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CrpykTypa nporpaMmMsbl y4e0HOI0 npeamera

l. IosicHuTeIbHAA 3aMIMCKA

-XapakTepucTika y4yeOHOTO MpeaMera, €ro MecTo U pojib B 00pa3oBaTesbHOM
IIPOIIECCE;

-Cpok peanu3aiy y4eOHOro npeamera;

-O0beM  y4eOHOrO  BpEMEHH, MPEAYCMOTPEHHBbIH  y4eOHbIM  IJIAaHOM
00pa30BaTeNbHOTO YUPEKACHUS Ha PeaTU3alUI0 yueOHOro MpeIMeTa;

-dopma nipoBeieHNs YICOHBIX ayTUTOPHBIX 3aHSATHH;

-1lenu u 3a1aun y4eOHOTO NIpeMeTa;

-O60cHOBaHKE CTPYKTYPHI MPOTPAMMBI Y4EOHOTO MPEIMETa;

-Metoas 00yueHus;

-Onucanne  MaTepuaJbHO-TEXHUYECKUX  YCJIOBUM  peanu3ald  y4eOHOTO
npeaMera.

Il. Conepxkanue yueOHOTro npeamera

-CBenieHus 0 3aTpaTax yueOHOTro BpEMEHU;

-I"'ooBbIe TpeOOBaHUS MO KIIACCAM.

I11. TpeGoBanus K yPOBHIO NOATOTOBKH 00y4ar0IMXCH

IV. ®opmbl 1 MeTOBI KOHTPOJISA, CHCTEMA OLIEHOK

- ATTectanus: 1enu, BUbl, popMa, CoIepKaHUE;

- Kpurepuu oueHku.

V. Metoanueckoe odecnevyeHne ydedOHOro nmpouecca

-Meronnueckue peKOMEHIAIMH NeJarornueckuM paboTHUKAM;

- PexomeH1aniuu o opraHusaiii CaMoCTOSATEIbHON pabOThl 00yUYarOIUXCA.

V1. Chnucku pekoMeH1yeMOH HOTHOM M MeTONYEeCKOM JIuTepaTypbl

- CIIMCOK PEKOMEHyeMOW HOTHOW JIMTEPATYPBI;

- CIMCOK PEKOMEHTYEMOW METOINYECKON JINTEPATYPHI.



|. llosicHUTe/ILHAS 3aMIUCKA
1. Xapaxmepucmuka yueOH020 npeomema, e20 Mecmo U PpPOoab @
odpazoseamenvHoM npoyecce

[Iporpamma yueOHoro mnpenmera «CrHenuaibHOCTh M YTEHUE C JIMCTay
pa3paboTaHa Ha OCHOBE M ¢ y4eToM (peiepalibHbIX TOCYAapCTBEHHBIX TPEOOBAHMIMA
K JIONOJHUTEIBHON mpeanpodecCuoHaNbHONM TporpaMme B OOJACTH HCKYCCTB
«MHCTpYMEHTBI 3CTPaAHOTO OPKECTpa.

VYueobnniii npeamer «CrenuanbHOCTh W YTEHUE C JIUCTa» HANpaBJICH Ha
npuoOpeTeHNEe AEThMHM 3HAHWN, YMEHUN W HABBIKOB WIPHhl HAa WHCTPYMEHTAX
3CTPAZHOTO  OpKecTpa  (cakcooH), TMOJyYeHHE MMH  XYJOXKECTBEHHOTO
oOpa3oBaHusl, a TaKKE€ HA ICTETUYECKOE BOCIHUTAHHWE U JIyXOBHO-HPABCTBEHHOE
pa3BUTHE YUCHUKA.

OOyueHue urpe Ha JPKa30BOM CakCO(OHE BKITIOUYAET B c€0s1 KOMIUIEKC BUIOB
y4eOHOH JNIESTEIIbHOCTH, ITO3BOJIIONIMX PAa3BUTh MY3BIKAJIBHYIO TPaMOTHOCTD,
YTEHUE C JINCTA, HAaBBIKM aHCAMOJICBOW WIPHl W HEOOXOIUMBIC HABBIKU
CaMOCTOATENbHON paboTel. Kpome Toro, B pamkKax OCBOCHHS TMPOTPAMMEI,
ydamuyecss TPUOOPETAIOT OIBIT TBOPYECKOWM W KOHIEPTHO-TIPOCBETHTEIIHCKOM
NEATETLHOCTH, 3HAKOMSATCSI C BBICIIIMMH JOCTIKCHUSIMH J)Ka30BOM MY3BbIKATbHOU
KYJbTYPBI.

BoisBieHne ogapeHHOCTH y peOeHka B mporecce OOy4eHHs] MO3BOJSET
[[EJICHANPABJICHHO Pa3BUTh €ro MpoQpecCHOHANbHbBIE W JUYHOCTHBIE KauecTBa,
HE0OXOAMMBIE JJI TTPOJIOJBKEHUS TTpodeccuoHalibHOTO 00yueHus. B 1o ke Bpems
mporpaMma paccuuTaHa M Ha TeX JIeTeH, KOTOphIE HE CTaBAT mepea coOoH 1menu
cTaTh NpodecCuoHaIbHBIMU MY3bIKaHTaAMHU.

2. Cpok peanuzauuu yyedono2o npeomema «CneuuanvHocmov U YmeHue ¢
aucmay

Cpoxk ocBoeHus npenmeTa ««CIrenuaibHOCTh M YTCHHE C JTUCTay (cakcodoH)
TSl IeTel, MOCTYNUBIIKNX B 00pa3oBaTeIbHOE YUpEKIeHHe B 1-i1 Kilacc B BO3pacTe
C ILIECTH JIET IIECTU MECALIEB JI0 AEBATH JIET, COCTABISAET 8 JIET
3. Oobvem yuebHO20 6pemeHu, TPEAYCMOTPEHHBIM Y4e€OHBIM IUIAHOM
00pa30BaTENBPHOTO YUYPEXKACHUS HAa peanu3anuio mnpeamera «CrnenuanbHOCTh U
YTEHUE C JIUCTAY:

Cpok oOyuenus 8 net

1-8 knaccel
MakcumanbHas yaeOHasi Harpy3Ka 1398,5
CamocrosiTenpHas paboTa 757
AynuTopHbI€ 3aHITHS (B Yacax) 641,5

4. @opma npoeedenusn yueoOHbIX AYOUMOPHBIX 3AHAMUIL:
UHAMBUyalIbHASI, PEKOMEHyeMas MPOJOJIKUTENBHOCTD ypoka - 40 MUHYT.
WuauBuayanbHas (popma 3aHSITHI MO3BOJIIET MPETOAABATENI0 MOCTPOUTH
CoJlep’KaHuEe MPOrpaMMbl B COOTBETCTBUU C OCOOCHHOCTSIMU Pa3BUTHUS KaXKIOTO
YYEHHKA.
5. lenu u 3a0auu yueonozo npeomema «CneyuaipbHocmoy u ymeHue ¢ 1UCma)
Henn:



e obOecrmeueHre  pPa3BUTHUS  MY3BIKAIBHO-TBOPYECKHX  CIOCOOHOCTEH
yyalerocsi Ha OCHOBE NPHOOPETEHHBIX WM 3HAHWM, yYMEHUH M HABBIKOB
(bopTEeNnMaHHOrO0 MCHOJHUTEILCTBA, MO3BOJIAIONIMX AHAIU3UPOBATh U UCIOIHATH
MIPOU3BEICHUS PA3IUUHBIX (POPM U KAHPOB KIIACCUUECKOU U JHKA30BOM MY3BIKH;

* BBISIBJICHWE OJIAPEHHBIX JEeTel B 00JacTU Ka30BOTO MY3BIKAJIBHOTO
UCIIOJIHUTENICTBA HAa (OpPTENMAaHO U TOATOTOBKM HUX K JalbHEHIIeMy
MIOCTYIUICHHIO B 00pa30BaTeIbHbIC YUPEKACHUS, peaTu3yroliue 00pa3oBaTeIbHbIC
POTpPaMMBbI CPEHETO TPO(EeCCHOHATEHOTO 00pa30BaHMS.
3agaun:

* pa3BUTHE YCTOMYHMBOTO HHTEpECa K MYy3BIKAIBHOMY HCKYCCTBY, MOHUMAHHUS
0COOEHHOCTEH pa3IMYHbIX HAMIPABICHUHN ICTPATHON U IKA30BON MY3BIKH;

* Pa3BUTHE MY3BIKAIBHBIX CIOCOOHOCTEM: CllyXa, MaMsITH, pUTMa, YyBCTBA

CBUHTA, YMOLIMOHAIBLHOU Cepbl, My3bIKATHLHOCTUA U aPTUCTU3MA;

* OCBOEHHE MY3bIKAJILHON TPaMOTHI, 3HAHUE MY3BIKAIbHON TEPMHUHOJIOTHH, B

TOM YHCJIE, Cenu(PUIeCKOn JKa30BOIT;

* HaBBIKOB T0I00pA IO CITYXY, UMITPOBU3AIIMNA X COYMHECHHS B TIPOCTHIX

dbopmax, MEPBUYHBIX HABBIKOB B 00JIACTH TEOPETUUECKOTO aHAIN3a

UCITOJTHSICMBIX TIPOU3BEACHUI;

* OBIIQJICHUE OCHOBHBIMH HCIIOJHUTEIHCKUMH HABBIKAMH HWIPHl Ha JHKA30BOM
dbopTenunano, MO3BOJIIONIMMHI TPAMOTHO UCIIOJIHATH MY3bIKaIbHBIC TIPOU3BEIACHUS
COJILHO U B aHCaMOJI€;

* pa3BUTHUE HCIOJHUTEIHCKOM TEXHUKH, BKIIOUas cHenuduuecKkue HKa3oBbIe
UCITOJIHUTENIbCKHUE MIPUEMBbI, KaK HEOOXO0IUMOTO CPEICTBA JIJISl peau3aliu
XYJI0’KECTBEHHOTO 3aMbICJIa KOMIIO3UTOPA,;

* Pa3BUTHE HABBIKOB CAMOCTOSITEIIbHOTO Pa3yunBaHUsI MYy3bIKaJTbHBIX
MPOU3BEICHUHN PA3IMYHbBIX )KAaHPOB KJIACCUYECKOM, ICTPATHON U KA30BON
MY3bIKH, YTCHUS C JINCTA HETPYTHOTO TEKCTA;

* MPUOOPETEHNE YIANTUMHUCS ONBITA TBOPUYECKOU NEATETLHOCTH M ITyOJTMYHBIX
BBICTYIUJICHUN;

* opmupoBanue y Hanboiee OJapECHHBIX BBITYCKHUKOB OCO3HAHHOM

MOTHBAIIMH K MPOJOJDKEHUIO TPOPECCHOHATBLHOTO 00YICHHUS.

6. Obocnosanue cmpykmypuol yueonozo npeomema «CneyuaibHocms u YmeHue
c aucmay

O6ocHoBaHKMEM CTPYKTYphI nporpammsbl siBisitorcss OI'T, orpaxaroiiue Bce
acneKThl padOThI MPENOIaBaTelNIsd C YYCHUKOM.

[Iporpamma coepKuT clieyroIIe pa3aebl:

* CBEJCHMS O 3aTparax YydyeOHOTO BpEMEHH, MPEAYCMOTPEHHOTO Ha
OCBOEHHE Y4eOHOI0O MPEeAMETA;

* pacnpenesieHue yueOHOTro MaTepualia o rojaam o0ydeHus;

* ONHUCAHUE AUIAKTUICCKUX €IUHUI] YI€OHOTO MPEAMETA;

* TpeOOBaHMs K YPOBHIO MOATOTOBKH O0YYaIOIINXCS;

* (OpMBI U METOBI KOHTPOJIS, CUCTEMA OTICHOK;

* METOAMYECKOE 0OecTieueHre Y4eOHOro mporiecca.

B cooTBeTcTBMM C NMaHHBIMU HAINpaBIECHUSMU CTPOUTCS OCHOBHOW pases
nporpammbl «Cojiepskanne yaeOHOTO TIpeMeTa.



7. Memoowt 00yuenusn

B My3bIkanbHOW MEJaroruke MNPUMEHSETCsl IeJIbIi KOMILJIEKC METOOB
oOy4eHMsI, HapaBJICHHbIX Ha BCECTOPOHHEE Pa3BUTHE IOHOTO MY3bIKaHTa — €ro
UCIIOJIHUTENIbCKME U TBOPUYECKHE HABBIKM, MY3bIKaJIbHBIA KPYro30p, JIMYHOCTHBIE
yctaHoBKHU. [Tog0op MeTo0B 00y4eHHS] MPOUCXOIUT C YYETOM MHANBUIYATbHBIX
BO3PACTHBIX U MICUXOJOTUYECKUX OCOOEHHOCTEH yJamuxcs.

JImg  TOCTMXKEHUsST TIOCTABICHHOW LIENM W peaM3aldd 33aJad IpeaIMeTra
UCITIOJIB3YIOTCS CIIEIYIONINE METOIbI OOYICHHUS:

* CIIOBECHBIN (0OBsICHEHHE, Oecena, pacckas);

*  HaIIAJIHO-CIIYXOBOU (mokas, HaOJIIOICHHE, JEMOHCTPAIIHSI
MUAHUCTUYECKUX TTPUEMOB);

* mpakThyeckuii (paboTa Ha UHCTPYMEHTE, YIIPAKHECHUS );

* aQHAJUTUYECKUN (CpaBHEHUS U OOOOIICHUS, PA3BUTHE JIOTMUYECKOTO
MBIIUICHHUS );

* OMOLMOHAJIBHBIA (MOJ0Op accomuaiuii, 00pa3oB, XyJA0KECTBEHHbBIC
BII€YATIICHUS );

* po0JIEMHO-TIOUCKOBBIA METO/T;

* METOJbI, HalpaBJIEHHbIC HA PA3BUTHUE TBOPUECKOTO MBIIIICHUS B MY3bIKE
(METOBI MOJETUPOBAHUS XYI0KECTBEHHO-TBOPYECKOTO IIPOIIECCa, «CO3TAHUS
IIeICBPOBY, TICPEUHTOHUPOBAHMSI, COUMHEHUS U UMITPOBU3AIINH )

[IpenyioxkeHHbie MeTOABI PabOTHl B paMKax MNpeAanpodeccuoHaIbHOMN
o0pa30oBaTeNbHON MPOTpaMMBbI  SBJISIIOTCS HaumOoJee TMPOAYKTHUBHBIMHU IPHU
peanu3alyy MOCTaBJICHHBIX IIeJIe W 3ajlad y4eOHOro npeaMeTa U OCHOBAHBI Ha
MPOBEPEHHBIX  METOAMKAX W CIOXKHUBIIUXCS  TPAAMIMSAX  COJIBHOTO
UCITOJIHUTENILCTBA Ha JHKA30BOM Cakco(hOHE.

