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CrpykTypa nporpaMmMsbl y4e0HOI0 npeamera

l. IosicHuTeIbHAA 3aMIMCKA

-XapakTepucTika y4yeOHOTO MpeaMera, €ro MecTo U pojib B 00pa3oBaTesbHOM
IIPOIIECCE;

-Cpok peanu3aiy y4eOHOro npeamera;

-O0beM  y4eOHOrO  BpEMEHH, MPEAYCMOTPEHHBbIH  y4eOHbIM  IJIAaHOM
00pa30BaTeNbHOTO YUPEKACHUS Ha PeaTU3alUI0 yueOHOro MpeIMeTa;

-dopma nipoBeieHNs YICOHBIX ayTUTOPHBIX 3aHSATHH;

-1lenu u 3a1aun y4eOHOTO NIpeMeTa;

-O60cHOBaHKE CTPYKTYPHI MPOTPAMMBI Y4EOHOTO MPEIMETa;

-Metoas 00yueHus;

-Onucanne  MaTepuaJbHO-TEXHUYECKUX  YCJIOBUM  peanu3ald  y4eOHOTO
npeaMera.

Il. Conepxkanue yueOHOTro npeamera

-CBenieHus 0 3aTpaTax yueOHOTro BpEMEHU;

-I"'ooBbIe TpeOOBaHUS MO KIIACCAM.

I11. TpeGoBanus K yPOBHIO NOATOTOBKH 00y4ar0IMXCH

IV. ®opmbl 1 MeTOBI KOHTPOJISA, CHCTEMA OLIEHOK

- ATTectanus: 1enu, BUbl, popMa, CoIepKaHUE;

- Kpurepuu oueHku.

V. Metoanueckoe odecnevyeHne ydedOHOro nmpouecca

-Meronnueckue peKOMEHIAIMH NeJarornueckuM paboTHUKAM;

- PexomeH1aniuu o opraHusaiii CaMoCTOSATEIbHON pabOThl 00yUYarOIUXCA.

V1. Chnucku pekoMeH1yeMOH HOTHOM M MeTONYEeCKOM JIuTepaTypbl

- CIIMCOK PEKOMEHyeMOW HOTHOW JIMTEPATYPBI;

- CIMCOK PEKOMEHTYEMOW METOINYECKON JINTEPATYPHI.



|. llosicHUTe/ILHAS 3aMIUCKA
1. Xapaxmepucmuka yueOH020 npeomema, e20 Mecmo U PpPOoab @
odpazoseamenvHoM npoyecce

[Iporpamma yueOHoro mnpenmera «CrHenuaibHOCTh M YTEHUE C JIMCTay
pa3paboTaHa Ha OCHOBE M ¢ y4eToM (peiepalibHbIX TOCYAapCTBEHHBIX TPEOOBAHMIMA
K JOTOJHUTENbHOU MNpeanpoPecCHOHATIBHON MpPOrpaMMbl B 00JIACTH HCKYCCTB
«MHCTPYMEHTHI ACTPATHOTO OPKECTPA».

VYuebnpiii npeamer «CrenuanbHOCTh W YTEHUE C JIUCTa» HANpaBJICH Ha
npuoOpeTeHNE NEThMHM 3HAHWN, YMEHUN W HABBIKOB WIPHl HAa WHCTPYMEHTAX
3CTPaZHOTO  OpKecTpa  (cakcooH), TMOJydYeHHE HMMH  XYJOXKECTBEHHOTO
oOpa3oBaHUsl, a TaKK€ HA ICTETUYECKOE BOCIHUTAHHE U JIYXOBHO-HPABCTBEHHOE
pa3BUTHE YUCHUKA.

