Boneonast dueiitay
Bartlett J. C. «A Dream»

Brooks Sh. «Some Of This Days»

2 KJjace

3aKpeIuIeHHE HABBIKOB, MOJYYEHHBIX B IIEPBOM KJacce: YNPaKHEHHs Ha
pa3BuTHe CBOOOABI WIPOBOrO ammapara, KadeCTBEHHOTO 3BYKOM3BIICUEHUS
(M TENBbHOCTD, TUHAMMKA), TOYHONW MHTOHALIMHU, CIIyXOBOTO KOHTpous. PazBurue
HABBIKA UIPbl Pa3HbIMU BHUJIAMU aTakd, MPUEMOM BHUOpaTO, COCOOAMHU CHSTHS
MBIIIEYHOTO HanpsbkeHus. M3ydeHus pa3zHOOOpa3HbIX PUTMHYECKHX (DUTypaLdi.
Pa3Butue aptukymnsiuu. OBinageHueM 0a30BbIMU HCTIOJIHUTENbCKUMU PUEMAMHU B
Jokase. Pa3BuTue HaBBIKOB pa300pa HOTHOTO TEKCTA, HEOONIBIIUX HETPYIHBIX MbEC.
Pa3ButHe My3bIKAIIBHO-CITYXOBBIX MTPEACTABICHUN.

PaboTa Hajg TEXHUKOW — MaXXOpHbIE W MHUHOPHBIE TaMMBbl, apHEIKHO,
TPE3BYYMH B TOHAIBHOCTAX JO TPEX 3HAKOB BKIIOYHUTEIBHO B CPEOHEM U
MOJIBMYKHOM TeMIIe. 3HAKOMCTBO C XpOMaTHYE€CKONH raMMOil.

UreHue ¢ aUcTa HETPYAHBIX IbeC Ha 1-2 Kilacca HUXKE YPOBHEM CIIOKHOCTH.
[Tonbop mo ciayxy, TpPaHCIIOHUPOBAHME W COYMHEHHME MPOCThIX MEJIOANH,
HETPYIHBIX IbEC.

B Teuyenue yueOGHOro roja mnegaror JoJDKeH MpopaboTaTh ¢ yUeHUKOM 12 —
16 My3bIKQIBHBIX TPOU3BEICHUI B pPa3HBIX >XaHpaX W TEMIAX COJbHO U B
CONMPOBOXKJAECHUH (hopTenraHo, BKIoudas 3-4 MbeChl, Bapualuud WIA POHI0, 3-4
aHcamoO1s1, 6-8 3TI0JI0B CpeiHEN TPYIHOCTH (110 HOTaM U 1-2 Hau3ycCTh).

Ha TexHuueckuil 3a4eT BBIHOCUTCSI UCIIOJIHEHHE JBYX raMM B 2 OKTaBbl B
YMEPEHHBIX TEMIIaX B Ma)kope U MuUHOpe (3 BHAA) B TOHAIBHOCTAX C 2 3HAKAMHU
(o BBIOOPY), TOHUYECKOE TPE3BYUHE, KOPOTKHUE APIIEIHKUO U ITIO.

['aBHBIE KPUTEPUSIMH MPU OLIEHUBAHUM SIBJISIFOTCS POBHOCTH UCIIOIHEHUS U
IUTABHOCTH 3BYKOM3BIICUCHUS, JUHAMUYECKAsl CTAOUIBHOCTb.

IIpumepHBIN penepTyapHbId CIIUCOK.

1. YupaxHeHus U 3THOJIbI
1. ["amMbl1, 3TIO/TBI, yIpaxHEeHHs 7151 cakcodoHa. 1-3 roasl 00ydeHus.

Cocrasurens u penakrop M.Ilanomnnkosa. M., 1988
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2. WBanoB B. llIkona akagemudeckoii urpel Ha cakcodone. U.1. M., Muxaun
Huxos, 2003
I'amwMmbl, Tr04B1. CocTaBuTens I'.ManunoBckas, M., 2011
Pusuyn A. llIkona urpsr Ha cakcodone. Y. 1. M., 1965
Muxaiinos JI. llkosa urpsl Ha cakcodone. M., 1975
Mapxkun 1O. [IxazoBbiit cnoBaps. M., Menorpad, 2002
[TpopBuy b. OCHOBBI TEXHUKHU UTPHI Ha cakcodone. M., 1977
: Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
Q. Annpees E. [Tocobue mo HavaibHOMY 00y4eHHIO UTpe Ha cakcodoHe. M.,
1973
10. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
11. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
12. Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968
13. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York10 mxazoBsix menoauii. Bemmyck 1. CI16, Kommosutop, 2004
15.  Huxayc JI. OcHOBBI J)ka30BOi UTphl HA cakcodoHne. 12 mKa30BbIX
16. ynpakHEHUH.
17. 10 mxa3oBbeix Menoauid. Beimryck 2. CI16, KommosuTtop, 2004
18. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985
20. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
2. ITbechl
IIvecol uz coopruxa Xpecmomamus oaa knapuema. Cocmasumenu
HU.Mo3zzoeenko u A.lllmapxk. 4. 1. M., 2004
U3 coopnuka Pozanoe C. Illkona uzpwt na knapneme. M., 1963:
8. I'ennke A. «MajieHbKas IIbecay
9. XauatypsiH A. AHIAaHTUHO
10. Momapt B.A. Mapm u3 onepsl «Bommeonast ¢uieitray
11.  Crapunnblil ¢ppaHiy3ckuii Taneln «Mro3eTT» u3 onepbl «ApMuIa»
12. Ilyman P. «Marnenbpkas mbeca» u3 «AnpO0oMa JIsi FOHOIIIECTBAY
U3 coopnuxa Xpecmomamus onsa knapuema. Cocmagumenu
HU.Mozzoeenko u A.lllmapk. 4.2. M., 1994:
13. T'nmunka M. Kpakossik u3 onepsl «MBan CycaHnun
14. berxogen JI. Conatuna
15. Tennens I'. AnganTte uz CoHaThl A1 CKPUIIKU U (JOPTETTHAHO
16. Mengenscon @. Anaxuo u3z CoHathl JjIsl OpraHa
U3 coopruka Myssikansnas wikona, évitnyck Ne 18, Caxcoghon ona 1-6
Knaccos, cocm bapmko A.A., 2010:
17. Xpomyumun O. «bapmaieii»
18. 3arynosckuit JI. «IllyTka»
U3 coopnura Les Classiques du Saxophone. Redacteur M.Mule, Alphones
Leduc, Paris:

N Ok oW
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Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfants»: «Réverie»

U3 coopnuka Xpecmomamusa 0na cakcogpona-anoma. Hauanvhoe
ooyuenue. Cocmagumensv u peoakmop M.Illanownukosa. M., 1985:

onkowdrE

7. Hebroccu K. «Manenpknii HerpuTEHOK»
8. Jo0Oya I1. «Becenbuaky, «ManeHbkuii 0aner»
9. berxosen JI. Conatuna

10. TIpoxodneB C. «IlecHs 6e3 cioB»
U3 coopnuka Xpecmomamusa onsa caxcogpona-anema. Cocmaeumenn
b.Ilpopeuu. M., 1978:
11. IIpoxodres C. « 3eneHas pouuua», op. 104 Ne2
12. Cwmetana b. Bansc
13. baprok b. «Camnoxkm»
14. T'peuanunoB A. «benopycckas amerus»
3. :xa30BbIi penepTyap
U3  cobopnuka  Menoouu  oOxcaza. Aumonocus. Cocmasumens
B.Cumonenxo. Kues, My3uuna Ykpaina, 1984:
1. Traditional «St. James Infirmary»
2. Black J. «When The Saints Go Marching In»
3. Brooks Sh. «Some Of This Days»
4. Kapnron b. «JIxa - JIa» (Carlton B. «Ja — Day)
5. [Munkapa M. «Munas Jxopmxus bpayn» (Pincard M. «Sweet Georgia
6.
7.