8. Onucanue mamepuaibHO-MEXHUUECKUX YCA08UI peanu3auyuu y4yedOHo20
npeomema «CneyuanbHOCMb U YmeHue ¢ 1ucma

MarepuanpHO-TeXHHMYECKass 0a3a 00pa30BaTEIbHOTO YUPEKICHHUS JODKHA
COOTBETCTBOBATh CAHUTAPHBIM W TPOTHUBOIOKAPHBIM HOpPMaM, HOPMaM OXpPaHbI
Tpyna. IlomemieHwsi ODKHBI HWMETh 3BYKOM3OJAIMIO M CBOCBPEMEHHO
PEMOHTHPOBATHCS.

VY4eOHbIe ayAUTOPUH 71 3aHATHH 110 TIpeaMeTy «CTeManbHOCTh ¥ YTCHHE
¢ Jmcra» (cakcooH) IO/HKHBI OBITh OCHAIICHBI NMHAHWHO W JIOJDKHBI HMETh
II0IIAL HE MeHee 9 KB. METPOB.

Heobxoaumo Hanuuue KOHUEPTHOrO 3ajia (ayJUTOpWH) C KOHLIEPTHBIM
posuieM, MyJbTaMU, YAapPHOW YCTAaHOBKOM U 3BYKOTEXHUYECKHUM OOOpYIOBAHHEM,
Ooubnuorekn u (GOHOTEKH. My3bIKaJIbHBIE WHCTPYMEHTBHI JIOJDKHBI PETYISIPHO
00CITy’KUBATHCSl HACTPOUIIIUKAMH (HACTPOMKA, MEJIKUN U KallUTaJIbHBIN PEMOHT).



I1. Conep:xanne yueoHoro npeamera «CneunajbHOCTh U YTEHHUE C JIUCTA»
1. Ceéeoenusn o 3ampamax yuebnoz2o0 epemenu, NPeayCMOTPEHHOTO Ha OCBOCHHUE
yuyeOHoro mpeamera «CrnenuansbHOCTh M YTEHHE C JIMCTa», Ha MaKCHUMAaJbHYIO,
CaMOCTOSITEJIbHYIO Harpy3Ky OOy4YaroluXcs U ayAUTOPHBIC 3aHSATHU:
Tabnuya 2
Cpoxk oOy4deHwus 8 et
Pacrnipenenenue mo ronam oOydeHus

Kraccel 1 21 3|14 |5 |6 7 8
[Tpoa0IKUTETBHOCTD 32 1331333333 |33]|33] 33
y4eOHBIX  3aHATHU (B

HEJIEIISIX )

KomnuectBo  4vacoB  Ha| 2 2 2 2 25| 3 3 3
ayJAuTOpHbIEe 3aHATUA (B
HEJICIII0)

OO011ee KOJIMYECTBO YacoOB 641,5
Ha
HHAUBUYAJIbHbIE 3aHATUS

OO1Iee KOJHYECTBO YacOB 757
Ha BHEAYIUTOPHYIO
(caMocTOATENBHYIO) PAOOTY

OOiee MaKCHUMAaJILHOE 1398,5
KOJIMYECTBO 4acOB Ha BECH
nepuoa 00ydeHus

O6bem BpEMEHU #nal8 (8 (8 (8 |10 |10 |12 |12
KOHCYJIbTallMH (M0 rojiam)

OO6mmii 00beM BpeMEHH Ha 76
KOHCYJIbTaIHH

KoHcynbranmm mnpoBoASTCS € 1E€JbI0  TMOJATOTOBKH 00yYaromuxcsi K
KOHTPOJIBHBIM ypOKaM, 3a4eTaM, 3K3aMEHaM, TBOPYECKMM KOHKypcam U APYruM
MEpPOTPUATHUSIM MO YCMOTPEHHUIO 00pa30BaTENbHOTO yupexkaeHus. KoHncynpranuu
MOTYT MPOBOJUTHCS PACCPEIOTOUEHO WM B CUET pe3epBa yueOHOTO BpeMmeHu. B
cily4yae, €clii KOHCYJbTallUM MPOBOJSTCS PACCPEIOTOUYECHO, pEe3epB Y4YEOHOIO
BPEMEHU HCIOJB3YETCS HA CaMOCTOSITENIbHYIO paldoTy oOy4arlluxcsi U
METOAMYECKYIO paboTy IpernoiaBaTelieu.

Pe3epB  ydueOHOrO BpeMEHH MOXKHO  HCIONB30BaTh Kak  Mepes
MPOMEKYTOUYHON (PK3aMEHAIMOHHOM) aTTeCTallel, TaK U MOCJIE €€ OKOHYAHUS C



LEJbI0 00ECTICUEHHUsI CAMOCTOSTENIbHOM paboTOM 00yUaronxcs Ha IEPUO JIETHUX
KaHUKYJL.

O06BbeM caMOCTOSITETLHOM pabOThl OOYYAIOIIUXCS B HEACNIIO MO y4eOHBIM
npeaAMeTaM ONpEeNeNsieTCs C YYeTOM MHUHUMAJbHBIX 3aTpaT Ha MOJATOTOBKY
JIOMAIIIHETO 3aJaHusl, apaJljIeIbHOTO OCBOEHHUS JE€ThbMHU MPOrpaMM HAadaJbHOTO U
OCHOBHOTO 0011ero odpazoanus. O0beM BpeMEHHU Ha CaMOCTOATEIIBHYIO paboTy
MOJKET OIPEACNAThCS C YYETOM CIIOKUBIIUXCS TEJArOrMYeCKuX TPAJAHIINMA,
METOIMYECKOMN 11e71ecO00pa3HOCTH U MHAUBUIyaJIbHBIX CHOCOOHOCTEH yUeHHKa.

CaMocTosATeNbHBIE ~ 3aHATHS ~ JOJDKHBI  OBITh  PETYNSAPHBIMH U
CUCTEMAaTUYECKUMHU.

AynutopHas Harpy3ka Mo y4eOHOMY TMpeAMETYy o00s3aTelbHON YacTH
o0pa3oBaTesIbHOI MporpaMmbl B 00JIACTH HMCKYCCTB pacHpelensiercs Mo rojaam
o0ydeHus: ¢ yuyeToMm 001Iero oobeMa ayJJuTOPHOTO BPEMEHH, TTPEIYCMOTPEHHOTO
Ha yueOHbIil npeamer OI'T.

O0beM BpeMEHU Ha CaMOCTOATENbHYIO0 paboTy 00ydYaroIIMXCs MO KAKIOMY
yu4eOHOMY TPEAMETY OINPEAENSETCS C YYEeTOM CJIOKUBIIMXCA MEAarorndecKux
TpaauIUiA, METOANYECKON 1eJeCO00Pa3HOCTH U UHAMBUIYaTbHBIX CIIOCOOHOCTEH
yUEHUKaA.

Bunbl BHeay1MTOPHOM pabOTHI:

- BBITMIOJTHEHHE JJOMAIITHETO 3aaHMUS;

- HOJrOTOBKA K KOHIEPTHBIM BBICTYIIJICHUSM;

- MOCEILEHUE YUPEKIACHUIN KyIbTYphl (PUIApMOHMIM, TEATPOB, KOHLIEPTHBIX
3aJI0B U JIp.);

- ydacThe 0O0ydYaroIMXCsi B KOHILIEPTHBIX U KYJIbTYPHO-IPOCBETHUTEIBCKUX
MEPONPUITUIX YUPEKICHHUS;

VY4eOHbI MaTepuasl pacrnpeaensercss Mo rojaM oOOydeHHUs - KJacCaM.
Kaxaplii kmacc WMeeT CBOM AHJAKTUYECKHME 3aJadyd, U O0bEM BPEMEHH,
peyCMOTPEHHBIN 7151 OCBOEHUS Y4eOHOTO MaTepuania.

2. Tpebosanusa no 2o0am 00yueHus

[Iporpamma yueOHOro mnpenmera «CHenuaibHOCTh M YTEHUE C JIMCTa»
COJIEPKUT TPUMEPHBIM Y4YeOHBIH pemnepryap € Yy4EeTOM TpeOOBaHHM K €ro
pazHooOpa3nio (KJIaCCUUECKUN U JHKa30Bbli), aKaJeMUYECKOW HAMPABICHHOCTH, a
TaKk)Ke HEOOXOAMMOCTH peaau3alui HHAWBHUIYaTbHOTO TMOAXOAA K KaXIOMY
y4aieMycsi. BapuaHThl IPUMEPHBIX 3K3aMEHAIIMOHHBIX MMPOTPAMM OJIHOTO U TOTO
e roja oOy4yeHHUs COCTaBJICHBI C yYE€TOM HECKOJIbKHUX YPOBHEH CIIOXKHOCTH U
YCHEIIHOCTA  OCBOGHMS  Pa3HBIMU  y4YallUMHCS  TpeanpodeccCuoHanbHOU
nporpamMmbl. KoJln4yecTBO My3bIKaJIbHBIX MPOU3BEIECHUN, PEKOMEHIYEMbIX JJIs
U3Y4YeHHUsI B KaXJIOM KJacce, JaeTcsi B ToJOBbIX TpeOoBaHusx. Ilpu stom B
rOJIOBOM pemepTyap MOTYT BXOJWTh KaK MPOU3BEICHUS HK3aMEHAIIMOHHOIO,
KOHIIEPTHOTO XapakTepa, TaK M TMPOM3BEACHHsS nis padOThl B KJacce WIH
o3HakomuieHUsl. Bcest paGoTta Haa pemepTyapoM OTpakaeTcss B WHIAMBUAYATbHOM
IJIaHE YYallerocs.



Cpoxk o0yuenus 8 ser

1 knacc

[lepBble ypoKH HEOOXOJIMMO IOCBATUTH O3HAKOMJIEHHIO C Cakco(OHOM
(oOyuenue wurpe peKOMEHJIyeM HadMHaTh C COINPAHO-CaKCO(POHA), TOKa3y
ynoOHoro  cmocoba  Jep)kaHus, MPaBUIBHOTO  TOJIOKEHUS  KOpIyca,
WCIIOJTHUTEIBCKOTO arnapara, 00bICHEHUIO OCHOBHBIX MPaBHJI COOPKH/Pa300pKu U
oOpailleHusi ¢ HWHCTPYMEHTOM, TIOKa3y CIIOCOOOB  JIbIXaHUs, IIPUEMOB
3BYKOU3JICUCHUS, apTUKYJISIIIUU, AllJIMKaTypHOU mocTaHOBKEe. C MEpBBIX YPOKOB
HE0OX0oaMMO oOpamaTh BHUMAHHE YYallerocss Ha HEOOXOIUMOCTh TOYHOTO
WHTOHUPOBAHMS, CIIyXOBOTO KOHTPOJIS.

Urpa ramm, Tpe3By4yui, apneKuo B TOHAJIBHOCTSIX C OJAHUM 3HAKOM B
YMEPEHHOM TEMIIE, YIPAKHEHUN Ha 3aKPEIUICHUE JIUTEIbHOCTEN, TMHAMUYECKUX
OTTEHKOB U IITPUXOB (JE€TallIE U JIETaTo).

[Ipu BeIOOpE penepTyapa st cakco(OHaA-CONMPAHO IMOJE3HO MCHOJb30BATh
HOTHBIN MaTepual U3 MIKOoJI, MOCOOui, COOPHUKOB, XPECTOMATUH JIJIsl KJIIApHETA, HO
C HeoOXOoAUMOW ajanTalued, YyYMTBHIBAIOIIEW JaMama3oH U anlUIMKaTypy
cakco(oHa. JlonmycTrMa MOATOTOBKA MEPEIOKEHUN HETPYAHBIX MbEC PA3IMYHBIX
KaHPOB (HapOJHOM, BOKAJIBHOM, 3CTpaHON MY3bIKH) CAMUM I1€arOroM.

VYuyamnmecs 1 kimacca urparoT B Te€U€HHE y4eOHOIO TOJla Ha aKaJIeMUYECKUX
KOHLepTax. B mporpamme yvammxcs oOsi3aTeNbHbI 2 MbECHl PA3HOTO XapaKTepa,
npu OBICTPOM M YCHEIIHOM OCBOEHUHU MPOrpPaMMbl MOXHO J100aBUTH BapHallvH,
coHatuHy (1 4acTp) ¥ 3TIO/1 B CONPOBOXKIEHUHU (HOpPTEHHAHO.

Pa3BuTHe TBOpUYECKUX CIMIOCOOHOCTEN: OIO0P MO CIYXY MPOCTHIX MEIOIHH,
COUYMHEHHE OKOHYAHMS MENOAUi, TOoM00p AaKKOMIIAHEeMEHTa K MEJOJIUH,
TPAHCIIOHUPOBAHKUE MPOCTHIX MEIOIUM.

IToaroroBka K NepBOMY KOHLEPTHOMY BBICTYIUIEHUIO.

IIpuMepHbIH penepTyapHbIid CIIUCOK.