OOyueHue urpe Ha JPKa30BOM CakCO(OHE BKIIOUYAET B c€0s1 KOMIUIEKC BUIOB
y4eOHOH JIEeSITEIIbHOCTH, ITO3BOJISIONIMX PAa3BUTh MY3BIKAJIBHYIO TPaMOTHOCTD,
YTCHUE C JIUCTA, HABBIKM aHCAMOJICBOM WIPhl W HEOOXOAMMBIC HaBBIKU
caMocCTosiTeIbHOM paboTel. Kpome TOro, B pamMkax OCBOCHHS MPOTPaAMMBbI,
ydaluecss MpUOOpPETaroT OMbIT TBOPYECKOW M  KOHIEPTHO-TIPOCBETUTEIHCKOM
NEATeTLHOCTH, 3HAKOMSATCSI C BBICIIIMMH JOCTIKCHUSIMH J)Ka30BOW MY3bIKATbHOU
KYJbTYPBI.

BrisiBnenue opgapeHHocTH y peOeHka B mpoliecce OOydeHHs TO3BOJISET
[[EJICHANPABJICHHO Pa3BUTh €ro MpoQpecCHOHANbHBIE W JUYHOCTHBIE KauecTBa,
HE0OXOAUMBIE JJI TTPOJIOJBKEHUS TTpodeccuoHalibHOro o0yueHus. B 1o ke Bpems
mporpaMma paccuuTaHa M Ha TeX JIeTeH, KOTOphIE HE CTaBAT mepea coOoH 1menu
cTaTh NpodecCuoHaIbHBIMU MY3bIKaHTaAMHU.

2. Cpok peanuzauyuu yyeono2o npeomema «CneuuanvHocmov U YmeHue ¢
aucmay

Cpox ocBoeHmsi TporpaMMbl  ««CIHenuaaTbHOCTh W YTCHHE C JIACTa»»
(cakcooH) s AeTel, MOCTYNUBIIMX B 0Opa30BaTelbHOE YYpexacHue B 1-i
KJIACC B BO3PACTE C JAECIATH J10 ABEHAILATH JIET, COCTABIIAET S JIET.

3. Oobvem yuebHO20 6pemeHu, TPEAYCMOTPEHHBIM Y4e€OHBIM IUIAHOM
00pa30BaTENBPHOTO YUYPEXKACHUS HAa peanu3anuio mnpeamera «CrnenuanbHOCTh U
YTEHUE C JIUCTAN:

Cpok oOy4deHus 5 net

1-5 xnaccel
MakcumanbHas yaeOHasi Harpy3Ka 1006,5
CamocrosiTenpHas paboTa 561
AynuTopHbI€ 3aHITHS (B Yacax) 4455

4. @opma npoeedenusn yueoOHbIX AYOUMOPHBIX 3AHAMUIL:

- UHJIMBUIyalIbHAs, pEKOMEH1yeMas MPOI0JKUTENLHOCTh YpoKa - 40 MUHYT.
NuauBuayanbHas Gopma 3aHSITHI MO3BOJIIET MPEMOAABATENI0 MOCTPOUTH

CoJlep’KaHuEe MPOrpaMMbl B COOTBETCTBUU C OCOOCHHOCTSIMU Pa3BUTHUSL KaXKIOTO

YUEHHKA.

5. lenu u 3a0auu yueonozo npeomema «CneyuaipbHocmsy u YmeHue ¢ 1UCma)

Henu:



e obOecrmeueHre  pPa3BUTHUS  MY3BIKAIBHO-TBOPYECKHX  CIOCOOHOCTEH
yyalerocsi Ha OCHOBE NPHOOPETEHHBIX WM 3HAHWM, yYMEHUH M HABBIKOB
(GbopTEeNnMaHHOrO0 MCHOJHUTEILCTBA, MO3BOJIAIONIMX AHAIU3UPOBATH U UCIIOIHATH
IIPOU3BEJCHUS PA3IUUHBIX (POPM U KAHPOB KIIACCUUECKOU U JHKA30BOM MY3BIKH,