Browny)
Honanncon B. «Ha 3akare» (Donaldson W . «At Sundowny)
Beitnb K. «Mekku — vHox» (Weil K. «Mack the Knifey)
U3 coopruxa 40 More Hits Of Our Times (book 2), arr . Ben Kendall,
Leeds Music Corp., New York:
8.  Willson M. «May The Good Lord Bless And Keep You»
9. Ross J., Adler R.&Howell D. «Even Now»
10. Bartlett J.C. «A Dream»
U3 coopruka J[rcazosomy cakcoponucmy. Yueonoe nocooue 1 — 2 knaccot
JIMIII. Cocmasumens u peoaxmop M.3eonapée. CI16, Komnozumop, 2009:

1. Hapoanas menomust «Coiinu BHU3, Mouceit» (Traditional «Go Down,
Moses»)
2. Hapoanas menomus «epuxon» (Traditional «Jerichoy)

3. Onnepnu H. «9un Crpunry (Adderly N. «Ann Springy)

U3 coopuuxa Tpona oxcaza. Ilonynapuwvie 3apybesicnvle menoouu 01
cakcogpona u gpopmenuano. Cocmasumenv I' .@upmuu, CIIo, Komnozumop,
2009:

4. Hennnc M. «Bce, uro npoucxoaut co muoi» (Dennis M. «Everything
Happens To Mey)
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IIpumepsbl IK3aMeHAIMOHHBIX MPOrPaMM

Bapuanrt 1

I'ennens I'. Augante n3 CoHAThl AJ1s1 CKPUIIKU U OPTEITUAHO

bax N.C. Aurnes, oopabotka B.bioka

Ross J., Adler R. & Howell D. «Even Now»

Black J. «When The Saints Go Marching In»

BapuanT 2

Beethoven L. «Petite Valse»

[Tpoxodres C. «IlecHs 6e3 ciaoB»

[Munkapa M. «Mumnas xopmxust bpayn» (Pincard M. «Sweet Georgia Browny)
Hennnc M. «Bce, uto npoucxoaut co MuHO#» (Dennis M. «Everything Happens To
Mey)

3 Ki1ace

3akperieHHue HaBbIKOB, MOJYYEHHbIX BO BTOPOM KJIacce: HaBBIKOB
KaueCTBEHHOTO  3BYKOU3BJICUEHUSA  (UIMTEIBHOCTh, JUHAMHUKA),  TOYHOMU
WHTOHAIIMHM, CIYXOBOTO KOHTPOJIS, WIPbl pPa3HBIMH BHUJAMH aTakd, BUOpATo,
apTukyJsinuu.  M3ydenue  ABOMHOroO  crakkaro. JlanpHelliee  HU3ydeHUE
pa3HooOpa3usi pUTMHYECKUX ¢urypanuid. 3HAKOMCTBO C JAHATOHUYECKUMH H
HEJIMATOHUYECKUMU JaJlaMH. 3aKperieHHEe HaBBIKOB CaMOCTOSITENIBLHOW pabOThI
HaJl TPOM3BEIACHHMEM B Kjacce M JoMa. Pa3BuThe My3bIKaJIbHO-CIYXOBBIX
npeacraBiacHnil. Bocnurtanue My3bIKaTbHOWM BOCHPUMMYMBOCTH M HABBIKA
CaMOCTOSITEJILHOTO XYJI0’)KECTBEHHOTO U AJIEMEHTAPHOTO TEOPETUYECKOIO aHalln3a
IIPOU3BEACHUM.

PaGora Hajg TEXHMKONW — MaKOpHbIE U MHUHOPHBIE TaMMBbI, apleKHo,
TPE3BYUHMI B TOHAJBHOCTAX JI0 TPEX 3HAKOB BKIIOYUTEIBHO B MOJBUKHOM TEMIIE
Ha TPU OKTaBbl. XpoMaTHUUYeCKasi raMma, OJIF030BbIi JIaJl, TOMUHAHTCENTAKKOPAbI U
YMEHBIIICHHBIC CENTAKKOP/IbI (MCIIOJHEHUE JICTAIIIe M JICTAaTO, JUKA30BBIN IITPHX).

Urenne ¢ nucra. [logbop mo ciyXy, TpaHCIIOHUPOBAHUE HETPYIHBIX THEC,
3HAKOMBIX Menoaui. l[lepBble HaBBIKM HMMIIPOBU3ALMM W COYMHEHUS IAPTHUM:
«MEPEeKINYKN» Ha 2 U 4 TakTa, 2 KBaJipaTta TEMBI.

B teuenue yueGHOro roja memaror AOHKEH MpopadoTaTh ¢ ydeHUKOM 15 —
20 ¢ pa3HOW CTENmeHbIO TOTOBHOCTH MY3BIKAJIBHBIX MPOU3BEJCHUN B Pa3HBIX
KaHpax M TEMIIaX COJIbHO M B COMPOBOXICHMM (HOpTENUaHo, BKiIroYas 2-3
KOMIIO3UIIMK ¢ (oHOrpamMmoint «-1», 4-5 aHcamOreil, 5-7/ 3TIOIOB cpenHen
TPYJAHOCTH (110 HOTaM U 1-2 Hau3ycCTh).

Ha TexHuueckuii 3aueT BBIHOCUTCS HCIIOJHEHHE JBYX raMM B 3 OKTaBhI B
YMEPEHHBIX TEMIaX B Maxkope U MuHope (3 BuAa) B TOHAJIBHOCTAX C 3 3HAKAMH,
TOHUYECKOE TPE3BYy4YHE C OOpaIllCHUS MU, JOMUHAHTCENTAKKOP]l, YMEHbIICHHBIN
CEMNTaKKOPA, KOPOTKHUE U JUIMHHBIC apIie/PKUO PA3HBIMU IITPUXAMU U ITHO/.