1. YopaskHeHHsI ¥ 3TIOJIbI
1. Augpees E. [TocoGue o HayansHOMY 00y4eHHIO Ha cakcodone. M., 1973
2. sanos B. lllkoua akagemMuueckoit urpel Ha cakcodone. U.1. M., Muxanin
Hukos, 2003
3. Muxaiinos JI. [llkosa urpel Ha cakcodone. M., 1975
4. Ipopsuu b. OcCHOBBI TEXHUKHU UTPHI Ha cakcodoHe. M., 1977
5. PuBuyn A. llIkona urpsl Ha cakcodone. Y. . M., 1965
6. ["'amMmbI, 3TIO/TBI, yIIpaKHEHHS 17151 cakcodoHna. 1-3 Toasr 00yueHusl.
Cocrasutens u peaakrop M.lanomHukoBa. M., 1988
7. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
8. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
9. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
10. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

2. ITbechl
U3 coopuuxa Xpecmomamus ona knapuema. Cocmasumenu U.Mo3zzoeenko u
A.Hllmapx. Y. 1. M., 2004:

1. bnok B. «Konbi6enpHas»




. Pycckast HapoaHas iecHs1 «AX, Bbl CEHH, MOU CEHU
. Pycckast Hapoanas niecHs «IIpo {oOpbiHio»
. Mouapt B.A. «Amierperro»
. Pumckuii-KopcakoB H. «/leTckas necenka»
. JIanoB A. «3alunk»
Kabanesckuii JI. «Hamr kpaii»
MsckoBcku H.«Becennee HacTpoeHne»
[y6ept ®. «Banabey
U3 coopruxa My3sikanvnas wikona, esinyck Ne 18, Caxcogon ons 1-6
Knaccoe, cocm bapmko A.A., 2010:
10.Ixxonc E. «OcTpoB B okeaHe»
11.Kynpesnu B. «YeuéTka»
U3 coopnuxa Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay,
Bonn, 1989:
12.Scottish folk song «My Bonnie Is Over the Ocean»
13.Traditional «Grandfather’s Clock»
14.TIpoxodres C. «Ilecus 6e3 cno»
3._Jka30BhIit periepTyap
Ilvecovl uz coopruxa /rcazoeomy cakcogponucmy. Yueonoe nocooue 1 — 2
knaccol JIMII / Cocmasumens u pedaxkmop M.3eonapes. CIl6, 2009
U3  coopnuxa  Menoouu  Oxcaza. Ammonocusa. Cocmaeumens
B.Cumonenxo. Kues,
My3uuna Ykpaina, 1984:
1. Traditional «Take This Hammer» arr. A.Lomax
2. Forster S. «Swanee River»
3. Traditional «Good Morning Blues»
4. Jones R. «Trouble In Mind»
U3 coopnurxa 40 More Hits Of Our Times (book 2), arr . Ben Kendall,
Leeds Music Corp., New York:
5. Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»
6. Ovens H. «Hawaiian Paradise»
IIpuMepbI IK3aMeHANUOHHBIX POTrPaMM
Bapuanrt 1
JIsimoB A. « 3a0aBHam)
Pagens M. «I1aBana»
Scottish folk song «My Bonnie Is Over the Ocean»
Bapuant 2
MsckoBckuii H.«Becennee HacTpoeHHe»
Kab6anesckuii J. «Hamr kpaii»
Forster S. «Swanee River»
Traditional «Good Morning Blues»
2 Kjacc
3aKperuieHHe HAaBBIKOB, TOJYYEHHBIX B TMEPBOM KJlacce: YIPAKHEHUS Ha
pa3BuTHE CBOOOJBI WMIPOBOIO ammapara (KOOPAWHALMIO JbIXaHUS, SI3bIKA W
MaJblEeB), UTPOBBIX JBUKEHUN, KAYECTBEHHOTO 3BYKOM3BJICUCHUS (JUIUTEIIBHOCT,

©oO~NDUTAWN
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JUHAMWKA), TOYHOW HWHTOHAIIWH, CIYXOBOT'O KOHTPOJIS, BCEX BHUJIOB JbIXaHWS,
HITPUXU, HABBIKOB CAMOCTOSITENIbHOM PabOThI ydallerocs B KJiacce u A0Ma, OCHOBBI
aHaiKM3a MY3bIKaJbHBIX MPOU3BEIACHUN. B 3aHATHSX aKUEHT Ha pa3BUTHE
MY3bIKaJILHOTO CJIyXa, YyBCTBa pUTMa M JIOTMYECKOW MaMaTH, paboTy ¢
JTUHAMUAYECKMMH OTTEHKaMH, PUTMUYECKUMU QUTypanusiMu, (Qpa3supoBKOH,
XYJI0XKECTBEHHBIM 00pa3oMm. Pa3Butue apTUKyNIsIUU. 3aKperyieHue HaBBIKOB
CaMOCTOSITEJIbHOW HACTPOMKHU MHCTPYMEHTA.

PaGota Hajm TEeXHUKOW — Ma)XOpHbIE W MHUHOPHBIE TaMMBbI, apIEIKHO,
TPE3BYUYHS B TOHAJTBHOCTSX JO JIBYX 3HAKOB BKJIFOUUTEIIBHO B YMEPEHHOM TEMIIE.

JlanpHen1ee n3y4eHue My3bIKaIbHOM IPaMOThl. UTEHHE C JINCTAa HETPYAHBIX
nbec. UreHue, mogdop MO CiIyXy, TPAHCTIOHMPOBAHWE W COYMHEHUE MPOCTHIX
MEJIOIAM.

B teuenue yueOHOTO T0O/1a IeAaror JoJHKEH mpopaboTaTh ¢ yYeHUKoM 12 —
16 My3BIKaTbHBIX TPOU3BEACHUHN B Pa3HBIX KaHPaX U TEMIIaX COJILHO U B
COMPOBOXKJICHUH (hOopTEeNHaHO, BKIItOYas 2-3 aHcamoOJis, 4-5 3TIOA0B CpeaHEH
TPYJAHOCTH (110 HOTaM U 1-2 Hau3ycTh).

Co 2 wiacca ydaliuecss Ha4MHAIOT CJaBaTh raMMbl B Kjlacce (TeKymias
aTTecTalus), B CepeIMHE MOJYToIusl MPEAYCMOTPEH TeXHU4Yeckui 3auet. Ha 3auer
BBIHOCHUTCS HCIIOJHEHUE NBYX ramMM B 1-22 OKTaBBl B YMEPEHHBIX TeMIaxX B
Ma)kope U MUHOpPE B TOHaJIbHOCTAX Oe3 3HakoB, B |l momyromuu noGamisitoTcs
TOHUYECKOE TPE3BYUUE, KOPOTKUE APIIEIIKUO U ITIO/I.

['1aBHBIE KPUTEPUSMHU MIPU OLICHUBAHHUU SBJISIIOTCS POBHOCTD UCIIOJIHEHUS U
MJIABHOCTH 3BYKOU3BJICUCHHUS, TMHAMUYECKasi CTAOUIIbHOCTb.

IIpuMepHBIN penepTyapHbIi CIIUCOK.

1. YupaxHeHus U 3TIOJIbI
1. Auapees E. [Tocobue nmo HawaribHOMY 00ydeHuro Ha cakcodone. M., 1973
2. anos B. lllkoisa akagemMuueckoit urpel Ha cakcodone. U.1. M., Muxaun
Hukos, 2003
3. Muxaiinos JI. lllkosa urpel Ha cakcodone. M., 1975
4. Tlpopeuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977
5. PuBuyn A. lllkosa urpsl Ha cakcodone. Y. 1. M., 1965
6. 'aMMBbl, 3TIO/IBI, yIIpOXKHEHUS JJIs1 cakcodoHa. 1-3 roib1 00ydeHus.
CocraButens u penakrop M.IllanomHukosa. M., 1988
7. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
8. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
9. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
10. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

2. ITbechr
Ilvecovl uz coopnuxa Xpecmomamus oaa knapuema. Cocmasumenu
U.Mo3z06enko u A.lllmapk. . 1. M., 2004
U3 coopnuka Pozanoe C. Illkona uepwt na knapneme. M., 1963:
1. I'enuke A. «Manenbpkas nmreca» cou.6 Ne2
2. I'eagens I'. . Anaxuo
3. I'muaka M. «CeBepnas 3Be31a» (IlecHs)
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AunexkcanapoB AH. «Ilecenka»
I'enuke A. «MaseHbKas 1ILecay
XavatypsiH A. AHJQHTHHO
Mormuapt B.A. Mapi u3 onepsl «BommeoHas dieitay
Crapunnsiil ¢ppaHIry3ckuid TaHen « MIO3eTT» U3 onepbl «ApMuUIa»
[Iyman P. «Manenbkas npeca» u3 «AsbOoMa JIjisi FOHOIIIECTBAY
U3 coopnuxa Xpecmomamus onsa knapuema. Cocmasumenu H.Mo3zzoeenko u
AIllmapk. 4.2. M., 1994:
10. Toccek @. I'aBoT
11. Beb6ep K. «Xop 0xoTHUKOB» U3 onepbl «BoeOHbIi CTPEIoK»
12.  Baproxk b. «Beuep B nepeBHe»
13. T'muaka M. Kpaxosik u3 onepsl «MBan Cycanun»
14. Berxosen JI. Conatuna
15. Tennens I'. Angante u3 CoHaThl 111 CKPUIKHU U (GOPTETHAHO
16. Mennenbcon ®@. Anaxxkno u3 CoHATHI 411 OpraHa
U3 coopruxa My3sikanvnas wkona, evinyck Ne 18, Caxcogpon ons 1-6
Kaaccos, cocm bapmko A.A., 2010:
17. Kynpesuu B. «IIuHrBUHBD»
18. XpomymmH O. «bapmaneii»
19. 3arynosckuit JI. «IllyTkax
3. xa30BbIit periepTyap
U3  coopnuxa  Menoouu  Oxcaza. Ammonocus. Cocmaeumens
B.Cumonenxo. Kues, My3uuna Ykpaina, 1984:
1. Traditional «St. James Infirmary»
2. Black J. «When The Saints Go Marching In»
3. Brooks Sh. «<Some Of This Days»
U3 coopnuxa 40 More Hits Of Our Times (book 2), arr . Ben Kendall,
Leeds Music Corp., New York:
4.  Willson M. «May The Good Lord Bless And Keep You»
5. RossJ., Adler R.&Howell D. «Even Now»
6.  Bartlett J.C. <A Dream»
IIpuMepbI IK3aMeHALMOHHBIX POrpaMM
Bapuanrt 1
JIsimoB A. «KonpiOeapHasy
Momuapt B.A. Mapiu u3 onepsl «BomnmeoHnast ¢uetitay
Bartlett J. C. «A Dream»
Brooks Sh. «<Some Of This Days»
Bapuant 2
I'eanens I'. AuganTe n3 COHATHI I CKPUTIKU B (POPTEMTUAHO
bax U.C. Aunrnes, o6padotka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»
3 kJacc.
3akpeIUICHHE HAaBBIKOB, IOJYYEHHBIX BO BTOPOM KJacce: YNpPaKHEHUS Ha
pa3BUTHE CBOOOJIBI HWIPOBOTO ammapara, KauyeCTBEHHOTO 3BYKOU3BJICUCHUS

woN®O A
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(ZTUTENBHOCTD, TUHAMHKA), TOYHOM MHTOHALIMH, CIIyXOBOIO KOHTpoJs. Pa3Butue
HABbIKA UTPbI pa3HbIMM BHJIaMHU aTaKh, IPUEMOM BHOpaTO, Croco0aMu CHSTHUS
MBIIIEYHOTO HamnpsbkeHus. M3ydenus: pazHooOpasus pUTMHYECKUX (UTypalui.
Pa3zButue aptukymnsinuu. OBnageHueM 0a30BbIMUA UCTIOJHUTEIBCKUMU MPUEMaMH B
JoKa3e. 3aKperuieHHe HaBBIKOB CAMOCTOSITENIbHOW pabOThl HaJl MPOU3BEICHUEM B
Kjlacce M JAoma. Pa3BuUTHE My3BIKAJIIBHO-CIYXOBBIX IPEACTABICHUN. AHaIN3
ODMOLMOHAJIBHOIO  COAEpKaHUs MPOU3BEAEHUA U CPEIACTB €ro MNepeaayd.
DOnemMeHTapHbIe HaBBIKM TEOPETUUECKOr0 aHAJIN3a POU3BEICHHUS.

B TperheM kitacce BO3MOXEH MEPEBOJ] yUallerocs ¢ cakco(hoHa-conpano Ha
albT-cakco(poH. B aTOM cityyae Hy»KHO yAEIUTh OTJEIbHOE BHUMAHUE TOCTAHOBKE
aMOYIITIopa U anTUTMKATyPHBIM TIPHEMaM UTPHI.

Pabota Hajx TEXHUKOM — Ma)KOpPHbIE W MHHOpPHBIE TaMMBbl, apIeIkKHUO,
TPE3BYYMH B TOHAJIBHOCTSX JO JABYX 3HAKOB BKJIIOYUTEIBHO B YMEPEHHOM H
JOCTYITHOM OBICTPOM TeMIle. 3HAKOMCTBO C XpOMAaTHYECKOM TraMMoWl H
cenTakKopAamMu (UCIOJHEHHUE AeTallle U Jeraro).

UreHue ¢ aUCTa HETPYAHBIX NbeCc Ha 1-2 Kilacca HUXKE YPOBHEM CII0KHOCTH.
[logbop 1O cAyxy, TpPAaHCIOHUPOBAHHWE W COYMHEHUE TMPOCTHIX MEJOJIUH,
HETPYJHBIX IbEC.

B teuenue yueOHOro roja meaaror A0JKEH MpopaboTaTth ¢ y4EHUKOM 12 —
16 My3bIKaJIbHBIX NPOM3BENCHUM B pAa3HbIX XAaHpPaX M TEMIIAX COJBHO U B
COMPOBOXKJICHUM (POpTENraHo, BKiIodas 2-3 aHcamOus, 4-5 3TIONOB CpeaHei
TPYJIHOCTH (110 HOTaM U 1-2 Hau3ycCTh).

Ha TexHHMYecKHil 3a4€T BBIHOCHUTCSI HCIIOJHEHHE JBYX I'aMM B 2 OKTaBbl B
YMEpPEHHBIX TEMIIaXx B Ma)Xope U MUHOpE (3 BHJa) B TOHAJIBHOCTAX ¢ 1-2 3HaKamu
(o BBIOOPY), TOHUUYECKOE TPE3BYUHE, KOPOTKHUE apPIEKUO U ATIOI.

['maBHBIE KPUTEPUSMHU TIPU OLICHUBAHHUU SBJISIIOTCS POBHOCTh UCIIOJHEHUS U
IJIaBHOCTh 3BYKOU3BJICUYECHHUS, TMHAMUYECKAs! CTAOMIIbHOCTb.

IIpuMepHBIN penepTyapHbIid CIIUCOK.