* BBISIBJICHWE OJIAPEHHBIX JEeTel B 00JacTU Ka30BOTO MY3BIKAJIBHOTO
UCIIOJIHUTENICTBA HAa (OpPTENMAaHO U TOATOTOBKM HUX K JalbHEHIIeMy
MIOCTYIUICHHIO B 00pa30BaTeIbHbIC YUPEKACHUS, peaTu3yroIIrue 00pa3oBaTeIbHbIC
POTpPaMMBbI CPeHETO TPO(EeCCHOHATEHOTO 00pa30BaHMSI.
3agaun:

* pa3BUTHE YCTOMYHMBOTO HHTEpECa K MY3BIKAIBHOMY HCKYCCTBY, MOHUMAaHHUS
0COOEHHOCTEH pa3IMYHbIX HAMIPABICHUHN ICTPATHON U IKA30BON MY3BIKH;

* Pa3BUTHE MY3BIKAIBHBIX CIOCOOHOCTEM: CllyXa, MaMsITH, pUTMa, YyBCTBA

CBUHTA, YMOLIMOHAIBHOU Cepbl, My3bIKATHBHOCTUA U aPTUCTU3MA;

* OCBOEHHE MY3bIKAJILHON TPaMOTHI, 3HAHUE MY3bIKAIbHON TEPMHUHOJIOTHH, B

TOM YHCJIE, cCenu(PUIecKon JKa30BOT;

* HaBBIKOB TOI00pA IO CITYXY, UMITPOBU3AIIMN U COYMHECHHS B TIPOCTHIX

dbopmax, MEPBUYHBIX HABBIKOB B 00JIACTH TEOPETUUECKOTO aHAIN3a

UCITOJTHSICMBIX TIPOU3BEACHUI;

* OBIIQJICHUE OCHOBHBIMH HCIIOJHUTEIHCKUMH HABBIKAMH HWTPHl Ha HKA30BOM
dbopTenuano, MO3BOJISIONIMMHI TPAMOTHO UCIIOJIHATH MY3bIKaTbHBIC TIPOU3BEACHUS
COJIBHO U B aHcaMOJI€e;

* pa3BUTHUE MCHOJHUTEIHCKOW TEXHUKH, BKIIOUas CHenuduuecKkue HKa3oBbIe
UCITOJIHUTENIbCKUE MPUEMBbI, KaK HEOOXO0IMMOTO CPEICTBA JIJISl peau3aiiu
XYJI0’KECTBEHHOTO 3aMbICJIa KOMIIO3UTOPA,;

* Pa3BUTHE HABBIKOB CAMOCTOSITEJIbHOTO Pa3yunBaHUsI My3bIKaJTbHBIX
MPOU3BEICHUHN PA3IMYHbBIX JKAaHPOB KJIACCUYECKOM, ICTPATHON U 1KA30BOM
MY3bIKH, YTCHUS C JINCTA HETPYTHOTO TEKCTA;

* MPUOOPETEHNE YIANTUMHUCS OMBITA TBOPUYECCKOU MEATSITLHOCTH M ITyOJTMYHBIX
BBICTYIUICHUN;

* hopmupoBanue y Hanboee 0JapEeHHBIX BHIITYCKHUKOB OCO3HAHHOM

MOTHBAIIMH K MPOJOIDKEHHUIO TPOPECCHOHATBHOTO 00YyIEHHUS.

6. Obocnosanue cmpykmypuol yueonozo npeomema «CneyuaibHocms u YmeHue
c aucmay

O6ocHoBaHMEM CTPYKTYphI nporpammsbl siBisitorcss OI'T, orpaxatoiue Bce
acneKThl padOThI MPENOIaBATENS C YUCHUKOM.

[Iporpamma coep uT clieyroe pa3aebl:

* CBEIECHHUS O 3aTparax Y4yeOHOro BpPEMEHHU, NPEIyCMOTPEHHOIO Ha
OCBOEHHE Y4eOHOI0 MPEAMETA;

* pacnpenesieHue yueOHOTO MaTepHalia 1o rogam o0yudeHus;

* ONHCAaHUE AUIAKTUYECKUX €TUHUI] Y1€OHOTO MPEAMETA;

* TpeOOBaHMs K YPOBHIO MOATOTOBKH O0YYaIOIINXCS;

* (OopMBI U METOIBI KOHTPOJIS, CUCTEMA OIICHOK;

* METOAMYECKOE 0OecTieueHre Y4eOHOro mporiecca.