['maBHBIC KPUTEPUSIMH TIPU OIEHUBAHHUH SIBIISTFOTCS POBHOCTH MCIIOTHEHUS U
MJIABHOCTH 3BYKOM3BJICUCHHUSI, TMHAMUYECKAs! CTAOMIIbHOCTD.
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IIpuMepHBIH penepTyapHbId CIIUCOK
1. YupaxxHeHUs U 3TIO/IbI

1. I'amMmbl, aTIOABI, yIHpaxHeHus s cakcodoHa. 1-3 rToapl 00yueHUs.
Cocrasutens u pegakrop M.IanomxukoBa. M., 1988

2. HauanbHoe oOydeHue wurpe Ha cakcodoHe. Meromaudeckas pazpaOoTka.
Cocrasutens A.Oceituyk. M., 1986

3. I'amwMmbl, Tr04B1. CocTaBuTens I'.ManunoBckas. M., 2011

4, Mapxun 1O. /xa3oBbiii cioBaps. Menorpad. M., 2002

S. PuBuyn A. llIkona urpel Ha cakcodone. Y. [. M., 1965

6. Muxaiinos JI. [lIkona urper Ha cakcodone. M., 1975

7. [TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

8. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Q. Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
10. Amngpees E. [Tocobue o HauanbHOMY 00yueHHUI0 Ha cakcodone. M., 1973
11. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft 1,1968
13. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
15. Huxayc JI. OcHOBbI mka30Boll uUrpel Ha cakcodoHe. 12 mKa30BbIX
YOPaKHEHUM.
16. 10 mxa3oBbix Menoauid. Beimyck 1. CI16, KommosuTop, 2004
17. 10 mxa3oBbeix Menoauid. Beimyck 2. CI16, KommosuTtop, 2004
18. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
20. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.
2. I1bechl
U3 coopuuxa Xpecmomamus 01a cakcogpona-anvma. Hauanvnoe
ooyuenue. Cocmagumenv u peoakmop M.Illanownukoea. M., 1985:
1. Iwurre JI. OTION
2. Ilyman P. «/lex Mopo3» u3z «Anp00oma J1jist FOHOIIIECTBAY
3.  bax U.C. Apus
4. Xana K. ®okctpoT
U3 coopnuxa Xpecmomamus 01a cakcogpona-anvma. 4-5 20061 06yuenus.
Cocmasumennv M.Illanownuxkosa. M., 2005:
5. T'musp P . Pomanc, cou. 45
6. JBopxkak A. FOmopecka
7.  Mopuc I1. «Ilecus nas mambl», «lIpIraHka U3 CFOMTHI 11 cakcodoHa U
8. opkectpa «Kaptunsi [IpoBanca»
9. Jlancen C. «Cakcodonunana
10. Mycoprckuii M. «KapTusku ¢ BeicTaBk»: «CTaphlil 3aMOK»
11. Muxaiinos JI. IlIkona urpsr Ha cakcodone. M., 1975:
12. Ceun-Canc K. «JIebenp»
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13. Ily6ept ®. Cepenana
14.  T'pur 3. «Ilecus ConbBeitr»
15.  Yaiixosckuii [1. Banbe
16. Kymnepen @. Jlnmmmkanc
17.  Kopemnu A. KXura
18. Pumckuii-KopcakoB H. «Ilecup [lleMaxaHckoit 1apuIib» U3 Onephl
19.  «30510T0i NEeTYIIOK»
20. ocrakosuu /JI. Pomanc u3 Mmy3biku kK KUHOGUIBMY «OBOIY»
21. Pamo X.®. TamOypun
U3 coopnuxa Xpecmomamus ona cakcogpona-anvma. Cocmagumens
b.IIpopeuu. M., 1978:
22. umanosckuit K. Kpakossik
23. bax U.C. Apus
24.  Cxps6un A. Ipemonus
U3 coopruka Xpecmomamus ona cakcopona-anvma. Cocmaeumeins
b.Ilpopeuu. M., 2005:
25. Ckpsbun A. Masypka. Op. 3, Ne3
26. IIpoxodnes C. «3eneHas ponuia
U3 coopnura Les Classiques du Saxophone. Redacteur M.Mule, Alphones
Leduc, Paris:
27. Haendel G.F. Allegro (3-e Sonate, Fliite et Piano)
3._xa30BEIi perepTyap
U3 coopruka /[Incazoeomy cakcogponucmy. Yueonoe nocooue 1 — 2 knaccot
JIMIII. Cocmasumens u peoaxmop M. 3eéonapes. CI16, Komnozumop, 2009:
1. bapuet 3. «Moii nevanbubiii Masbii (Burnett E. «My Melancholy Baby»)
2. Kepn JIx. «Ota necus — te1» (Kern J. «The Song Is You»)
U3 coopnuka J{rcazosomy cakcogponucmy. Yueonoe nocooue. 3 knacc J/IMIII.
Cocmasumens u pedakmop M.3eonapees. CI16, Komnozumop, 2009:
3. Keccen A. «dynn — ny ny» (Kassel A. «Doodle Doo Dooy)
4, I'pocc V . «Hexno» (Gross W . «Tenderly»)
U3 coopnuxa My3vikanvnas wikona, évinyck Ne 18, Cakcoghon ons 1-6 knaccos,
cocm bapmko A.A., 2010:
S. Kynber A. «Dxcmpecc-Oyru»
U3 coopnura Play saxophone like «Cannonbally Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:
6. Raksin D. «Laura»
7. McHugh J. «I’m Shooting High»
8. Roemheld H. «Ruby»
U3 coopnuka /[Incazoeomy cakcogponucmy. Yueonoe nocooue. 4 knacc
JIMIII. Cocmagumens u peoakmop M.3eonapes. Cllo, Komnozumop, 2009:
Q. Kaprep P. «Manenskuii Banbse» (Carter R. «Little Waltzy)
10. Mammren [x. «[Tomguym» (Mulligan G . «Catwalky)
U3 coopnuxa Saxophone Solos. Arranged by Dave Shand,
B.Feldman&Co.Ltd., London:
11. Warren H. «September In the Rain»
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12. Warren H. «Jeepers Creepers»
IIpumepsbl IK3aMeHAIIMOHHBIX TPOrPaAMM
Bapuanr 1
Ckpsibun A. [pentogus
[ITumanosckuii K. KpakoBsik
Raksin D. «Lauray»
McHugh J. «I’m Shooting High»
Bapuant 2
Kynepen @. «/lunuxancy
Kopemmu A. JKura
Kaprep P. Manenbkwuit Bainc (Carter R. «Little Waltzy)
Mamnuren JIx. «ITonnym» (Mulligan G. «Catwalk»)

4 kaace

3aKkperuieHne HaBBIKOB, TMOJYYEHHBIX B TSITOM Kiacce. PabGorta Han
MIPOU3BEJCHUSIMUA CO CJIOKHBIM METPOPUTMOM. Pa3BuTHE 1a70BOr0O MBIIUICHUS
(InaToHMYECKUEe, HEAMATOHUYECKHE Jajbl). Pa3BuTHE My3BIKAIbHO-CIYXOBBIX
npeacraBieHuii. BocnuTanue My3bIKaJbHOM BOCHPUMMYMBOCTA U HaBBIKA
CaMOCTOATENLHOTO TIYOOKOTO XYJ0KECTBEHHOTO W TEOPETUYECKOro aHain3a
pou3BeJeHUN (aHAIU3 CTWIMCTUYECKUX NMpUeMoB U PakTypsl). B mecrom kimacce
CIelyeT YIensaTh OOoJblliee BHUMAHWE PA3BUTHUIO JIMYHOCTH MY3BIKaHTA, €ro

WHJVBUAYAJIBHOCTH.
N3ydeHne NCIONHUTENBCKUX MPUEMOB U TEPMUHOB B Pa3HBIX CTUJIAX.
PaboTa Hajg TEXHUKOW — MaXXOpHbIE W MHUHOPHBIE TaMMBbI, apleIKHUoO,

TPE3BYUMH B TOHAIBHOCTAX JI0 YETHIPEX 3HAKOB BKIIOUHUTENLHO B OBICTPOM TEMIIE
HAa TpU OKTaBbl. XpOMaTW4yecKass raMMa Ha BeCh JUana3oH HWHCTPYMEHTA,
JOMUHAHTCENTAaKKOPAbl M  YMEHBIIEHHBIE CENTAKKOPAbl C OOpauieHus MU
(McTioTHEHUE JeTallle U JITaTo).