1. YopaskHEeHHsI ¥ 3TIOJIbI

1. ["amMBbl, 3TIO[BI, YIpaKHEHUS 17151 cakcodoHa. 1-3 roasl 00ydeHusl.
CocraButens u penakrop M.IllanomHukosa. M., 1988

2. Npanos B. I1Ikona akagemuueckoit urpel Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

3. I'amwMmpel, 310161, CocTaBuTens I'.MamuuoBckas, M., 2011

4.  PuuyHn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

5. Muxaiinos JI. [lIkona urper Ha cakcodone. M., 1975

6. Mapxkus 0. /I>xa3oBbiii ciioBaps. M., Menorpad, 2002

7. [TpopBuu b. OcHOBBI TEXHUKHU UTPHI HA cakcodone. M., 1977

8. Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Q. Annpees E. IlocoOue no HauaapHOMY 00y4Y€HHUIO UTpe Ha cakcodone. M.,
1973

10. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
11.  Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
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12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968
13. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York10 mxkazoBbix menoauii. Beimyck 1. CI16, Kommosurtop, 2004
15.  Huxayc JI. OcHOBBI 1a30B0OM UTphI HA cakcodoHe. 12 mKa30BbIX
16. ynpakHEHUH.
17. 10 mxa3oBbix Menoauii. Beimyck 2. CI16, KommnozuTtop, 2004
18. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985
20. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

2. IInechl

U3 coopnura Les Classiques du Saxophone. Redacteur M.Mule, Alphones
Leduc, Paris:
1. Monsigny P. «La Reine de Golconde»
2. Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»
3. Tartini G. «Grave»

4. Beethoven L. «Petite Valse»

5. Weber K. «Petite Valse et Tyrolienn»
6.  Schomann R. «Scénes d’ enfants»: «Réverie»

Uz coopuuxka Xpecmomamusa 0nsa cakcogpona-anvma. Hauanvhoe
ooyuenue. Cocmasumenv u peoakmop M.Illlanownuxosa. M., 1985:

7. Hebroccu K. «Manenpknii HerpuTEHOK
8. Hio6ya I1. «Becenpuaky», «ManeHbkuii 0aneT»
Q. berxosen JI. ConaTtuHa

10. IIpoxodwes C. «Ilecus 6e3 cnoB»
U3 coopnuxka Xpecmomamusa 0nsa caxkcogpona-anema. Cocmasumenn
b.Ilpopsuu. M., 1978:
11. TIpoxodner C. « 3enenas pouuiay, op. 104 Ne2
12.  Cwmertana b. Bannc
13. baprok b. «Camnoxkm»
14. T'peuanuHoB A. «benopycckas anerus»
3._I>xa30BblIil penepTyap
U3 coopruxa [Incazoeomy cakcogponucmy. Yueonoe nocooue 1 — 2 knaccol
JMIII. Cocmasumenw u peoaxmop M.3eonapée. Cl16, Komnozumop, 2009:

1. Haponnas memonus «Coiinu Ban3, Moucei» (Traditional «Go Down,
Moses»)
2. Haponnas menoaust «Mepuxon» (Traditional «Jericho»)

3. Onnepin H. «9uH Cnpuar» (Adderly N. «Ann Spring»)

U3 coopruxa Tpona oxcaza. Ilonynapuvie 3apybesicnvle menoouu 0ns
cakcopona u gpopmenuano. Cocmagumensv I' .@upmuu, CIlo, Komnozumop,
2009:

4. Hennuc M. «Bce, uro mpoucxoaut co Muoi» (Dennis M. «Everything
Happens To Me»)
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U3  coopnuxa  Menoouu  oxcaza. Aumonocusn. Cocmasumens

B.Cumonenxko. Kuee, My3zuuna Ykpaina, 1984:

5. Kapnron b. «J/Ixka - Jla» (Carlton B. «Ja — Da»)

6. [Munkapa M. «Mwunas Jxopmxust bpayn» (Pincard M. «Sweet Georgia
Brown»)

7.  Jomnanacon B. «Ha 3akare» (Donaldson W . «At Sundown»)

8.  Beiumb K. «Mexkku — Hox» (Weil K. «Mack the Knife»)

IIpumepsbl IK3aMeHAMOHHBIX POTrPaMM

Bapuanrt 1

Jebroceu K. «ManeHbKrii HErpUTEHOK»

Schomann R. «Scénes d’ enfants»: «Réverie»

Hapomnas menonus «Coitnn BHu3, Moucei» (Traditional «Go Down, Moses»)
Kapnton b. «J/Ixa - [la» (Carlton B. «Ja — Da»)

Bapuanr 2

Beethoven L. «Petite Valse»

[Tpoxodres C. «IlecHst 6e3 c1oB»

[MTunkapa M. «Mwunas Jxopmxust Bpayn» (Pincard M. «Sweet Georgia Browny)
Hennnc M. «Bce, uro mpoucxoaut co Muoi» (Dennis M. «Everything Happens To
Me»)

4 kJacc.

3aKperuieHHe HaBBIKOB, TOJYYEHHBIX B TPEThEM KJacce: HaBBIKOB
KaueCTBEHHOTO  3BYKOM3BJICUCHUS  (IUIMTEIBHOCTh,  JWHAMHUKA), TOYHOU
WHTOHAIIMHU, CIIyXOBOTO KOHTPOJIA, WIPHl DPAa3HBIMU BHUJaMU aTakd, BUOpAToO,
apTukynsauuu.  M3ydenume  nBoMHOro - crakkaro. /[lanpHeilmiee — u3ydyeHue
pasHooOpa3usi purMuueckux Qurypamnuii. Pa3zButHe 11a70BOT0  MBIIIICHUS.
3aKperuieHre HaBBIKOB CAaMOCTOSATENIbHON paOboThl HaJl MPOU3BEICHUEM B KJIacce U
noma.  PasBuTHe — MYy3BIKaJIbHO-CIYXOBBIX  TpeacTaBieHui.  Bocruranue
MY3bIKaJTbHON BOCIIPUUMYUBOCTH U HaBBIKA CAMOCTOSATEIBLHOTO XYI0KECTBEHHOTO
Y TCOPETUYECKOTO aHaIN3a MIPOU3BEICHUH.

JlanbHeliiiee 0CBOCHHE alIbT-cakco(oHa: aMOyIIIop, anIuIMKaTypa.

PaGoTa Ham TEXHWKOW — MaXOpPHbIE W MHHOPHBIE TaMMBI, apIeIKHO,
TPE3BYYMI B TOHAJLHOCTSIX 1O TPEX 3HAKOB BKIIOUHUTEIHLHO B YMEPEHHOM H
JOCTYITHOM OBICTPOM TEMIIE Ha TPH OKTaBbl. XpOMaTH4YecKas ramma, OJIF030BBIN
Ja1, CeNTaKKOP/Ibl (MCTIOJTHEHHUE JIETAIlIe U JIETATO).

Urenne c¢ nucra. [logbop mo ciiyXy, TpaHCIIOHUPOBAHUE HETPYIHBIX MHEC,
3HAKOMBIX Menoauil. llepBbie HaABBIKM HMMIPOBU3AIMU U COYMHEHUS TMAPTUM:
«TIEPEKINYKN» Ha 2 U 4 TakTa, /2 KBaApaTra TEMBI.

B teuenue yueGHOro roja memaror AOJKEH NpopaboTaTh C ydeHUKOM 12 —
16 My3bIKaNbHBIX MPOM3BEICHUM B pa3HBIX >KaHPaX W TEMMaxX COJbHO U B
COTIPOBOXKICHUH (POPTEMHUAHO, BKItoUast 1-2 KoMMIo3uIu ¢ GoHOTpaMMont «-1», 2-
3 ancamb0:s, 4-5 3TIOJI0B cpeHel TPYAHOCTH (MO0 HOTaM U 1-2 Hau3ycCTh).

Ha TexHmueckwii 3a4eT BHIHOCHTCSI WCIIOJTHEHHE JIBYX TaMM B 3 OKTaBHI B
YMEPEHHBIX TEMIIaX B Ma)kope W MUHOpE (3 BUAA) B TOHATBHOCTSIX C 2 3HAKaMH,
TOHUYECKOE TPE3BYyUHE C OOpaIlIeHUSIMH, JTOMHUHAHTCENTAKKOPJ, KOPOTKHE W
JUTMHHBIC apIeKUO U ATIO].
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['maBHBIE KpUTEPUSAMU NIPU OLIEHUBAHUU SIBJISIFOTCSI POBHOCTDH MCIIOJHEHUS U
MJIaBHOCTH 3BYKOW3BJICUECHHUS, TMHAMUYECKAsi CTAOUIIbHOCTb.
IIpuMepHBIN penepTyapHbIi CIUCOK

1. YopaskHEeHHsI ¥ 3TIOJIbI

1. 'amMmbl, BTIOABI, ympaxHeHus sl cakcopoHa. 1-3 romel oOydeHHs.
CocraButens u penakrop M.IllanomHukosa. M., 1988
2. HauaneHoe oOydeHue wurpe Ha cakcodoHe. Meroaudeckas pazpadoTka.

CocraButens A.Oceituyk. M., 1986
I'ammpbl, 3TI0BI. CocTaBuTenns I'.ManunoBckas. M., 2011
Mapxkus 1O. [Ixa3oBbiii cnoBaps. Menorpad. M., 2002
PuBuyn A. lllkona urpsl Ha cakcogone. Y. I. M., 1965
Muxaiinos JI. [llkona urper Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TEXHUKHU UTPHI HAa cakcodone. M., 1977
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
: Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
10.  Amngapees E. [Tocobue mo HagaibHOMY 00ydeHHIO Ha cakcodone. M., 1973
11.  Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft 1,1968
13. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
15. Huxayc JI. OcHOBBI Ka30BOil urpel Ha cakcodone. 12 mxa30BbIX
YIPaXHEHUU.
16. 10 mxazoBbix menoauii. Beimyck 1. CI16, Kommnosurtop, 2004
17. 10 mxazoBbix menoauii. Beimyck 2. CI16, Kommnosurtop, 2004
18. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Kilose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
20. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.
2. I1pechl
U3 coopnuxa Xpecmomamus oaa cakcogpona-anvma. Hauanvnoe
ooyuenue. Cocmagumens u peoakmop M.Illanownukosa. M., 1985:
1. urre JI. D107
2. Ilywman P. «/Ilen Mopo3» u3 «AnpOoma JijIsl FOHOILECTBAY
3. bax U.C. Apus
4. Xana K. ®okctpoT
U3 coopruka Xpecmomamus ona caxcogpona-anvma. 4-5 2006t 06yuenus.
Cocmasumenv M.Illanownuxosa. M., 2005:
5. T'musp P . Pomanc, cou. 45
. JIBopxkak A. FOmopecka
. Mopuc I1. «Ilecus qyst mambl», «Llpirankay 13 CIOMTHI 1J1s1 cakcodoHa U

©CoOoNo Ok

6
7
8. opkectpa «Kaptunsi [IpoBancay

9. Jlancen C. «CakcodoHuana

10. Mycoprckuii M. «KapTuaku ¢ BeicTaBKI»: «CTapblil 3aMOK»
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11. Muxaiinos JI. IlIkona urpsr Ha cakcodone. M., 1975:
12. Ceun-Canc K. «Jlebenp»
13. Hly6ept ®. Cepenana
14. T'pur D. «Ilecus ConpBerr»
15. Yaiikosckuii I1. Bansc
U3 coopnuxa Xpecmomamus ona cakcogpona-anvma. Cocmasumes
b.Ilpopeuu. M., 1978:
16. Ilumanosckwuii K. Kpakosk
17. bax N.C. Apus
18. Ckps6un A. Ipemroaus
3._Ixa30BbIii periepTyap
U3 coopruka /Incazosomy caxkcogponucmy. Yueonoe nocooue 1 — 2 knaccot
JMIII. Cocmasumens u peoaxmop M. 3eonapes. Cllo, Komnozumop, 2009:
1. Bapnet 3. «Moit neyanpHbIi Masbi (Burnett E. «My Melancholy Babyy)
2. Kepn JIxx. «Ira nmecus — te1» (Kern J. «The Song Is You»)
U3 coopnuka {ncazoeomy cakcogponucmy. Yueonoe nocooue. 3 knacc
JIMIII. Cocmagumens u peoakmop M.3eonapes. Cllo, Komnozumop, 2009:
3. Keccen A. «Jlynn — ny ny» (Kassel A. «Doodle Doo Doo»)
4. T'pocc Y . «<Hexxno» (Gross W . «Tenderly»)
U3 coopnuxa My3vikanvnas wikona, évtnyck Ne 18, Caxcogpon ona 1-6
Kaaccoe, cocm bapmko A.A., 2010:
5. KynweB A. «Dxcnpecc-0yru»
U3 coopnuxa Play saxophone like «Cannonball» Adderley. / arr. J.Adderley,
Jazz Robbins Music Corporation, USA, 1962:
6. Raksin D. «Laura»
7. McHugh J. «I’m Shooting High»
8. Roemheld H. «Ruby»
IIpumepsnl IK3aMeHAITMOHHBIX MTPOrPaMM
Bapuanr 1
['musp P. Pomanc, cou. 45
JBopxkak A. FOmopecka
bapuet 3. «Moii nevanbHbiii Mansii (Burnett E. «My Melancholy Babyy)
Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Doo»)
Bapuant 2
Ckpsibun A. [pemroaus
[IInmanosekui K. Kpakossik
Raksin D. «Laura»
McHugh J. «I’m Shooting High»
5 KJace
3aKkperuieHne HaBBIKOB, MOJIYYEHHBIX B UYETBEPTOM Kilacce. 3aKperuieHHe
KaueCTBEHHOI'O0 HCIIOJIHEHUsS IITpUXoB. JlanbHeillnee u3ydeHue paszHooOpazus
puTMuYeckux (urypanuii. Pazsutre 1aa0BOro MbpIIUICHHS. 3aKPETJIEHUE HABBIKOB
CaMOCTOSITEJIbHOM palOOThl HAJ MPOU3BEACHHEM B Kjacce MU JoMa, WUrPbl TOJ
donorpammy  «-1».  Pa3BuTtHe  My3bIKaJbHO-CIYXOBBIX  MPEJICTABIICHUN.
Bocnuranue My3bIKadbHOM BOCHPUMMYMBOCTA U HaBbIKA CaMOCTOSATEIbHOIO
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rIIyOOKOTro XyZ0>KECTBEHHOTO U TEOPETUUYECKOr0 aHajan3a Mpou3BeleHuH (aHamu3
CTUJIMCTUYECKUX MPUEMOB U (HaKTYpHI).

N3yyeHune ucrosHUTENbCKUX TPUEMOB U TEPMUHOB B Pa3HBIX CTHIISIX.

PaboTa Hajg TEXHUKOW — MaXOpPHbIE W MHUHOPHBIE TaMMBbI, apHEIKHO,
TPE3BYUYUH B TOHAIBHOCTSIX JIO TPEX-UYEThIPEX 3HAKOB BKIIOYUTEIBHO B IOCTYITHOM
OBICTPOM TEMIIE Ha TPU OKTaBbl. XpoMaThuecKas ramMma Ha BeCh JUana3oH
MHCTPYMEHTA, CENTAKKOP/Ibl (UCIIOTHEHHE JIETalle U JIETaTo).