B cooTBeTcTBMM C NMaHHBIMU HANpaBIEHUSMHU CTPOUTCS OCHOBHOW pasnen
nporpammel «Cojiepskanne ya4eOHOTO MpeaMeTa.



7. Memoowt 00yuenusn

B My3bIkanbHOW MEJaroruke MNPUMEHSETCsl IeJIbIi KOMILJIEKC METOOB
oOy4eHMsI, HapaBJICHHbIX Ha BCECTOPOHHEE Pa3BUTHE IOHOTO MY3bIKaHTa — €ro
UCIIOJIHUTENIbCKME U TBOPUYECKHE HABBIKM, MY3bIKaJIbHBIA KPYro30p, JIMYHOCTHBIE
yctaHoBKHU. [Tog0op MeTo0B 00y4eHHS] MPOUCXOIUT C YYETOM MHANBUIYATbHBIX
BO3PACTHBIX U MICUXOJOTUYECKUX OCOOEHHOCTEH yJaluxcs.

JI7mg  TOCTMXKEHWsST TIOCTABICHHOW LIENM W peaM3alldd 33aJad IpeaIMeTra
UCITIOJIB3YIOTCS CIIEIYIONINE METOAbI OOYICHHUS:

* CIIOBECHBIN (0OBsICHEHHE, Oecena, pacckas);

* HArJsIHO-CIYyXOBOM (mokas, HaOJII0ICHUE, JEMOHCTpALIHS
MAAHUCTUYECKHUX [TPUEMOB);

* mpakThyeckuii (paboTa Ha UHCTPYMEHTE, YIIPAKHEHUSA);

* aQHAJUTUYECKUN (CpaBHEHUS U OOOOIIEHUS, pPA3BUTHE JIOTHYECKOTO
MBIIICHHUS );

* DOMOLMOHAJIBHBIA (MOJ00p accomualuii, o0pa3oB, XYI0KECTBEHHbBIC
BIICUYATIICHUS );

* MpoOJIEMHO-TIOUCKOBBIA METO/T;

* METO/Ibl, HAMPABJICHHBIC HA Pa3BUTHE TBOPUYECKOTO MBIIIJICHUS B MY3bIKE
(MeToABl MOJEIUPOBAHUS XYJI0KECTBEHHO-TBOPUECKOTO MpOIllecca, «CO3AaHus
IIeICBPOBY, TICPEUHTOHUPOBAHMS, COUMHEHUS U UMITPOBU3AIINH )

[IpenyioxkeHHbie MeTOABI PabOTHl B paMKax MNpeanpodeccuoHaIbHOMN
o0pa3oBaTeNbHON MPOTPaMMBI  SIBJISIIOTCS  HamOoJee TMPOAYKTHUBHBIMH IPHU
peanu3alyy MOCTaBICHHBIX IIeJIe W 3a/lad y4eOHOro npeamMeTa U OCHOBAHBI Ha
MPOBEPEHHBIX  METOJMKAaX M CIOXHUBIIMXCS  TPAaJULUIX  COJBHOTO
WCITOJIHUTENILCTBA Ha JKA30BOM CaKkcO(hOHE.

8. Onucanue mamepuanvHO-mexXHUUECKUX yCl08UIl peanu3auuu y4edHo20
npeomema «CneyuaibHoCme U YmeHue ¢ TUCHa»

MarepuanbHO-TeXHUYECKass 0aza 00pa30BaTEbHOTO YUYPEXKACHUS JOJKHA
COOTBETCTBOBAaTh CAaHUTAPHBIM M IMPOTUBOIOXKAPHBIM HOpMaMm, HOPMaM OXPaHbI
Tpyna. IlomemieHus JOKHBI HMMETh 3BYKOU3OJSIIIUIO UM CBOEBPEMEHHO
PEMOHTHUPOBATHCS.