Yrenue ¢ aucra. [logbop mo ciyXy, TpaHCIOHUPOBAHUE IbEC, 3HAKOMBIX
Menoanii. Pa3BUTHME  HAaBBIKOB  MMIIPOBU3alMA U COYMHEHHS  IApPTHUM.
Hcnonb30BaHne CEKBEHIIUM.

B Teuyenue yueOGHOro roja mnegaror JoJDKeH MpopaboTaTh ¢ yUEHUKOM 12 —
16 My3bIKaJbHBIX IPOU3BEICHUNA B pa3HBIX JKaHpaX M TEMIIAX COJIBHO U B
COMPOBOXKICHUH (OPTENMHAHO, BKIOUYas KpymHyr (opmy u momudonuto, 1-2
KoMno3uliuu ¢ doHorpamMmont «-1», 2-3 ancamOns, 4-5 3TIO0B Ha pa3IUYHbBIC
BU/JIbI TEXHUKH, B TOM YHUCJI€ HAU3YyCTh, -2 OpPKECTPOBBIE MAPTHH.

Ha TexHudeckuil 3ayeT BBIHOCUTCS HCIOJIHEHUE TaMM Ppa3IMYHbIMU
HITpUXaMd B 3 OKTaBbl B OBICTPBIX TeMIax B Maxope W MuHOpe (3 BHIa) B
TOHAIBHOCTAX C 3 3HAKaMH, TOHMYECKOE TpEe3By4YHe€, AOMHHAHTCENTAKKOPA H
YMEHBIIEHHBIN cenTakkop (1o BbIOOPY) ¢ OOpallleHUsIMU, KOPOTKUE U JITTUHHBIC
aprekuo, XpoMaTHyecKasi raMMa M 3T,

['1aBHBIE KPUTEPHUSIMU NIPU OLIEHUBAHHUM SIBJIIFOTCSI POBHOCTH HUCIIOJHEHUS U
IUTABHOCTH 3BYKOM3BIICUCHUS, JUHAMUYECKAsl CTAOUIBHOCTb.

IIpuMepHBIN penepTyapHbIid CIIUCOK.

1. VupaxHeHus U 3THOJIbI
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1. ['amMbl, 53TIOABI, ynpaxkHeHUs A cakcopona. 1-3 roasl 0OydeHHS.
Cocrasutens u pegakrop M.IanomuukoBa. M., 1988
2. HauanbHoe oOydeHue wurpe Ha cakcodoHe. Meroaudeckas pazpaOoTKa.
Cocrasutens A.Oceituyk. M., 1986
I'ammMmbl, 3Tr0461. CocTaBuTens I'.ManunoBckas. M., 2011
Mapxkun 1O. [IxazoBbiit cnoBaps. Menorpad. M., 2002
PuBuyn A. llIkona urpsr Ha cakcodone. Y. 1. M., 1965
Muxaiinos JI. IlIxona urpst Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
Q. Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
10. Amngpees E. [Tocobue mo HawanmpHOMY 00y4deHHIO Ha cakcodore. M., 1973
11. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft 1,1968
13. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
15. Huxayc JI. OcHOBbI mka30Boil urpel Ha cakcodoHe. 12 mxKa30BbIX
YIIPa)XHEHUU.
16. 10 mxa3oBbix Menoauid. Beimyck 1. CI16, Kommo3suTop, 2004
17. 10 mxa3oBbeix Menoauid. Beimmyck 2. CI16, KommnosuTtop, 2004
18. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
20. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.
21. 50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
2. [1bechl
U3 coopuuxa Xpecmomamus 01a cakcogpona-anvma. 4-5 20001 06yuenus.
Cocmaeumenv M.Illanownuxoea. M., 2005:
. Mouapt B.A. Ponno
. Muxaiinos JI. llIkona urpsr Ha cakcodone. M., 1975:
. I'pur O. «Tanen, AHUTPBI»
. Pumckuii-KopcakoB H. «IlecHst unauiickoro rocts» u3 onepsl «Caako»
. Hebroccu K. «MasieHbKui macTyx»
. JIuct @. HokttopH Ne3
. PaBenns M. Conatuna
. I'enpens I'.®. Apus ¢ BapuausimMu
. Po3zoB A. «B noapaxanue bennu I'ynmeny»
Yyrynos 0. «biro3 — mapun
U3 coopnuxa Xpecmomamus 01a cakcogpona-anvma. Cocmasumeis
b.IIpopeuu. M., 2005:
11. Csupupos I' . «My3bikanbHbIil MOMEHT» U3 JleTckoro ansooma Nel7

P OWO~NOUAWNE 0N U AW
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U3 coopnuka Xpecmomamus onsa cakcogpouna-anvma. 5-6 2006t 00yueHus.
Cocmasumennv M.Illanownuxkosa. M., 2005:
12. Maptunu [{x. Pomanc
13. TIlemertu J. Ilpecto
14.  JIBopxkak A. «PomaHTHYeCKas Mbecay
15. PaxmanunoB C. «TanbsHCcKas MOJIbKa»
16. Kocma XK. «OmnaBiime JUCThS»
U3 coopnuxa Solos for the Alto Saxophone Player / Selected and Edited by
L. Teal, G. Schirmer, Inc.,New York /London
17.  Grieg E. «Album Leaft» from «Lyric Pieces», op.12
18. Grandos E. «Intermezzo» from «Goyescas»
19.  Chopin F . «Nocturne». Op. Posth
U3 coopnuxa Les Classiques du Saxophone. Redacteur M.Mule, Alphones
Leduc, Paris:
20.  Weber K.M. «Petite Valse et Tyrolienny
3. xa30BbIil periepTyap
U3 coopruka /Incazoeomy caxcogponucmy. Yueonoe nocooue. 4 knacc
JIMIII. Cocmasumens u peoaxmop M.3eonapes. CII6, Komnozumop, 2009:
1. 3BonapeB M. «bto3 Eb»
2. lennuc M. «To, uto npoucxoaut co MHOI» (Dennis M. «Everything Happens
To Mey)
3. Apuxaiim I' . «Cnankas u aygecHas» (Arnheim G . «Sweet And Lovely»)
4. CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dream»)
5. bonda JI. «JlackoBeiit gqoxauk» (Bonfa L. «Gentle Rainy)
U3 coopuuxa  Saxophone Solos. Arranged Dby Dave Shand,
B.Feldman&Co.Ltd., London:
6. Hanley G.F. «Indiana»
U3 coopnuxa Play saxophone like «Cannonbally. Adderley. / Arr. by J.
Adderley, Jazz Robbins Music Corporation, USA, 1962:
1. Kaper B. «On Green Dolphin Street»
2. Brodsky&Cahn «I’1l Never Stop Loving You»
IIpumepsbl IK3aMeHAIIMOHHBIX MPOrPaAMM
Bapuanrt 1
Maptunu [Jx. Pomanc
PaxmannnoB C. «TanbsiHCKas MOJIbKa
Kocma K. «OnaBmime aucTbsi»
CrpeiixopH b. «I'pe3ay» (Strayhorn B. «Day Dreamy)
BapuanT 2
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’1l Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
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S KJace

3aKperyIieHre BCEX HABBIKOB, MOJYUYEHHBIX B MPEbIIYIINE TOAbI O0yUEHUs.
O000111eHNEe BCETO KOMIUIEKCA MCHOJIHUTEIBCKUX MPUEMOB, HABBIKOB pPadOTHI C
IIPOU3BEICHUEM.