Yrenue ¢ nucra. [logbop mo cinyxy, TpaHCIIOHMPOBaHHE HETPYAHBIX IbEC,
3HaKOMbIX Menoauil. [lepBble HaBBIKM WMIPOBU3ALMM W COYMHEHUS IAPTHM:
«TIEPEKINYKN» Ha 2 U 4 TakTa, /2 KBaApara TEMBI.

B Teuenne yueOHOro roja menaror J0JDKEH MpopadoTaTh C YUEHUKOM 12 —
16 My3bIKaIbHBIX NPOM3BEICHUN B pa3HbIX XKaHpaXx WU TEMIIAX COJIbHO U B
COMPOBOXACHUH (opTenuaHo, BKIIOYas KpynHyr (opmy u mnonudonuto, 1-2
KOMIO3uIK ¢ QoHorpammoit «-1», 2-3 ancamOumsi, 4-5 STIOIOB Ha pa3IMYHBIC
BU/JIbI TEXHUKHU B TOM YHUCJI€ HAU3YCTh.

Ha TexHud4eckuii 3a4eT BHIHOCUTCS HCIIOJTHEHHE JBYX TaMM B 3 OKTaBbI B
OBICTPBIX TEeMIIaX B Ma)kope W MuHOpe (3 BHIA) B TOHAIBHOCTSIX C 3 3HAKaMHU,
TOHMYECKOE TpE3ByUHE C OOpallleHUsIMU, JOMHUHAHTCENTAKKOp[, KOPOTKHE U
JUIMHHBIE apIeIKU0, XPOMATHYECKasi raMmMa M 3TIOJ.

['aBHBIE KPUTEPHUSIMH MPU OLEHUBAHUU SBJIIOTCS POBHOCTH MCIIOJHEHUS U
IUTABHOCTh 3BYKOM3BIICUECHUS, JMHAMUYECKask CTAOUIIbHOCTb.

IIpumepHBIN penepTyapHbIi CIIUCOK.
1. YrupaxxHeHHs U 3TIObI

1. ['amMbl, 53TIOnBI, ynpaxkHeHUs ans cakcopona. 1-3 roapl oOydeHus.
Cocrasurens u pepakrop M.Ianomunkosa. M., 1988
2. HauansHoe oOydeHue wurpe Ha cakcodoHe. Meroaudeckas pa3padoTka.

CocraButens A.Oceluyk. M., 1986

3 I"'ammel, 3TI0BI. CocTaBuTenb I .Manmunosckas. M., 2011

4 Mapxkun FO. [[»xa3oBbIiii ciioBapb. Menorpadg. M., 2002

) PuBuyn A. IlIkona urpsl Ha cakcodone. Y. [. M., 1965

6. Muxaiinos JI. llkona urpsl Ha cakcodone. M., 1975

7. [Tpopeuu b. OcHOBBI TEXHUKHU UTPBI HA cakcodone. M., 1977

8 Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

9. Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

10. Amngpees E. [Tocobue no navaibHOMYy 00y4deHuto Ha cakcodone. M., 1973
11. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft 1,1968

13. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
15. Huxayc JI. OcHOBBl Ka30BOil urpbl Ha cakcodoHe. 12 mKa30BbIX
yIpaXHEHUH.

16. 10 mxazoBbix memoamii. Beimyck 1. CI16, Kommosurtop, 2004
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17. 10 mxazoBbix menoanii. Beimyck 2. CI16, Kommnosutop, 2004
18. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
20. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.
2. [1bechl
U3 coopnuxa Xpecmomamus 01a cakcogpona-anvma. 4-5 20061 00yuenus.
Cocmasumenv M.Illanownuxosa. M., 2005:
. Kynepen ®. /Innnxanc
. Kopemmu A. Kura
. Pumckuit-Kopcakos H. «Ilecus lllemaxanCKoOW Lapups» U3 ONepbl
. «30J10TOI NETYLIOK»
. loctakosuu JI. Pomanc u3 My3biku K KHHOQUIBEMY «OBOI»
. Pamo XK.®. TamOypun
. Mouapt B.A. Ponno
. Muxaiinos JI. llIkona urpel Ha cakcodone. M., 1975:
. I'pur 3. «Taneny AHUTPBI»
10. Pumckuii-Kopcakos H. «IlecHs mHAMICKOTO TOCTS» U3 onepbl «Caakoy
11.  Jlebroccu K. «ManieHbKHM macTyx»
12.  Jluct ®@. HokTtropu Ne3
U3 coopnuxa Xpecmomamus 01a cakcogpona-anvma. Cocmasumeis
b.Ilpopeuu. M., 2005:
13.  Ckpsaoun A. Masypka. Op. 3, Ne3
14. TIpoxodwes C. «3eneHas pommia
15.  Csupunos I' . «My3bikanabHbI MOMEHT» U3 JleTckoro anpooma Nel7
U3 coopruxa Les Classiques du Saxophone. Redacteur M.Mule, Alphones
Leduc, Paris:
16. Haendel G.F. Allegro (3-e Sonate, Fl(te et Piano)
17.  Weber K.M. «Petite Valse et Tyrolienn»
3._I>xa30BbIil penepTyap
U3 coopnuka /{ncazoeomy caxcogponucmy. Yueonoe nocooue. 4 knacc
JIMIII. Cocmasumens u peoaxmop M.3eonapes. CIlo6, Komnozumop, 2009:
1. Kaptep P. «Manenskuii Banbe» (Carter R. «Little Waltzy)
2. Mammaren k. «IToguym» (Mulligan G . «Catwalk»)
3. 3BoHapeB M. «bimto3 Eby»
U3 coopnuxa Saxophone Solos. Arranged by Dave Shand,
B.Feldman&Co.Ltd., London:
4. Warren H. «September In the Rain»
5. Warren H. «Jeepers Creepers»
6. Hanley G.F. «Indiana»
IIpumepsbl 3K3aMEeHAIIMOHHBIX TPOrPaAMM
Bapuanr 1
Kynepen @. «Jlunukanc
Kopemnu A. Kura
Kaptep P. Manenbkuii Bannc (Carter R. «Little Waltz»)

OCOoO~NO OIS, WN -
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Mamnuren [Ix. «Iloguym» (Mulligan G. «Catwalky)
Bapuant 2
Haendel G.F. Allegro (3-e Sonate, Fl{te et Piano)
Pumckuii-KopcakoB H. «IlecHa nnauiickoro roctsi» u3 onepsl «Cajak o»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

6 KJIace

3akperuicHHe HaBBIKOB, IMOJTYYEHHBIX B TATOM Kiacce. Pabora Hax
MPOU3BEJCHUAMU CO CJIIOKHBIM METPOPUTMOM. Pa3BuTHE JIaJOBOIO MBIIUICHUS
(InaTOHWYECKHUE, HEIUATOHHYECKUE Jaibl). Pa3BUTHE MY3bIKAIIBHO-CIYXOBBIX
npeacTaBicHnil. BocnuTtanue My3bIKAJIBHOM BOCIHPUUMYMBOCTH W HAaBBIKA
CaMOCTOSITEJIBHOTO TJIYOOKOTO XYJIOKECTBEHHOTO U TEOPETHYECKOTO aHaIn3a
MPOM3BEACHUN (aHAIHM3 CTUIIMCTHYSCKUX IIPUEMOB U (akTyphl). B miectoM kiacce
cleAyeT YIensATh Oojblliee BHUMAHUE Pa3BUTUIO JMYHOCTH MY3bIKaHTA, €ro

WHJWBUAYAJIbHOCTH.
N3ydeHne NCIOMHUTENBCKUX PUEMOB U TEPMUHOB B Pa3HBIX CTHJIAX.
PaboTa Hajg TEXHUKOW — MaXOpPHbIE W MHUHOPHBIE TaMMBbI, apHeaKHO,

TPE3BYUMI B TOHAJIBHOCTAX JI0 YETHIPEX 3HAKOB BKIIIOUUTEIHLHO B OBICTPOM TEMIIE
HAa TpU OKTaBbl. XpOMAaTU4YecKass raMMa Ha BeCh JUANa30H HWHCTPYMEHTA,
JOMUHAHTCENTAaKKOPAbl ¥  YMEHBILIEHHBIE CENTAKKOPAbl C OOpalmeHus MU
(McTIONHEHUE AeTalle U JIeraTo).

Yrenue ¢ aucra. [lonbop mo ciyXy, TpaHCIOHUPOBAHHUE IbEC, 3HAKOMBIX
Menoanii.  Pa3BuTHE  HAaBBIKOB  MMIIPOBU3alUMA W COUYMHEHHS  IIapTUM.
Hcnonb30BaHne CEKBEHIUN.

B Teuyenue yueOHOro roja menaror J0JDKEH MpopadoTaTh C YUYEHUKOM 12 —
16 My3bIKaNbHBIX IPOM3BEICHUM B pa3HbIX JKaHpaX M TEMIaxX COJBHO U B
compoBOXAeHNH (opTEenuaHo, BKIOYas KpymHylo (opmy u momudonuto, 1-2
KOMIO3UIMH ¢ (poHOorpammoint «-1», 2-3 ancam0Ous, 4-5 3TIOAOB Ha pa3IMYHBIC
BU/Ibl TEXHUKH, B TOM YHCJI€ HAU3YCTh, 1-2 OPKECTPOBBIE MAPTHH.

Ha TtexHuYeckuil 3ayeT BBIHOCUTCS WCIOJIHEHUE TIaMM pPa3IMYHbIMU
MITPUXaMU B 3 OKTaBbl B OBICTPHIX TeMmmax B Maxxope U muHOpe (3 BuAa) B
TOHAJIBHOCTAX C 3 3HaKaMH, TOHHUYECKOE TPE3BY4YHE, JOMHUHAHTCENTAKKOPHA U
YMEHBIIICHHBIN cenTakkop/ (1o BeIOOPY) ¢ OOpalieHUsIMH, KOPOTKUE U JTMHHBIC
apreKruo, XpoMaTuiecKasi raMma | 3TN,

['1aBHBIE KPUTEPHUSMU IIPU OLIEHUBAHWM SIBJIIFOTCSI POBHOCTB MCIIOJHEHUS U
IUTaBHOCTh 3BYKOM3BJICUECHHUS, JMHAMUYECKAsl CTAOUIIBHOCTb.

IIpuMepHBIN penepTyapHbIi CIUCOK.
1. YopaxkHEeHHs U 3TIObI

1. 'amMmbl, 3TIOABI, yHpaxHeHus sl cakcopoHa. 1-3 romsl oOydeHHs.
CocraButens u penakrop M.IllanomHukosa. M., 1988

2. HauansHoe oOydeHue wurpe Ha cakcodoHe. Meroaudeckas pazpadoTka.
CocraButens A.Oceluyk. M., 1986

3. I'amwmpbl, 3Tr01B1. CocTaBuTenb I'.ManunoBckas. M., 2011

4, Mapxkun FO. [[»a3oBbiii ciioBapb. Menorpad. M., 2002
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PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965
Muxaiinos JI. llkosia urpsl Ha cakcodone. M., 1975
[TpopBuy b. OCHOBBI TEXHUKHU UTPHI HA cakcodoue. M., 1977
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
Q. Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
10. Amwngapees E. [locobue no HauaibHOMY 00yueHHto Ha cakcodone. M., 1973
11.  Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
12. Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft 1,1968
13. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
14. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
15. Huxayc JI. OcHOBBI mka30Bol uUrpel Ha cakcodoHe. 12 mxKa30BbIX
YIPaXHEHUN.
16. 10 mxa3oBbeix Menoauid. Beimyck 1. CI16, Kommnosutop, 2004
17. 10 mxa3oBbix Menoauid. Beimmyck 2. CI16, KommnosuTtop, 2004
18. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
20. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.
21. 50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

2. I1pechr

U3 coopruxa Xpecmomamus ona cakcogpona-anvma. 4-5 2006t 00yuenus.
Cocmasumenv M.Illanownuxkosa. M., 2005:
1. Pasens M. Conaruna
I'enpens I'.®. Apus ¢ BapuanusiMu
Po3oB A. «B nogpaxanue bennu I'yameny»
Uyrynos 1O. «bato3 — mapin
U3 coopruxa Xpecmomamus 01a cakcogpona-anvma. 5-6 200ut 00yuenus.
Cocmaeumennv M.Illanownuxkosa. M., 2005:
5 Maptunu /[x. Pomanc
6 [Temertn J1. [Ipecro
7. JBopxkak A. «PomaHTHYECKas MbeCa»
8
9

00 N o O

oW

PaxmannnoB C. «TanbsHcKas MOJIbKay

Kocma XK. «OnaBiue aucThsi»

U3 coopnuxa Solos for the Alto Saxophone Player / Selected and Edited by
L. Teal, G. Schirmer, Inc.,New York /London
10. Grieg E. «Album Leaf» from «Lyric Pieces», 0p.12
11. Grandos E. «Intermezzox» from «Goyescas»
12.  Chopin F . «Nocturne». Op. Posth

3. J>xa3oBbIil penepTyap

U3 coopnuxa JIncazoeomy caxkcogponucmy. Yueonoe nocooue. 4 knacc
JIMIII. Cocmageumens u peoakmop M.3eonapes. Cllo, Komnozumop, 2009:
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1. Heunnnc M. «To, uto npoucxoaut co muoi» (Dennis M. «Everything
Happens To Me»)
2. Apuxaiim I . «Cnankas u aynecHas» (Arnheim G . «Sweet And Lovely»)
3. CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dream»)
4.  bonda JI. «Jlackossrii noxauk» (Bonfa L. «Gentle Rain»)
U3 coopnuxa Play saxophone like «Cannonball». Adderley. / Arr. by J.
Adderley, Jazz Robbins Music Corporation, USA, 1962:
5. Kaper B. «<On Green Dolphin Street»
6. Brodsky&Cahn «I’ll Never Stop Loving You»
IIpumepsl IK3aMeHALUOHHBIX POrPaMM
Bapuanrt 1
Maprtunu /[x. Pomanc
PaxmanunoB C. «MTanbsHCKas MOJIBKAY
Kocma XK. «OnaBuive TucTbs»
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dream»)
BapuanT 2
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»

[ xJj1ace

3aKkperieHue HaBBIKOB, TIOJYYEHHBIX B IlIecTOM Kiacce. Pabora Han
IPOU3BEACHUSMUA CO CJIOXKHBIM METPOPUTMOM. Pa3BHUTHE J1aJ0BOr0 MBIILICHUS
(InatoHMYECKHEe, HEAUMATOHWYECKHE Jaabl). Pa3BUTHE My3BIKQIBHO-CIYXOBBIX
IIpeAcTaBiIeHU. Bocnuranue My3bIKaJbHOM BOCHPUMMYMBOCTM UM HAaBBIKA
CaMOCTOSITEJIBHOTO TJIYOOKOTO XYIOXECTBEHHOTO U TEOPETHUYECKOTO aHajIu3a
MPOU3BEACHUHN (aHAIM3 CTUIIMCTUYECKUX MPUEMOB U (akTyphl). B miectoM kiacce
cienyeT yIensATh OoJiblliee BHUMAHHME PA3BUTHIO JMYHOCTU MY3bIKAHTA, €ro
WUHIUBUYyAJIbHOCTH.