VY4eOHble ayAUTOpUN IS 3aHATUH 110 TpeaAMeTy «CenuanbHOCTh U YTEHHE
¢ Jymcra» (cakcooH) IO/DKHBI OBITh OCHAIICHBI NMHAHWHO W JIOJDKHBI HMETh
II0IIAL HE MeHee 9 KB. METPOB.

Heobxoaumo Hanuuue KOHUEPTHOTO 3ajia (ayJUTOpUH) C KOHLIEPTHBIM
posuieM, MyJbTaMU, YAApPHOW YCTAaHOBKOM U 3BYKOTEXHUYECKHMM OOOpYIOBAHHEM,
Ooubnuorekn u (GOHOTEKU. My3bIKaJIbHbIE WHCTPYMEHTBHI JIOJDKHBI PETYISIPHO
00CITy)KUBaTHCSl HACTPOUIIIUKAMH (HACTPOMKA, MEJIKUN U KallUTAJIbHBIN PEMOHT).



I1. Conep:xanne yueoHoro npeamera «CneunajbHOCTh U YTEHHUE C JIUCTA»
1. Ceéeoenusn o 3ampamax yuebnoz2o0 epemenu, NPeayCMOTPEHHOTO Ha OCBOCHHUE
yuyeOHoro mpeamera «CrnenuansbHOCTh M YTEHUE C JIMCTa», Ha MaKCHUMAaJbHYIO,
CaMOCTOSITEIIbHYIO Harpy3Ky OOy4YaroluXcs U ayAUTOPHBIC 3aHSATHU:
Cpok o0ydeHus Siet
Pacnpenenenue no rogam

Kitaccer 1 2 3 4 5

[IponomxurensHocth yueOnbix| 33 | 33 | 33 | 33 | 33
3aHATUM (B HEACISIX )

KomnuectBo 4acoB Ha| 2 2,5 3 3 3
ayJIUTOPHbIE 3aHITHS

(B HEZENMIO)

OO0111€€ KOJIMYECTBO YaCOB Ha 4455

UHAMBHUIYAJIbHbIE 3aHATUS
ayAUTOPHBIC 3aHATHUS

OO011ee KOJIUYECTBO YacOB Ha 561
BHEAYIUTOPHYIO
(camMocTOATENBHYIO) PAOOTY

OO01iee MaKCUMAaJILHOE 1006,5
KOJIMYECTBO 4YacOB Ha BECH
nepuoa 00ydeHHs

O6bem BpEMEHU Ha|8 8 10 |10 |10
KOHCYJIbTallMH (MO0 rojiam)

OO6mmit o0beM BpeMEHH Ha 46
KOHCYJIbTaINH

KoHcynmpranmuu mpoBOAATCS € TN TMOATOTOBKH OOYYaromuxcs K
KOHTPOJIBHBIM ypOKaM, 3a4eTaM, 3K3aMEHaM, TBOPYECKMM KOHKypcam U APYruM
MEpPOTPUATHSIM MO YCMOTPEHHIO 00pa30BaTeNbHOTO yupexkaeHus. KoHncynpranuu
MOTYT MPOBOJUTHCS PACCPEIOTOUEHO WM B CUET pe3epBa yueOHOTo BpemeHu. B
cily4yae, €Clii KOHCYJbTallUM TMPOBOJSTCS PaCCPEIOTOUYECHO, pPE3epB YUEOHOIO
BPEMEHU HCIOJB3YETCS HA CaMOCTOSITENIbHYIO paldoTy oOydaroluxcsi U
METOAMYECKYIO pabOTy Iperno/iaBaTelieu.

Pe3epB  ydueOHOro BpeMEHM MOXHO  MCIOJIB30BaTh  Kak  Iepen
MPOMEKYTOUHON (PK3aMEHAIMOHHOM) aTTeCTallel, TaK U MOCJIE €€ OKOHYAHUS C
1EJTbI0 00ECTICUCHUSI CAMOCTOSATEIHLHON pab0TON 00yJaronuXcsl Ha IEPHO/T JIETHUX
KaHUKYJI.