CoBepILICHCTBOBAaHUE TEXHUKM — HUIPa Ma)XOPHBIX M MMHOPHBIX TaMM,
XpOMaTHUYECKUX TraMM, aprekuo, TPE3BYUMil, JOMUHAHTCENTAKKOPJAOB U
YMEHBILIEHHBIX CENTAKKOPJOB C OOpallleHUsSMU pA3NIUYHBIMU IITPUXaMU B
TOHAJIBHOCTAX JO IIATH 3HAKOB BKJIIOYMTENBHO B OBICTPOM TEMIIE Ha BECh
JIMana3oH UHCTPYMEHTA.

Pa3BuTHe HaBBHIKOB YTEHHE C JINCTA MEC TMOBBIIIICHHOHN CII0XKHOCTH, MOA00pa
0 CIIyXYy, TPAHCIIOHUPOBAHMS, UMIIPOBH3ALlMU U COUMHEHHUS MTAPTUH.

VYyammecs 5 kinacca MOTyT WrpaTh Ha 3adeTax CBOOOAHYIO MHPOrpaMMy;
KOJIMYECTBO 3a4YE€TOB U CPOKHU CIIEHMAJIBLHO HE OIpesesieHbl (CBOOOAHBINA IrpaduK).
['maBHass 3amada 3TOro Kjiacca - IMPEACTaBUTh BBITYCKHYIO IIporpammy B
MaKCUMaJIbHO TOTOBOM BHU/IE.

Yyammiicss MOXET NPOWTH B TOAY JBE IPOrpamMMbl, MOXKET IOBTOPHUTH
IPOU3BEJACHUE M3 NPOrpaMMbl NpeabAyIuX KiaccoB. Ilepex sk3amMeHOM
ydanecst OObIrPhIBAIOT BBIITYCKHYIO IIPOrpaMMy Ha 3ayeTax U MpOCIIyIIUBAHUSIX.

TpeboBanust K BBITYCKHOW mIporpamme: | Kiaccuueckoe Mpou3BeneHue, |
IIPOU3BE/IEHUE COBPEMEHHBIX KOMIIO3UTOPOB (HAa YCMOTpPEHHUE MpenoiaBares), 2-
3 Ka30BbIX MTPOM3BEICHU.

O0s13aTenbHO BBICTYIJIEHUE HA HECKOJBKUX KPYITHBIX KOHIIEPTaX, KOHKYpCaX,
CUCTEMATUYECKOE OOBITPhIBAHUE BBIMTYCKHOW 3K3aMEHALMOHHOM MPOTPaMMBI.
IIpuMepHbIN penepTyapHbIid CIIUCOK.

1. VupakHeHUs U DTIOBI
1. PuBuyn A. 150 ynpaxuenuii nis cakcodona. M., 1960
2. PuBuyn A. 40 sTrog0B 1715t cakcodona. M., 1960

3. COopuuk n30paHHbIX 3TIOA0B 15 cakcodona. CocraBurens E.Anapees. M.,
1976

I'ammel, 3TIOABI. CocTaButens I .MammuoBckas. M., 2011

Mapxkun O. /I>xa3oBbiii ciioBaps. M., Menorpad, 2002

PuBuyn A. llIkona urpst Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. llIkona urper Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKHU UTPHI HA cakcodone. M., 1977

HauansHoe 00yueHue urpe Ha cakcodoHe. MGTOJII/I‘ECKaSI pa3zpaboTka.
COCTaBI/ITeJ'IB A.Oceituyk. M., 1986

10. Hnemep XK. MeTogmquKoe nocobue Mo UMMIPOBU3ALMH I cakcodoHa U
JIPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun /[ukos, 2004

11. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

12. Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft I, 1968

13.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
14.  Huxayc JI. OcHOBBI ka30B0i UTphI HA cakcodone. 12 mKa30BbIX

15. ynpaxxHeHui

16. 10 mxa3oBbeix Menoauii. Beimyck 2. CI16, KommnosuTtop, 2004

©oOoN O BA
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17. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967
18. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967
19. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
20. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972
21. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.
22. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
23. Leducet Co., 1950
24.  Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955
25. 50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
2. IIpechr
1. Mendelssohn F. «Andante du Concerto». / Transcription de G . Chauvet
2. Crepin A. «Les jeux de Panda». Charnay — Les — Macon
U3 coopnura Les Classiques du Saxophone. Redacteur M.Mule, Alphones
Leduc, Paris,1953:
3. Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
4. Bach J.S. 6-e Sonata (Flute et Piano)
5. Bertran D. Aria. D.Bertran Martinez, Murcia, 2002
6. Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936
7. Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951
3._kxa30BEIit perepTyap
U3z coopnuka My3eika, Kkomopaa nokopuna mup. Ilonynapuoie
npouszeedenusn 0na caxkcogona u gopmenuano. Cocmagumenv u peoaKmop
B.Axmucos, CIlo, Komnozumop, 2009:
1. Bach J.S. «Badinerie»
2. Piazzolla A. «Oblivion»
U3 coopnuka /{ncazoeomy cakcogponucmy . Yueonoe nocooue. 5 knacc
JIMIIIL. Cocmagumens u peoakmop M.3eonapees. Cllo, Komnozumop, 2009:
1. bpauar A. «Bot u Bce» (Brandt A. «That’ s Ally»)
2. lennuc M. «Houb, koTOpyto Mbl Ha3siBau JHeM» (Dennis M. «The Night
We Called It A Day»
3. Xab6apa @. « Tl gy mens Bce» (Hubbard F . «You’re My Everythingy)
4. Yunesimc C. «bmto3 baticun — ctput» (Williams S. «Basin Street Bluesy)
U3 coopnuxa Play saxophone like «Cannonbally Adderley. Arr. by J.
Adderley, Jazz Robbins Music Corporation, USA, 1962:
5. Don Raj&Gene de Paul «Star Eyes»
6. Duc V. «Street Of Dreams»
IIpumepHbIe NPOrpaMMBbl 1Jis1 BBIILYCKHOI'0 IK3aMeHAa
Bapuant 1
AnsOunonn T. Apaxwuo. Ilepenmoxxenume s anbr-cakcodona W.JleGenena.
My3bIKaJIbHBIN UHTEPHET — KOJUIEIK «7 HOT»

21



Bob Mintzer 15 Easy Etudes For Saxophone

Gillespie D. "Dizzie's Atmosphere"

Goodwin G. "High Mauntaince"

BapuanT 2

Anvounonn T. Apaxwuo. Ilepenoxenue s anbT-cakcodona W.JIeGenera.
My3bIKaJIbHBIA HHTEPHET — KOJUIEIK «7 HOT»

Xaboapa @. «Tor gt mens Bce» (Hubbard F. «You’re My Everythingy)

Camillo M. "Why Not ?"