JlanbHeilliee n3y4eHne UCHOJHUTEIbCKUX MPUEMOB U TEPMHHOB B Pa3HBIX
CTHIISIX.

PaboTa Hajg TEXHUKOW — MaXOpPHbIE W MHUHOPHBIE TaMMBbI, apHEIKHO,
TPE3BYUHH B TOHAJIBHOCTAX JI0 MATH 3HAKOB BKIIFOUUTENIBHO B OBICTPOM TEMIIE Ha
BECh JIMANA30H MHCTPYMEHTA. XPOMATHYECKUE T'AMMBbI B TOHAJBHOCTSIX Ha BECh
JMAana3oH UHCTPYMEHTA, TOMUHAHTCENTAKKOP/bl 1 YMEHBILICHHBIE CENITAKKOPBI C
oOparieH!sIMU (MCIIOIHEHHE JCTAIIIE U JISTaTo, JHKA30BbIN IITPUX).

Pa3BuTHe HaBBIKOB YTEHHE C JIUCTA, 10A00pa MO CIIyXy, TPAHCIIOHUPOBAHMUS,
UMITPOBU3ALIMN U COUMHEHUS NapTUid. CEKBEHIINH.

B teuenue yueOHOro roga mnenaror AOKEH NpopadoTaTh C ydeHUKOM 14 —
18 My3BIKaIbHBIX MPOM3BEIACHUI B pa3HbIX JKaHpaX M TEMIax COJBHO U B
compoBOXAeHUH (OpTENUaHo, BKIIOYas KpymHyr (opmy u momudonuto, 1-2
KOMIO3UIMK ¢ (poHorpammont «-1», 2-3 ancam0Gums, 4-5 3TIOAOB Ha pa3IMYHBIC
BUJIbl TEXHUKH, B TOM YUCJI€ HAU3YCTh, 2-3 OPKECTPOBBIE MAPTUH.
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Ha TtexHudeckuii 3a4eT BBIHOCUTCS WCIOTHEHUE TaMM Pa3IAYHBIMU
MITPUXaMU B OBICTPBIX TeMIIaX B Ma)xope U MUHope (3 BHa) B TOHAIBHOCTSIX JI0 5
3HaKOB, TOHUYECKOE TPE3BYYHE, JIOMHUHAHTCENTAKKOPA ¥  yMEHbBIICHHBIN
CenTakkopjl (1Mo BBIOOPY) C OOpalICHUSMH, KOPOTKHE M JJIMHHBIE apreakHo,
XpOMaTHYECKHE TaMMbl Ha BECh IMANa30H HHCTPYMEHTA U ITIOI.

['maBHBIC KPUTEPUSAMU TPU OICHUBAHUH SIBIISIOTCS POBHOCTHh UCTIOTHEHHS U
TJIABHOCTH 3BYKOM3BJICUCHHS, THHAMHYECKAs CTAOMIIEHOCTD.

IIpumepHbIN penepTyapHbIi CIIUCOK.
1. YupaxHeHus U 3TIOJIbI
PuBuyn A. 150 ynpaxkuenuit nis cakcodona. M., 1960
PuBuyn A. 40 s11010B A5 cakcodona. M., 1960
CO6opHuk n30paHHbIX 3TIOJ0B [ cakcodoHna. CocraBurens E.Anapees. M.,
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I'ammel, 3TIOABI. CocTaBuTenb I .Mamunosckas. M., 2011

Mapxkus O. [/I>xa30Bsiii ciioBaps. M., Menorpad, 2002

PuBuyn A. llIkona urpel Ha cakcodone. Y. [. M., 1965

Muxaiinos JI. [lIkona urpsl Ha cakcodone. M., 1975

[Ipopeuu b. OcHOBBI TEXHUKHU UTPBI HA cakcodone. M., 1977

HauansHoe 00yueHue urpe Ha cakcodoHe. MCTOJII/I‘IGCKaSI pa3zpaboTtka.
COCTaBHTeJ'H) A.Oceiliuyk. M., 1986

10. Hnmemep XK. MeTO,Z[I/I‘JeCKOG 1ocoOue Mo UMIPOBU3ALMH I cakcodoHa U
JIPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun /{ukos, 2004

11.  Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft I, 1968

13.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
14. Huxayc JI. OcHOBBI 1a30B0OM UTPbI Ha cakcooHe. 12 m1Ka30BbIX

15. ynpaxueHui

16. 10 mxazoBbix memoanid. Beimyck 2. CI16, KommnosuTtop, 2004

17. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

18. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

19. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

20. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

21. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

22. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
23. Leduc et Co., 1950

24.  Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

25. 50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

2. IInechl

WCoOoNOREBWNE
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1. Mendelssohn F. «Andante du Concerto». / Transcription de G . Chauvet
2. Crepin A. «Les jeux de Panda». Charnay — Les — Macon

U3 coopnuxa Les Classiques du Saxophone. Redacteur M.Mule, Alphones

Leduc, Paris,1953:

3. Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

4. Bach J.S. 6-e Sonata (Flute et Piano)

5. Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

6. Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

7. Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951
3._xa30BbIii penepTyap

U3 coopnuka Mysvika, komopasa nokopuna mup. Ilonynapusie
npouszeedenusn ona cakcogona u gopmenuano. Cocmagumend u peoaKmop
B.Axmucoes, CI16, Komnozumop, 2009:

1. Bach J.S. «Badinerie»
2. Piazzolla A. «Oblivion»

U3 coopnuka /{ncazoeomy cakcogponucmy . Yueonoe nocooue. 5 knacc
JIMIII. Cocmagumens u peoakmop M.3eonapes. Cllo, Komnozumop, 2009:

1. Bpannr A. «Bot u Bce» (Brandt A. «That” s All»)

2. lennuc M. «Houb, koTOpyto Mbl Ha3bsiBaau AHeM» (Dennis M. «The Night
We Called It A Day»

3. Xab6apa ®. «Ter mas mens Bcey» (Hubbard F . «You’re My Everything»)
4. Yunesamc C. «biro3 baiicun — ctput» (Williams S. «Basin Street Blues»)

U3 coopruxa Play saxophone like «Cannonball» Adderley. Arr. by J.
Adderley, Jazz Robbins Music Corporation, USA, 1962:

5. Don Raj&Gene de Paul «Star Eyes»

6. Duc V. «Street Of Dreams»

IIpumepsbl 3K3aMeHAITHOHHBIX MPOrPaMM

Bapuant 1

Bob Mintzer 15 Easy Etudes For Saxophone

Gillespie D. "Dizzie's Atmosphere"

Goodwin G. "High Mauntaince"

Bapuanr 2

Xa66apa ®@. «Ter g menst Bce» (Hubbard F. «You’re My Everything»)
Camillo M. "Why Not ?"

Berg B. "Friday Night At The Cadillack-Club"

8 kiacc

3akperuieHHe BCEX HABHIKOB, TIOJYYCHHBIX B CEIBMOM Kjacce W
npeapiaynme Toasl 00yuenus. O000IeHne BCero KOMIUIEKCAa MCIOJHUTETBCKIX
MIPUEMOB, HABBIKOB Pa0OTHI C TPOU3BEICHUEM.

CoBepIIICHCTBOBAaHNE TEXHUKH — HWIpa Ma)KOPHBIX W MHHOPHBIX TaMM,
XpPOMaTUYECKUX TaMM, apleikKho, TPE3BYYHH, JOMHHAHTCENTAKKOPAOB U
YMEHBIIICHHBIX CENTAaKKOPJOB C OOpalleHWSIMH pa3IMYHBIMU INTPpUXaMU B
TOHAJIBHOCTAX JO IIATH 3HAKOB BKJIIOYUTEIBHO B OBICTPOM TEMIIE Ha BECh
JMana3oH HHCTPYMEHTA.
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Pa3BuTHE HaBBIKOB UTEHUE C JICTA MHEC TOBBIMIEHHOMN CIIOKHOCTH, TTOAOOpa
0 CTYXY, TPAHCIIOHUPOBAHUS, UMIIPOBU3AIIUN ¥ COUYMHEHUS TTAPTHH.

B tedenue yueOHOro rojga meaaror J0JKeH mpopadoTaTh ¢ yueHukoMm 8-10
MY3BIKQIBHBIX TIPOW3BECHUI B pa3HBIX JKaHpaX W TEMIaxX COJBHO U B
COMpOoBOXKACHUH (OpTENUaHO, BKIOYas KpymHyo ¢GopMy U 3 JDKA30BBIX
MIPOM3BEICHUS AJIs TOJITOTOBKU K BBIITYCKHOMY 3K3aMEHY.

O0s13aTenTbHO BRICTYIICHHE HAa HECKOJBKUX KPYITHBIX KOHIIEPTax, KOHKypcax,
CHUCTEMATUYECKOE OOBITPHIBAHUE BHIMTYCKHOM SK3aMEHAIIMOHHOM MPOTPaMMBI.

IIpumepHbIN penepTyapHbIi CIIUCOK.
1. VopaXHEHHS U STIOIbI

1. BanoB B. 18 xapaktepHbIX mbec B hopMe ITIO0B s cakcodoHa - coJo.

M., 2002

. Usanos B. IlIkona akagemuueckoi urpel Ha cakcodone. Y. 2. M., Muxaunn

. Aunkos. 2004

. PuBuyn A. 150 ynpaxxuenuit ajist cakcoona. M., 1960

. PuBuyn A. 40 sTr0110B 17151 cakcodona. M., 1960

. CoopHuK n30paHHbIX 3TIO0B A1 cakcoona. Cocrasurens E.Anapees. M.,

1976

. 'ammpl, aTi0AB1. CocTaButens I'.ManunoBckas. M., 2011

. Mapkwun O. JI)xa3oBsiii cnoBaps. Menorpad. M., 2002

. PuBuyn A. lllkona urpsel Ha cakcodone. Y. I. M., 1965

10. Muxaiinos JI. lllkona urpsr Ha cakcodone. M., 1975

11. TIIpopBuu b. OcHOBBI TeXHUKHU UTPHI Ha cakcodone. M., 1977

12. HawanpHOoe 00yuyeHue urpe Ha cakcoone. Metoaudeckas pa3padoTka.
CocraButens A.Oceituyk. M., 1986

13.  Hasmep XK. Meroaudeckoe mocooue mo UMITPOBU3AINH IS cakcodoHa
JIPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun /{ukos, 2004

14. Herrer P . Szaxofoniskola. Editio Musica, Budapest, 1963

15.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft I, 1968

16. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

17. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

18. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

19. Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

20. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

21. Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

22.  Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

23. 50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

2. IInechl
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1. AnsOunonn T. Apaxwuo. Ilepenokenue nns ampT-cakcodona W.JleGenesa.
My3bIKaIIbHBIA HHTEPHET — KOJUIEIK «7 HOT»
. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores
3. Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951
4. Crepin A. «Celine Mandarine» pour Saxophone et Piano
. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
6. Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne,
1976
3. xa30BbIit periepTyap
U3 coopnuka Mysvika, komopaa nokopuna mup. Ilonynapusie
npouszeedenusn ona cakcogona u gopmenuano. Cocmagumenv u peoaKmop
B.Axmucos. CIl6, Komnozumop, 2009:
1. Paganini N. «Cantabile»
2. Piazzolla A. «Libertango»
Uz coopnura Play saxophone like «Cannonball». Adderley. / Arr . by J.
Adderley, Jazz Robbins Music Corporation, USA, 1962:
1. Ellington D. «Don’t Get Around Much Anymore»
2. Duk V. «Taking A Chance On Love»
3. Goodman B. «Stompin’ At the Savoy»
U3 coopnuxa /Incazosomy caxcogponucmy. Yueonoe nocobue. 6 knacc
JMIII. Cocmasumenw u peoaxmop M.3eonapes. Cl16, Komnozumop, 2009:
4. DnmaartoH [1. «IIpocto mprxmuck ko mHe» (Ellington D. «Just Squeeze
5. Me»)
6. Pounen A. «MBa miadyet 060 mae» (Ronnel A. «Willow Weep For Me»)
7. Onmmunrron J1. «Hactpoenne unnuro» (Ellington D. «Mood Indigo»)
8. Knennep /Ix. «Bepubie mpy3bs» (Klenner J. «Just Friends»)
IIpumepHble NPOrpaMMBbl JJIs1 BHIILYCKHOI0 9K3aMeHAa
Bapuanrt 1
Ansounonn T. Apaxuo. Ilepenoxxenue s anbT-cakcodona W.JIeGenera.
My3bIKaJbHBIA HHTEPHET — KOJUIEIK «7 HOT»
Ellington D. «Don’t Get Around Much Anymore»
Goodmen B. «Air mail Special»
Strayhorn B. «Take the «Ax» train»
Bapuanr 2
AnsOunonn T. Apaxwuo. Ilepemoxkenume nis anbT-cakcodona U.JleGenena.
My3bIKQIBHBIA UHTEPHET — KOJUIEIK «7 HOT»
Goodman B. «Stompin’ At the Savoy»
Evans B. «Big Fun»
Silver H. «Sister Sadie»

N

(@)

I11. TpeGoBaHusi K ypPOBHIO NOATOTOBKYU Y4AIIMXCS
PesynbraTom ocBoeHus: nmporpamMmbl «THCTPYMEHTBI ACTPATHOTO OPKECTPay
no y4yeOHOMYy mnpeamery «CrHenualbHOCTh W 4YTEHHE C JUCTa» (Cakco(oH)
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SBISIETCS. TIPHOOpETeHHE OOYYAIOIIMMUCS CIACAYIOMNUX 3HAHWK, YMEHHHA W
HAaBBIKOB!