Berg B. "Friday Night At The Cadillack-Club"

I11. TpeOoBaHusi K ypOBHIO NOATOTOBKH Y4AIIMXCS

PesynbraTom ocBoeHust nmporpamMmbl « MTHCTPYMEHTBI ACTPATHOTO OPKECTPay
no ydeOHOMYy mpenMmeTy «CHeruanbHOCTh W UYTEHHE C JIHCTa» (CakcodoH)
SBIIIETCS NIPUOOpEeTEeHHE OO0YYalOUIMMUCS CIEAYIOIUX 3HAaHUM, yMEHUH W
HAaBBIKOB!
- Haiuuue Yy oOydarouerocs HHTepeca K MY3BIKAIbBHOMY HCKYCCTBY,
CaMOCTOATEIBHOMY MY3bIKAJIBHOMY MCIIOJHUTEIBCTBY;
- c(OPMUPOBAHHBIN KOMIUIEKC HCIIOJIHUTENbCKUX 3HAHUN, YMEHUM U HABBIKOB,
NO3BOJIIOIIMN  MCIIOJIB30BaTh MHOTOOOpa3HbIE BO3MOYKHOCTH MY3BIKAJIbHBIX
UHCTPYMEHTOB Il JOCTHXKEHHUs HaubOojee yOeAUTENbHOW HWHTEpIpETaluu
aBTOPCKOI'0 TEKCTAa, CAMOCTOSTEIIbHO HAKAIUIMBATh PENepTyap U3 MY3bIKAJIBHBIX
MPOU3BECHUN PA3IMYHBIX 310X, CTUJIEH, HAPABIEHUH, )KaHPOB U (HOpM;
- 3HaHHE B COOTBETCTBHUMU C MPOTPaAaMMHBIMU TPEOOBAHUSIMHU HCHOJHUTEIHCKOTO
penepryapa, BKJIOYAIOIIETO MPOU3BEACHHUS 3apyOeXKHBIX U OTEYECTBEHHBIX
KOMIIO3UTOPOB Pa3HbIX UCTOPUYECKUX MEPUOJOB, CTUIIEH U KaHPOB KJIIACCUYECKON
U JKa30BOU MY3BIKH;
- 3HAHHUE XYJ10’)KECTBEHHO-HUCIIOJIHUTEIBCKIX BO3MOXKHOCTEHN cakco(oHa,
- 3HaHHE MPO(HeCCUOHATBHON TEPMUHOJIOTHH;
- HIAYME YMEHUH II0 YTEHUIO C JIMCTAa M TPAHCIOHHPOBAHUIO MY3BIKAJIbHBIX
IPOU3BENIEHUH pa3HbIX KaHPOB U POpM;
- HaBBIKU 10 BOCIIUTAHHUIO CIIYXOBOI'O KOHTPOJISl, YMEHHUIO YIPABIATH IPOLIECCOM
VICITOJIHEHHSI MY3BIKQJIBHOTO ITPOU3BEICHNUS;
- HaBBIKM 110 MCIOJIb30BAHUIO  MY3BIKAJIBHO-UCIIOJIHUTEIBCKUX  CPEICTB
BBIPA3UTEIBHOCTH,  BBIMOJHEHUIO  aHAIW3a  HCIOJHSAEMBIX  IPOU3BEICHUMH,
BJIAJCHUIO PA3MYHBIMU BUJAAMH TEXHUKU HCIHOJHUTEIBCTBA, HCIOJIb30BAHUIO
XYJI0KECTBEHHO OIpPaBIaHHBIX TEXHUYECKUX MPUEMOB;
- HaJM4Me TBOPYECKOW WHUIMATUBBI, C(HOPMUPOBAHHBIX MPEACTABICHUN O
METOMKE pPa3yuyuBaHUs MY3bIKAJbHBIX MPOM3BEICHUN W TpHemMax padOThl Haj
UCITOJIHUTENbCKUMU TPYAHOCTSAMH;
- HaJIM4Yue MY3bIKaJIbHOW MaMsTH, Pa3BUTOr0 MNOJU(GOHUUYECKOTO MBIIICHUS,
MEJOANYECKOro, JIaJ0OTapMOHUYECKOr0, TeMOPOBOIO CIIyXa;
- HaJIWYHE »HJIEMEHTApHBIX HABBIKOB PEMETUIIMOHHO-KOHIIEPTHOH paboThl B
Ka4yeCTBE COJMCTA U YYACTHUKA aHCaMOJIs.

V. ®opmbl 1 METOABI KOHTPOJIS, CHCTEMA OLEHOK
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1. Ammecmauyus: yenu, 8uovl, popma, cooepicamue.

OneHka KadecTBa  peaju3allid  IporpaMMbl  Y4eOHOTO  IpeaMera
«CrienmanbHOCTh M YTEHHE C JINCTA» JIOMOJIHUTEIBLHON MpeanpodeccruoHaaIbHON
nporpaMmbl «MHCTpYMEHTBI ACTPaHOTO OpPKECTpa» B CeOS TEKYIIUN KOHTPOJIb
YCIIEBAEMOCTH, ITPOMEKYTOUHYIO U UTOTOBYIO aTTECTAIUIO O0yJarOITHUXCS.

B kadecTtBe CpeACTB TEKyIIEro KOHTPOJS  YCIIEBa€MOCTH  MOTYT
HCIIOJIB30BaThCA  aKaJEMHUYECKHE KOHIEPTHI, MPOCIYIIMBAHUS, TEXHUUYECKUE
3adeThl. Tekylmuid KOHTPOJb YCIEBAEMOCTH Y4YalllUXCSl MPOBOJIUTCS B CUET
ayJIUTOPHOTO BPEMEHU, TPEAYCMOTPEHHOI'0 Ha YU4E€OHBIN ITPEAMET.

[IpomexxyTouHast aTTecTalus MPOBOIUTCS B (OpME KOHTPOJIBHBIX YPOKOB,
3a4€TOB U HK3aMEHOB. KOHTpOIbHBIE YpPOKH, 3a4€Thl U JK3aMEHBl MOTYT
NPOXOAUTh B BHJE TEXHUYECKUX 3a4ETOB, AaKaJeMUYECKUX KOHIIEPTOB,
WCIIOJTHEHUSI KOHILIEPTHBIX TporpaMMm. KOHTpOIbHBIE YPOKH U 3a4€Thl B paMKax
MPOMEKYTOUYHON aTTECTaIlMK MPOBOJATCS Ha 3aBEPIIAIOITUX MOJYTOUe YIeOHBIX
3aHATHUAX B CYET ayJAUTOPHOTO BPEMEHH, MPEIYCMOTPEHHOIO Ha Yy4eOHBIN
npeaMeT. DK3aMeHbI IIPOBOISTCS 3a MpeieaMUi Ay TUTOPHBIX YICOHBIX 3aHATHH.

Hrtorosas arrectanis NTPOBOAUTCS B (OpME BBITYCKHBIX 3K3aMEHOB,
MPEACTABIISIONINX COO0N KOHIIEPTHOE UCTIOJIHEHUE nporpaMMmel. [1o utoram 3toro
9K3aMEHa BBICTABJIAETCS OIEHKa "OoTiaumuyHO", "Xopoiio", "yaoBIETBOPUTEIHHO",
"HEYIOBJIETBOPUTENIBHO". YUamuecs Ha BBIIYCKHOM 3K3aMEHE JIOJDKHBI
MPOJIEMOHCTPUPOBATh  JOCTATOUHBIA  TEXHUYECKUUA  YPOBEHb  BIAaJACHUS
CakCO(OHOM JjIsl BOCCO3JaHUs XYJ0KECTBEHHOTO 00pa3a U CTHJISI UCIIOJHAEMBIX
MPOU3BEACHUN pa3HbIX KAaHPOB U (OpM 3apyOEKHBIX U OTEUECTBEHHBIX
KOMIIO3UTOPOB, YMEHHUE U HABBIKM MY3bIKAJIbBHOM UMITPOBU3ALINH.
2.Kpumepuu oyenox

Jlns arrectanu oOy4aromuxcsi cCo34aroTcsl (DOHJBI OIICHOYHBIX CPEICTB,
KOTOpbIE BKJIIOYAIOT B Ce0S METOJbl KOHTPOJIA, TO3BOJISIIONIME OILICHUTH
PUOOpPETCHHBIC 3HAHUS, YMCHUS U HABBIKH.

Kpumepuu oyenxu kauecmea ucnonnenus

[To wToraM WUCHOJHEHUS TMpPOrpaMMbl Ha 3a4eTe, aKaJIEeMHUUYECKOM
MIPOCITYIITUBAHUH WJIM DK3aMEHE BBICTABJISCTCS OILICHKA T10 MATHOAIFHOM IITKaJIe:
Tabnuya 3

Ouenka Kpurepuu oneHnBaHusi BbICTYILICHUS

5 («OTJIMYHOY) TEXHUYECKHM  KAYECTBEHHOE M  XYJIOKECTBEHHO

TpeOOBaHUAM Ha JAaHHOM 3Tare 00y4eHUs

4 («xOpoI11I0Y) OLICHKAa OTPaXaeT TIPaMOTHOE HCIOJHEHUE
HEOOJBITUMU HEMo4YeTaMH (Kak B TEXHUYECKOM
IJIaHE, TaK U B XYJ0)KECTBEHHOM )
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3 («yILOBJ'IeTBOPI/ITeJIBHO») HCIIOJIHEHUE ¢ OOJBIINM KOJHYECTBOM HEAO0YCTOB, a
HUMCHHO: HGI[OYIIGHHHﬁ TCKCT, cimabast TexHUUecKas
IMOArOoTOBKA, MAJIOXYIOKCCTBCHHAA UI'PA, OTCYTCTBHUC
CBO6OI[I)I HUI'POBOTO aIlrapara 1 T..1.

2 («HEyIOBIETBOPUTEIIBHO») | KOMIUIEKC CEPhE3HBIX HEIOCTATKOB, HEBBIYUEHHBIH
TEKCT, OTCYTCTBHE JOMAaIIHEHl paboThl, a TaKxKe
I1J10Xast IOCEIAEMOCTh ay IUTOPHBIX 3aHATUI

«3aueTy (0e3 OLICHKN) OTpa)kaeT JOCTATOYHBIA YpPOBEHb MOATOTOBKU U
WCITOJIHEHMSI Ha JIAHHOM JTare o0yueHus

JlanHasi cucTemMa OLEHKH KauecTBAa HMCIIOJHEHMs SBISIETCS. OCHOBHOW. B
3aBUCUMOCTH OT CJIOKHUBIIUXCS TPAJAMULIMI TOTO UM MHOTO Y4eOHOIO 3aBE/ICHUS U
C YYEeTOM IeJecOoOOpa3HOCTH OLIEHKAa KadyecTBa WCIOIHEHUS MOXET ObITh
JOTIOJTHEHA CUCTEMOM «+» M «-», YTO JAacT BO3MOKHOCTb 00Jie€ KOHKPETHO H
TOYHO OLICHUTh BBICTYIUICHUE YUaIerocs.

@DOHJIbI OIEHOYHBIX CPEJACTB MPHU3BaHBI OO0ECMEYMBATH OLIEHKY KauyecTBa
NPUOOPETEHHBIX BBIMYCKHUKAMH 3HAHWUW, YMEHHM M HABBIKOB, a TAKKE CTEICHb
TOTOBHOCTH BBIITYCKHUKOB K BO3MOXHOMY MPOJIOJDKEHUIO TPO(ECCHOHATBHOTO
oOpa3oBaHus B 001aCTH MY3bIKAJIBHOT'O UCKYCCTBA.

[Ipu BBIBeCHUM 5K3aMEHAIIMOHHON (IIEPEBOJHOM) OIEHKH YYHUTHIBACTCS
OIICHKH, BBICTABJICHHBIC TI0 OKOHYAHUM KaXKJIOM YETBEPTHU M MOIYTOJUNA y4eOHOTO
roJia ¥ OLIEHKA, MOJIyYeHHas Ha MEPEBOJHOM 3K3aMEHE.

V. MeToaunueckoe odecnevyeHne y4ef0HOro nmpouecca
1.Memoouueckue pexomenoayuu neoazoeutecKkum pabomHuKkam

O0603HaYMM KJIFOUEBbIE MOMEHTHI, HA KOTOPbIE CIEAYET 0OpaTUTh BHUMAHUE
B IpOIlECCe MOCTAHOBKU T'YOHOTO ammapara, pykK, AbIXaHus, a TakKe MpHU BhIOOpE
TPOCTHU U MYHAIITYKA JUIsl HAUUHAIOMINX CAKCO(POHUCTOB:

- HHCTPYMEHT, KOTOPBII NepeaeTcs B PYKH y4allerocs JI0JKEH MOJTHOCThIO
OTBEYaTh TPEOOBAHUSM TEXHUYECKOM MCHPABHOCTH (IIOAYIIKA» U «OKHa»
MHCTPYMEHTA NOJKHBI IUJIOTHO MPWIETaTh APYT K JIPYTy, CIEAYET HUCKIIOYUTH
mo(THl B MEXaHU3Max KianaHoB). [10X0 oTperynupoBaHHbIN HHCTPYMEHT MOXKET
NPUBECTH K OIMMUOKAM MPHU 3aHATHUSIX, a TAKXKEe OONBIIMM 3aTpaTaM >SHEPTUH,
KOTOpbI€ MOTPEeOYIOTCSl Ha MPEOJI0JICHHE TEXHUYECKUX TPYIHOCTEH B Mpoliecce
U3BJICUCHUS 3ByKa

- Ha HA4YaJhbHOM JTane OOydYeHUsS HE CIEAyeT HCIOJIb30BaTh CIUIITKOM
TSOKEIYI0 WJIM, HAnpOTHB, HEOOOCHOBAHHO JIETKYIO TPOCTb, TaKXe CIEAYyeT
BBIOMPATh MYHIIITYK CO CPEIHEN BEIMUYMHOM «I1aCTh»

- 0co00e BHUMAaHUE CIIEyeT YAEIUTh MOCTAaHOBKE I'y0: Tak, HWXKHSS ry0a
JIOJKHA TIOJIHOCTBIO OMUPAThCS Ha 3yObl HIDKHEM YETIOCTH TMPU MOCTAaHOBKE
amMOy1Iopa; HE CleIyeT CIMIIKOM JaBUTh Ha TPOCTh, YTO MOKET MPHUBECTH K
MCKOKEHUIO MTHTOHAIIMHU, OCOOCHHO B BEPXHEM PETUCTPE
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- OCHOBHBIMH CJIOTaMH NP 3BYKOU3BJICUEHUU CIEAYET BHIOMPAThH «Ia» WIH
«Ta», TaK Kak, HalpuMep, CIOTU «Iy» I «Ty» MOTYT CTaTb NPUYUHOU
HEeXeJaTeNbHbIX MPU3BYKOB U 3aMa3/IbIBaHUs 3ByKa