- HajguyuMe y oOydvarolierocsi HMHTEpeca K MY3bIKaJbHOMY HCKYCCTBY,
CaMOCTOATEIIbBHOMY MY3bIKaJIbHOMY HCITOJTHUTEIBCTBY;

- chopMHPOBAHHBIN KOMIUJIEKC HCIOJHUTEIbCKUX 3HAHWM, YMEHHH W HaBBIKOB,
MO3BOJISIONIMNA  MCHOJIB30BaTh MHOTOOOPa3HbIE BO3MOXKHOCTH  MY3BIKaJIbHBIX
WHCTPYMEHTOB I JIOCTIKEHHUSI HauOosiee yOeauTeIbHONW WHTEpIpeTaluu
aBTOPCKOI'0 TEKCTa, CAMOCTOSITEJIbHO HAKaIUIMBAaTh pErepTyap U3 MY3bIKAIbHBIX
MIPOU3BEIICHUIN PA3IMYHBIX 310X, CTUJICH, HATIPABJICHHM, )KaHPOB B PopM;

- 3HaHWE B COOTBETCTBUM C MPOTPAMMHBIMU TPEOOBAHHUSIMHU HMCTIOTHUTEIHCKOTO
penepTryapa, BKIIOUYAIONIETO TPOU3BEACHUS 3apyOEKHBIX M OTEYECTBEHHBIX
KOMITO3UTOPOB Pa3HbIX UCTOPUUECKUX NEPUOAO0B, CTUIIEN U )KAHPOB KJIACCUUYECKOU
Y JI)Ka30BOU MY3bIKH;

- 3HaHHUE XYJ0’KECTBEHHO-HUCIIOTHUTEIbCKUX BOZMOXKHOCTEH cakco(doHa;

- 3HaHHE NpodecCuoHaTBLHON TEPMUHOJIOTUH;

- HAJIMYWE YMEHUHN IO YTEHUIO C JIMCTA U TPAHCHOHUPOBAHUIO MY3BIKAJIBHBIX
MPOU3BEACHUN Pa3HbBIX KaHPOB U HOPM;

- HaBBIKM T10 BOCIIUTAHUIO CIIyXOBOT'O KOHTPOJISI, YMEHUIO YIIPABJISTH MPOLECCOM
WCMOJIHEHUS MY3bIKaJIbHOTO TPOU3BEICHMUS;

- HAaBBIKM 10 HCHOJIb30BAaHWIO  MY3bIKaJIbHO-UCTIOJIHUTEIbCKAX  CPEICTB
BBIPA3UTENbHOCTH, BBINOJHEHUIO  aHalii3a MCHOJHSIEMBIX MPOW3BEIICHU,
BJIQJICHUIO PA3JIMYHBIMU BUJAMU TEXHUKHU HCIOJHUTEIIBCTBA, HUCIOJIH30BAHUIO
XYJ0KECTBEHHO OITPABJAHHBIX TEXHUUECKUX IIPUEMOB;

- HaJM4Me TBOPUYECKOW WHUIMATUBBI, CHOPMUPOBAHHBIX MPEACTABICHUN O
METOJIMKE pPa3yuyuBaHUs MY3bIKaJbHBIX MPOU3BEICHUNA MU TMpueMax padOThl HaJ
VCIIOJTHUTEIbCKUMU TPYIHOCTIIMU;

- HAJIMYUE MY3BIKAJIbHOW MaMSITH, Pa3BUTOrO MOJU(DPOHUYECKOTO MBIIUICHUS,
MEJOANYECKOTr0, JIaJJ0TapMOHUYECKOT0, TEMOPOBOTO CIIyXa;

- HaJIMuue »HJIEMEHTAPHBIX HABBIKOB PENETUIIMOHHO-KOHIIEPTHOM paboThl B
KaueCTBE COJINCTA U yYaCTHUKA aHCaMOJIsl.

V. ®opMbl 1 METOABI KOHTPOJISI, CHCTEMA OI[€HOK
1. Ammecmayus: yenu, 8uovl, popma, cooepaicanue.

Onenka KadecTBa peajau3allid [porpaMMbl  y4eOHOro  MpeameTa
«CnenuanbHOCTh U YTCHHE C JIUCTa» JOMOJHUTEIBHON TpeanpodecCuoHaIbHOM
nporpaMMbl «MTHCTpYMEHTBHI 3CTPAJHOTO OPKECTpa» B ce0s TEKYIIHA KOHTPOJIb
yCIIEBAEMOCTH, POMEKYTOUHYIO U UTOTOBYIO aTTECTAIUIO O0YJaIOIIUXCSI.

B kadectBe CpeACTB TEKYyHIETO KOHTPOJSI  YCIEBA€MOCTH  MOTYT
UCTIONIb30BAaThCSl  aKaJCeMHUECKHE KOHIEPTHI, MPOCIYIINBAHUS, TEXHHUUECKHUE
3a4eThl. TeKymuid KOHTPOJbh YCIEBAEMOCTH YYaIIUXCsl MPOBOAUTCS B CYET
ayIUTOPHOTO BPEMEHH, MMPEIYCMOTPEHHOTO HAa YICOHBIN MTPEAMET.

[IpomexxyTouHasi arTecTaiys MPOBOIUTCS B (OPME KOHTPOJIBHBIX YPOKOB,
3a4eTOB M OHK3aMeHOB. KOHTpOJIbHBIE YpPOKH, 3aueThl W OSK3aMEHBl MOTYT
IPOXOJUTh B BUJE TEXHUYECKUX 3a4E€TOB, AaKaJEMHUYECKHX KOHIIEPTOB,
UCIIOJIHEHUSI KOHIEPTHBIX TporpamMm. KOHTpOJbHBIE YPOKH M 3a4e€Thl B paMKax
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IPOMEXKYTOUHOM aTTECTAllMM MPOBOASITCS Ha 3aBEPIIAIOIINX MOIYrOJue Y4eOHBIX
3aHATUSX B CYET AayJUTOPHOTO BpPEMEHH, MPEAYCMOTPEHHOTO Ha Y4YeOHBIN
npeaMeT. DK3aMeHbI TPOBOJATCS 3a MpeeiaMu ayJMTOPHBIX YUYEOHbBIX 3aHATUM.

Hrtorosast arrectanysi TPOBOAUTCA B (OpPME BBIMYCKHBIX HK3aMEHOB,
MPEACTABISIONIMX COO0M KOHIIEPTHOE HCHOJMHEHUE nporpamMmMbl. [1o uToram 3Toro
9K3aMEHA BBICTABIIAETCA OIEHKA "OTianM4yHO", "xopomo", "yaoBaeTBOpUTEILHO",
"HEyOBJIETBOPUTENBHO". Yyammecs Ha BBIIYCKHOM JK3aMEHE  JOJDKHBI
IPOJEMOHCTPUPOBATh  JOCTATOYHBIA  TEXHUYECKUH  YpOBEHb  BIIAJCHUSA
cakcO(OHOM ISl BOCCO3JIaHUSI XYyI0’KECTBEHHOT0 00pa3a U CTUJISl MCIOJIHSAEMBIX
IPOU3BENEHUN pa3HBIX KaHPOB U (OpM 3apyOeKHBIX M OTEYECTBEHHBIX
KOMITO3UTOPOB, YMEHUE U HABBIKA MY3bIKAJIbHOM MMITPOBU3ALIUN.
2.Kpumepuu oyenox

Jis arrectanuyd OOYy4YarOIIMXCS CO3/al0TCAd (POHABI OLIEHOYHBIX CPEJCTB,
KOTOpbIE BKJIOYAIOT B Ce€0S METOJAbl KOHTPOJIA, TO3BOJISIIOLIME OLIEHUTH
npuOOpEeTEeHHbIEC 3HAHUS, YMEHHS U HABBIKH.
Kpumepuu oyenxku kauecmea ucnonnenus

[lo wrToraMm HCHOJHEHUS MPOrPaMMbl Ha 3a4eTe, aKaJAeMHUYECKOM
IPOCITYIIMBAHUM WJIA SK3aMEHE BBICTABJISIETCS OLIEHKA MO MATUOAIIILHOM I1IKaJe:
Tabnuya 3

Ouenka Kpurepuu oneHuBaHUs BBICTYIICHUSA

5 («OTJ'II/I‘{HO») TCXHNYCCKU Ka4€CTBCHHOC )41 XYOJOXKECTBECHHO

TpeOOBAaHUSIM Ha JAHHOM dTare 00yUeHHS

OCMBICJICHHOC HCIIOJTHCHUC, OTBCYAKOIICC BCEM

4 («X0po1110Y») OIIECHKa OTpakaeT TIpPaMOTHOE  MCIOJHEHUE

C

HEOOIBIITUMU HEAO0UYCTaMH1 (KaK B TEXHHUYCCKOM
IIJIaHE, TaK U B Xy,ILO}KGCTBeHHOM)

3 («yIOBJIETBOPUTEIHHOY)

HCIIOJIHEHHE ¢ OOJBIINM KOJIMYECTBOM HEIOYETOB, a
MMEHHO: HEJOYYEHHBIH TEKCT, ciiabas TeXHHYECKas
MOATOTOBKA, MAJIOXY/10’)KECTBEHHAS UTPa, OTCYTCTBUE
CcBOOO/IbI UTPOBOTO arapara u T.1.

2 («HEYIOBIETBOPHUTEIBHO )

KOMIIJICKC CCPBLC3HBIX HCIOCTATKOB, HeBnyT-IeHHHﬁ
TEKCT, OTCYTCTBHC ,HOMaHIHCﬁ pa6OTI>I, a TaKXeE
IIoxas nmoCcemacMoOCTb ayAUTOPHBIX 3aHATUN

«3a4yeT» (0e3 OLICHKH)

OTpaxxacT ,Z[OCT&TO‘IHBIﬁ YPOBCHbL IIOATOTOBKH H
HCIIOJIHCHUA HAa JAHHOM 3TallC O6y‘ICHI/IH

I[aHHaﬂ CHUCTCMaA OILCHKH Kad€CTBa MCIIOJIHCHHA IABJISACTCA OCHOBHOH. B
3aBUCUMOCTH OT CJIIOKHNBIINXCs TpaI[I/II_[I/Iﬁ TOI'0 MJIM UHOI'O yqe6H0r0 3aBCIACHUA U
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C Y4Y4eTOM IeJeco00pa3HOCTH OlEHKAa KadyecTBa MCIOJIHEHHS MOXET OBITh
JOTIOJTHEHA CUCTEMOM «+» M «-», 4YTO JAacT BO3MOXKHOCTb 0OJiee KOHKPETHO U
TOYHO OLICHUTH BBICTYIUICHUE YYalIETOCH.

@OHIBl OLEHOUYHBIX CPEACTB IPU3BaHbl OOECIEUMBATH OLEHKY KauecTBa
IPUOOPETEHHBIX BBITYCKHUKAMH 3HAHWM, YMEHUH M HaBBIKOB, & TaKXE CTEICHb
TOTOBHOCTU BBIIYCKHMKOB K BO3MOXHOMY IPOAODKEHHIO MPOPECCHOHATIBHOIO
00pa3oBaHus B 00JaCTH MY3bIKaIbHOTO UCKYCCTBA.

IIpn BBIBEAEHMHM 3K3aMEHAIIMOHHOM (MEPEBOJHOM) OLEHKH YYHUTBIBAECTCS
OLIEHKH, BBICTABJICHHbIE IO OKOHYAHUH Ka)KJOW YETBEPTH U MOJYroJuil y4eOHOTO
roJia ¥ OLICHKa, OJIy4eHHAs Ha IEPEBOIHOM 3K3aMEHE.

V. MeToanueckoe odecnevyenne y4e0HOro nmpouecca
1.Memoouueckue pekomeHoayuu nedazocutieckum pabomHuKam

O0603HaYuM KJIFOUEBbIE MOMEHTBI, Ha KOTOPBIE CIIEyeT OOpaTUTh BHUMaHUE
B IPOIIECCE TTOCTAHOBKM T'YOHOTO armapara, pyK, JbIXaHUs, a TaKKe MpHU BbIOOpE
TPOCTHU U MYHAIITYKA JJIsl HAUMHAIOIINX CAKCO(POHUCTOB:

- HHCTPYMEHT, KOTOPBIN NEepeaeTcsl B PyKU y4allerocs A0HKEH MOJIHOCTHIO
OTBEYaTh TPEOOBAHUSM TEXHUYECKOM HCIPABHOCTH ((IMOAYIIKW» U «OKHA»
MHCTPYMEHTA JIOJDKHBI IJIOTHO MpPWJIErath JIPYr K JAPYTy, CIEAYyeT HUCKIIOYUTH
Mo THl B MEXaHU3MaX KJanaHoB). [110X0 oTperynupoBaHHbI HHCTPYMEHT MOKET
NPUBECTU K OIIMOKAM TMpHU 3aHATHSIX, @ TaKkKe OONBIIMM 3aTpaTaMm SHEPrUH,
KOTOpbIe MOTPEeOYIOTCS HAa MPEOJ0JCHHE TEXHUYECKHX TPYAHOCTEH B mpoliecce
U3BJICUCHNUS 3BYKa

- Ha HAYaJbHOM OJTame O0y4yeHUs He CleAyeT HCIOJb30BaTh CIHULIKOM
TSKEJIYI0 WM, HAIpOTHUB, HEOOOCHOBAHHO JIETKYIO TpPOCTb, TaKXe CJEIyeT
BbIOMpAaTh MYHAIITYK CO CPEeIHEN BEIMUMHOMN «IIaCTH»

- 0c000€ BHUMAaHHE CJENYeT yIEIUTh MMOCTAHOBKE I'y0: Tak, HUXKHS ryda
JIOJKHA TIOJIHOCTBIO OINMUPAThCi Ha 3yObl HW)KHEH YENIOCTH MpPU MOCTAHOBKE
amMOyIIIOpa; HE CIENyeT CIMIIKOM JaBUTh Ha TPOCTh, YTO MOKET MPHUBECTH K
UCKQXECHUIO MHTOHAIINH, OCOOEHHO B BEPXHEM PETUCTPE

- OCHOBHBIMH CJIOTaMH NP 3BYKOW3BJICUCHUU CIEAYET BHIOUPATH «a» WIH
«Ta», TaK Kak, HalpuMep, CIOTH «Iy» HWIU «Ty» MOTYT CTaTb HPUYHHOU
HEXeNaTeJbHbIX MPU3BYKOB U 3alla3/IbIBAHUs 3ByKa

- onopa Ha Auadparmy — OCHOBA JbIXaHHs MPU UTPe Ha CaKCO(OHE, MBIIIIIIBI
OpIOLIHOTO Tpecca HE JOJKHBI ObITh NEPEHANpPSDKEHbI, HO TaKXKe HE CIEOYyeT
«IPOBAJIMBATH)» UX

- IIPY UTPE€ NMAIBLBI JOJHKHBI HAXOAUTHCS B IIOJyCOTHYTOM COCTOSIHUH, a IIPH
NOJIbEME NaNbLEB HE CIEAYyEeT UX MOJHUMATh CIMIIKOM BBICOKO WJIM MPOTruOaTh.
bosbmioil maseny J€BOW pPYyKHM OTBEYaeT 3a OKTAaBHBIM KJlamaH, IPpU  €ro
WCIIOJIb30BAaHUU HAa 3BYKax [0, O-IHW€3 21 OKTaBbl HE HYKHO CHUMAaTb €ro C
OTIOPHOM KHOTIKH, a Ha)KaTHe JJOCTUTAeTCs MPOruooM (aaHru.