- OIopa Ha AuadparMy — OCHOBA JIbIXaHUSI MIPU UTPE HA CaKCO(OHE, MBIIIIIIbI
OpIOIIHOTO Tpecca HE JOJDKHBI ObITh TMEpEHAIpSKEHbl, HO TaKXKe HE CIIEeIyeT
«TPOBAJIMBATHY» UX

- IPY UTPE MAJbIbI TOKHBI HAXOJIUTHCS B MOJTYCOTHYTOM COCTOSIHUM, a TIPU
MOJTbEME MANbIIEB HE CIEIYyeT MX MOAHUMATH CIMIIKOM BBICOKO HJIM MPOTHUOATS.
bonpmonn mamen JIeBOM pyKM OTBEYaeT 3a OKTABHBIM KJIAlaH, IpPU  €ro
UCITOJIb30BAaHUU HAa 3BYKax 10, J0-IHW€3 2l OKTaBbl HE HYKHO CHUMATh €ro C
OTIOPHOM KHOTIKH, a Ha)KaTHe JOCTUTAETCS MPOruOoM ¢aanry.

Ha pannem starne oOydeHus: OOJBIIYIO YacTh 3aHSITHH CIEAYyeT OTBECTH Ha
M3y4YECHUE MbEC W TEXHUYECKHX OTIOJOB KJIACCHYECKOrO0 Xapakrepa. BaxkHoi
4acTbi0 Pa0OTHl HAJ TEXHUKOM sBIsETCS paboTa HajJ TaMMaMH, KOTOpbIE K
NOCIEAHEMY TOJy OOYy4YeHHMs ydyaliMecs [OJDKHBl MWCIOJNHATH TEpPUUSIMHU, B
Ma)KOpPHBIX TaMMax Ha MOCJEAHEM roay oOydeHHUs ydaluecs: JOJDKHBI CBOOOIHO
BJA/JI€Th JOMHUHAHTCENTAKKOPAOM U €ro OOpalleHUsMH, B MHUHOPHBIX —
YMEHBILIEHHBIM CENTAKKOPJOM OT CEIbMOIl MOBBILICHHOW CTYNEHHM U IO
oOpameHusiMu. B mepuon paboTbl Hajx AKa30BBIMH MPOU3BEIACHHUSAMH 0CO00€
BHUMaHUE CJEIyeT YICJIUTh IUTPUXOBOW APTUKYIALMU JKA30BOM (pasHUpOBKU
MIOMUMO OCBOEHHSI OCHOBHBIX IITPUXOB — CTAKKATO U JIEraTo.

2. Pexomenoayuu no opeanuzayuu camocmosamensbHol pabomsl 00y4aoumuxcs

CamocrosiTeNbHbIE  3aHATHS ~ JIOJDKHBI  MPOXOAUTh  PETYJISIPHO €
MEePUOANYHOCTBIO — KaXbI JIeHb. OOIee KOJUYECTBO 3aHSATUNU B HENENII0 — OT
JIBYX JIO YETHIPEX YaCOB.

O0beM caMOCTOATENBHON pabOThl OMPENESeTCs ¢ yYeTOM MHUHUMAIbHBIX
3aTpaT Ha MOATOTOBKY JIOMAIIHEro 3afaHusl (MapajiebHO C OCBOCHHUEM JI€TbMHU
IpOrpaMMbl OCHOBHOT'O OOIIEr0 00pa3oBaHusl), a TAKXKE C YUETOM CIIOKHMBIIUXCS
NeAarornyeckux Tpaauluii B  y4eOHOM  3aBEIGHUM U  METOAMYECKOMN
11e71eCO000pa3HOCTH.

Y4eHUK n0JKeH ObITh (PU3MYECKH 370pOB. 3aHATHS MPU TOBBIIIEHHON
TEMIEpaType OMNAacHbl AJis 370pPOBbsi M HELEeJIecooOpa3Hbl, TaK KaK pe3ysbTar
3aHATUHN Bcerna OyJeT OTpULlaTeIbHbBIM.

NunuBuayanbHas JOoMamHsAs padoTa MOXET MPOXOJUTh B HECKOJBKO
OpUEMOB U  JOJUKHA CTPOUTHCA B COOTBETCTBUM C  PEKOMEHAALMSIMU
MpernoiaBaress Mo CrelualbHOCTH.

Heo06xonumo momMoub y4eHUKY OpraHM30BaTh JOMAIIIHIOW PaboTy, UCXOMs
U3 KOJIMYEeCTBAa BPEMEHH, OTBEJICHHOIO Ha 3aHATHE. B caMocTosTenbHOM padbore
JIOJKHBI TIPUCYTCTBOBATh Pa3HbIC BUIBI 3a/JaHUI: UTPa TEXHUUECKHUX YIPAKHEHUH,
raMM M 3TIOZIOB (C 3TOTO 3aJaHUs IMOJIE3HO HAYMHATh 3aHATHUE W TPATUThb HA 3TO
OPUMEPHO TPETh BPEMEHH); Pa300p HOBBIX MPOU3BEACHUN WJIM YTEHHUE C JIUCTa
Oonee nerkux (Ha 2-3 Kiacca HUXKE MO TPYAHOCTH); BBIyYMBAaHHE HaU3YCTh
HOTHOTO TEKCTa, HEOOXOJUMOTO Ha JaHHOM 3Tare padoThl; paboTa Hall 3BYKOM H
KOHKPETHBIMU JI€TAIsIMU (CJIeysl pEKOMEHIalusAM, JaHHBIM IPENoiaBaTesieM Ha
YpOKE€), TOBEAEHUE MPOMU3BEIEHUA JI0 KOHLEPTHOTO BHJA; MPOUTPHIBAHUE
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MPOrpaMMbl LIEJTMKOM II€pe]l 3a4€TOM WJIM KOHUEPTOM; NOBTOPECHHUE pPaHEe
MPOMJICHHBIX Mpou3BeaeHU. Bce pexkoMeHmanuu 10 JoMallHed paboTe B
WHIMBUAYAJIbHOM TIOpS/IKE JlaeT NpernojaBaTeab U (UKCUPYET HX, B cllydae
HEOOXOINMOCTH, B THEBHHUKE.

[Teppoanyeckn creayeT MOPOBOAUTH YPOKH, KOHTPOJHUPYIOIIUE XOJ
JoMaltHen paboThl yUeHHUKA.

s yenemHo# peanu3zanuu nporpammbl «CenuaibHOCTh U YTEHUE C JIMCTA
(cakcooH)» YYCHHK JOJDKEH OBITh 00ECHedYeH JOCTYIIOM K OHOJIMOTCYHBIM
dboHmaM, a TakkKe ayauo W BHIACOTEKaM, CHOPMHUPOBAHHBIM B COOTBETCTBUU C
y4€OHBIMHU IPOrPAMMAaMHU.
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