Ha pannem stane oOyueHusi OOJBIIYIO YaCTh 3aHSATUH ClIETyeT OTBECTH Ha
W3YyYECHUE TbEC M TEXHUYECKUX OTIOJOB KJIACCHYECKOTO Xapakrepa. BakHoiu
4acTbi0 PabOTHl HaJ TEXHUKOW sABIAETCA paboTa HaJ TaMMaMH, KOTOpbIE K
NoCJeAHEMY TOJy OOy4YeHHUs yualiecs JAODKHbI HCHOJHATh TEpUUSMHU, B
MaXKOpPHBIX TaMMax Ha MOCJEAHEM Toay OOy4eHHs ydalluecs JOJIKHBI CBOOOTHO
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BIAJCTh JIOMUHAHTCENTAKKOPIOM U €ro oOpameHusiMi, B MUHOPHBIX —
YMEHBIIEHHBIM CENTAaKKOPJIOM OT CEIbMOW TIOBBIIIEHHONW CTYNEHH U IO
oOpamienusiMu. B mepuoa paboThl Haj J>KAa30BbIMU IMPOU3BEIECHUSIMH 0CO00€
BHUMAaHHE CJENYyeT YACIUTh IITPUXOBOM apTUKYJSALMM JKa30BOM (pa3upoBKU
MIOMUMO OCBOEHHSI OCHOBHBIX IITPUXOB — CTAKKATO U JIETaTo.

2. Pexomenoayuu no opeanusayuy camocmosmenbHou pabomsi 00y4arouuxcs

CamocTosTeIbHBIC  3aHATHS  JIOJDKHBI  TPOXOJUTH  PETYJISIPHO  C
MEePUOIUYHOCTHIO — KKl JeHb. OOIee KOMMYeCTBO 3aHSITHH B HEJETIO0 — OT
JIBYX JIO YETHIPEX YaCOB.

O0BeM camMOCTOATETHLHON pabOThl OMPENESAETCS C yYeTOM MHUHHUMAIBHBIX
3aTpar Ha MOATOTOBKY JIOMAITHETO 3ajaHus (MapauieIbHO C OCBOCHHEM JIE€TbMU
porpaMMbl OCHOBHOTO 00IIero oOpa3oBaHMs), a TAKKE C YyUETOM CIIOKHUBIIHMXCS
NeJJarOTMYeCKUX  TPaAuIMii B y4eOHOM  3aBEACHHM U  METOJAMYECKOU
1e71eco000pa3HOCTH.

YYeHuK M0JDKEH OBITh (PU3WYECKH 370pOB. 3aHITHS TPH ITOBBIICHHOM
TEMIEpaType OMACHBI JJisA 370POBbS U HEIENeCOOOpas3Hbl, TaK Kak pe3yjbTar
3aHATUHN Bcerna OyJeT OTpULIaTeIbHBIM.

NunuBuayanbHas IOMaImHsAs paboTa MOXKET MPOXOIUTh B HECKOJBKO
NPUEMOB W  JOJDKHA CTPOUTBCS B COOTBETCTBHHM C PEKOMEHIAIUSIMU
IPEToAaBaTeNs MO CIEIUATBHOCTH.

Heo6xoaumo momMoub y4eHUKY OpPraHHU30BaTh JOMAIIHIOI pabOoTy, UCXOs
U3 KOJIMYECTBA BPEMEHU, OTBEJICHHOIO Ha 3aHsTHE. B camocrositenbHO padoTte
JTOJDKHBI IPUCYTCTBOBATH Pa3HbIE BUBI 33IaHUM: UTPA TEXHUUECKUX YIIPAKHEHUH,
raMM U 3TIOIOB (C ATOTO 3a/laHusl TOJIE3HO HAYMHATH 3aHSATHE U TPATUTh HA ITO
MPUMEPHO TPETh BPEMEHHU); pa300p HOBBIX MPOU3BEIACHUN WM YTEHHUE C JIMCTa
Oonee nerkux (Ha 2-3 Kjacca HIXKE MO TPYIHOCTH); BbIydYMBAaHHE HAU3YCTh
HOTHOTO TEKCTa, HEOOXOUMOTO Ha JAHHOM 3Tare padoThl; padoTa Haj 3BYKOM U
KOHKPETHBIMHU JIETAIIMA (CIIeTysl pEeKOMEHIANMSIM, JaHHBIM TMpEroaaBaTeieM Ha
ypOKe), MOBEICHHE TMPOM3BEIACHUS OO0 KOHIEPTHOTO BHUIA; MPOUTPHIBAHHE
OpOrpaMMbl LIETUKOM TE€pPEeA 3a4eTOM WM KOHIIEPTOM; TIOBTOPEHHE paHee
IPOWJIEHHBIX Mpou3BeneHU. Bce pexkomeHganuu 1o JgoMamHed pabore B
WHIMBUAYAJIbHOM TOpSJKE JaeT MpernojaBareidb M (UKCHPYET UX, B Cllydae
HEOOXOAUMOCTH, B THCBHUKE.

[lepuonnuecku cieayeT MPOBOJUTH YPOKH, KOHTPOJMPYIOUIUE XOJ
JIOMaIIHe padoThl yUeHHUKA.

Jlist yenenrHo peanuzanuu nporpaMmbl «CrienuaibHOCTh M UTEHUE € JIUCTa
(cakcooH)» YYEHHMK JOJDKEH OBITh 0OeCHedeH JOCTYNOM K OHOIMOTECYHBIM
donmam, a Takke ayAuo U BHJIEOTEKaM, C(HOPMUPOBAHHBIM B COOTBETCTBUU C
y4eOHBIMU ITPOrpaMMaMHu.
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Cnucok pekomeHOyemvlx HOMHbIX COOPHUKO8

1. AnapeeB E.A. [Tocobue no HavambHOMY 00ydeHus: Ha cakcodone/ E.A.
Anapees — M., 1973

2. Kpyuuna b.C. Ixxa3oBas mikona s cakcodona/ b.C, Kpyuuna — Ipara,
1972

3. Muxaiinos JI.H. Illxona urper Ha cakcodoune/ JI.H. MuxaitnoB — M.,
1975

4. Oceituyk A. Illkonma mka3oBoW WMIpoOBH3alMU s cakcodoHa /A.
Oceituyk — M.:«Kudapay, 1975

5. Pepuyn A. llkona urpsl Ha cakcodone/ A. Pepuyn — M.: «My3bikay,
2001.

6. AnsOunonn T. Apaxwuo. Ilepenoxenue nns  anbT-cakcodoHa
. Jlebenera. My3bIKaibHbIN HHTEPHET — KOJUICIK «7 HOT»

7. AnapeeB E. IlocoOue mo HauaapHOMY OOy4eHHIO Ha cakcodone. M.,
My3sbika, 1973

8. I'ammpl, 3TIO11BI, yIpaxHEHUS A5 cakcodona. 1-3 roaer 00ydenus. Cocr.
u pegakrop M.IllanomnnkoBa. M., My3bika,1988

9. T'ammsl, aTr0B1. CocTaBuTens I MaJ'II/IHOBCKaH M., Annerpo, 2011

10.JI>)xa3zoBomy cakcodoHucty. YdeObHOoe mocobme. 1- 9 xmaccer JIMIII.
Cocrt. n pegaktop M.3BoHapes. ClN6, Komnosutop, 2009

11.MBanoB B. lIkona akagemudeckoit urpel Ha cakcodosne. U.1. M., 2003

12.BanoB B. 18 xapakTepHbIX mbec B (hopMe ITIOAO0B /I cakcopoHa-coJIo.
M., Muxaun J{ukos, 2002

13.MBanoB B. Illkoma akamemuueckoilt urpsl Ha cakcodone. Y. 1. M.,
Muxaunin /lukos, 2002

14. sanoB B. Illkona akagemuueckoil urpel Ha cakcodone. Y. 2. M.,
Muxaunin /Iukos, 2004

15.Unemep K. Meroauueckoe nmocodue no UMIPOBU3ALMH ISl CaKCoPoHa
U IPYTUX MYy3bIKQIBHBIX HHCTPYMEHTOB. M., Muxanin /{ukos, 2004

16.Mapxkun 1O. [[xa3o0Bbrit cioBaps. M., Menorpad, 2002

17.Menogun mxaza. Antosiorusi. Coct. B.Cumonenko. KueB, My3uunHa
VYkpaina, 1984

18.Muxaiinos JI. lllkosa urpel Ha cakcodone. M., My3bika, 1975

19.My3sika B cTuiie petpo ajisi cakcoona u poprenuano. Coct. U pe1akTop
M.IIanomuukoBa. M., My3sika,1996

20.My3bika, KoTopas nokopusia mup. llomymnsipHbie Tpou3BeAeHUs s
cakcopona u ¢oprenuano. Coct. um pemakrop B.Aktucos. CIIO,
Kowmmo3zutop, 2009

21.HauanpHoe oOyueHue urpe Ha cakcodoHe. Merogudeckas pa3paboTka.
CocraButens A.Oceituyk. M., My3bika, 1986

22.Huxayc JI. OcHOBBI mka30BOil Wrpel Ha cakcodone. 12 mKa30BBIX
ynpaxHeHuil. 10 mxa3oBbix Mmenoauit. Beimmyck 1. CII6, Kommosurop,
2004
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23.Huxayc JI. OcHOBBI mka30BOil urpel Ha cakcodone. 12 mKa30BBIX
ynpakHeHuid. 10 mxazoBbix Menomuid. Beimyck 2. CII6, Kommnosurop,
2004

24 Tlpopeuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., My3bika, 1977

25.1Iseckl B mepenoxxeHuu st cakcoona u goprenuano A.PuBuyna. M.,
Kommosurop, 2000

26.PuBuyn A. llkona urpsel Ha cakcodone. Y. L., II. M., My3sbika, 1965-1968

27.PuBuyH A. 150 ynpaxuenuii 1y1s cakcopona. M., Mysrus, 1960

28.PuBuyn A. 40 sTrog0B 17151 cakcoona. M., Mysrus, 1960

29.Pozanos C. llIkona urpsl Ha kinapuere. Yactu 1, 2. M., My3sika, 2010

30.Coopuuk mbec ansa kiaapHera u ¢oprenuano. Coct. b.bepe3oBckuii u
I'.Kynucok. M., My3bika, 1980

31.Coopuuk n3bpanHbIX 3TIOA0B 171 cakcodoHa. Cocrasutens E.Anapees.
M., My3bika, 1976

32.Tpona mxkaza. [lomymsipHble 3apyOekKHbIE MEJIOIUU Al cakcopoHa u
¢doprenuano. Coct. I.®@uptuu. CI16, Kommnosutop, 2003

33.Xpecromatus mns kinapaera. CocraBurenn M.Mosrosenko u A.llltapk.
Y.1. M., My3ssbika, 2004

34.Xpecromatust ansi cakcodona-anbra. HadambHoe oOyuenue. CocT. u
penakrop M.Illanomuukosa. M., My3sika, 1985

35.Xpecromatusi mnsi cakcodona-anbra. Coct . M.IllanomuukoBa. M.,
My3bika, 1989

36.Xpecromatust mns cakcodoHa-anbra. 4-5 roabl oOyudenus. Coct .
M.IIanomuukoBa. M., My3sika, 2005

37.Xpecromatusi st cakcodoHa-anbTa. 5-6 romel oOydenus. CocT.
M.IIIanomuukoBa. M., My3sika, 2005

38.Xpecromatust nnsi cakcodona-anpra. Coct. Bb.Ilpopsuu. M., Mys3bika,
1978

39.Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

40.Beltran D. Aria, D. Beltran Martinez Murcia, 2002

41.Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

42.Bozza E. Aria, Alphonse Leduc, Paris, 1936

43.Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

44.Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

45.Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

46.Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

47.Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn,
Germany,1989

48.Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

49.D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., US.A.
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50.Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

51.Ferran F . «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

52.Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

53.Hartmann W. Rhythmisch - stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

54.Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

55.Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

56.Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

57.Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier
1,2.Gerard Billaudot, Editor, Paris, 1972

58.Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

59.Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

60.50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

61.Mozart W. Minuet from Divertimento in D. K. 334

62.Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

63.Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

64. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

65.Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

66.Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

67.Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

68.Saxophone Solos / arr . D. Shand, B. Feldman & Co. Ltd., London

69.Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

70.Thomys A. «Miniatury w roznych stylach» NoNe2.3, Polskie
Wydawnictwo Muzyczne, 1974

71.Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976
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o y4e0. 3aBeJl. KyJIbTypbl U UCKycCTBa, 1987

11.1anmomunkoBa M. K mpobGieme CTaHOBIEHUST OTEUECTBEHHOW IIIKOJIBI
urpel Ha cakcodone // AKTyaiabHBIC BOIPOCHI TCOPHMH W IPAKTHKH
UCIIOJIHUTENIbCTBA Ha JAYXOBBIX MHCTpyMeHTaX. Boim. 80. M., 'oc. my3.-
neja. MHCTUTYT UM. ['HecunbIx, 1985

12.1llamomaukoBa M. IlocranoBka amOymiropa  cakcodouucra //
CoBpeMeHHOE UCIIOJIHUTENBCTBO HA TYXOBBIX U YIAPHBIX HUHCTPYMEHTAX.
Bem. 103. M., I'oc. my3.-nea. uHCTUTYT M. ['HecuHbIX, 1990

13.ViBanoB B. OcHOBBI HHIWMB WAyaldbHOW TEXHUKU cakcodonucra. M.,
My3bika, 1993

14 Nnemep XK. Metoaudeckoe mocoOre 1Mo UMITPOBU3ANNA IS cakco(oHa
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