Ob6beM caMOCTOSTENHHONW pabOThl OOYYAIOIIMXCS B HENETIO MO y4eOHBIM
npeAMeTaM ONpEeNesieTCss C Y4eTOM MHUHUMAJbHBIX 3aTpaT Ha MOJATOTOBKY
JIOMAIIHETO 3aJjaHusl, NapaJljIeIbHOTO OCBOEHHUS JE€ThbMHU MPOrpaMM Ha4yaJIbHOTO U
OCHOBHOTO 00I11ero obpasoanus. O0beM BpeMEHHU Ha CaMOCTOATEIIBHYIO padboTy
MOXXET OINpPEACNATbCS C YYETOM CIOKHUBIIMXCA TMEJAarOTUYECKUX TPaaulni,
METOAMYECKON 11eIeCO00Pa3HOCTH U MHANBUAYAJIbHBIX CIOCOOHOCTEN yUEHHUKA.

CaMocTosATeIbHBIE  3aHATHS  JOJDKHBI  OBITh  PETYNSAPHBIMH U
CUCTEMATUYECKUMHU.

AynutopHas Harpy3ka IO y4eOHOMY TMpeAMETYy o00s3aTelbHONM YacTH
o0Opa3oBaTeNlbHOI MporpaMmbl B 00JIACTH HMCKYCCTB pacHpelensercs Mo rojaam
o0ydeHus: ¢ yuyeToMm 001ero oobeMa ayJJuTOPHOTO BPEMEHH, TTPEIYCMOTPEHHOTO
Ha yueOHsIil npeametr OI'T.

O0beM BpeMEHHU Ha CaMOCTOATENBbHYIO paboTy O0ydYaroIMXCs MO0 KaKIOMY
yu4eOHOMY TPEIMETY OIPEACNSAETCS C YYeTOM CIOKUBIIMXCA MEAarorndecKux
TpaauIui, METOJUIECKON 1eECO00Pa3HOCTH U WHAMBHUAYAIBHBIX CIIOCOOHOCTEH
yUeHHKaA.

Bunbl BHeay1UTOPHOM pabOTHI:

- BBITIOJTHEHHE JIOMAIITHETO 3aaHMS;

- IOJITOTOBKA K KOHIIEPTHBIM BBICTYIIJICHUSIM;

- TIOCEIIEHUE YUPEKIACHUA KYIbTYpHI ((DUITapMOHHIA, TEaTPOB, KOHIIEPTHBIX
3aJI0B U JIp.);

- ydacThe 0O0ydYarolMXCsi B KOHILIEPTHBIX M KYJIbTYPHO-IPOCBETHUTEIBCKUX
MEPOTIPUATUSIX YUPEKICHUS;

VY4eOHBI MaTepuall pacrpeaensercss Mo rojaM oOOydyeHHus - KJIacCaM.
Kaxnaplii kmacc uMeeT CBOM JAMJAKTUYECKUE 3aJauyd, U O00bEM BPEMEHH,
pelyCMOTPEHHBIH /17151 OCBOEHUS Y4eOHOT0 MaTepuania.

2. Tpebosanusa no 2o0am 00yueHus

[Iporpamma yueOHOro mnpenMera «CHenuaibHOCTh M YTEHUE C JIMCTay
COJEPKUT TMPUMEPHBIN Y4eOHBI pemepTyap C Yy4eToM TpeOOBaHHU K €ro
pazHooOpa3uio (KJIaCCUYECKUN U JHKa30Bbli), aKaJIeMUYECKOW HAMPABICHHOCTH, a
Tak)Ke HEOOXOAMMOCTH peanu3alui HHAWBHUIYATbHOTO TMOAXOAA K KaXIOMY
yuaniemycs. BapraHTbl IpUMEPHBIX YK3aMEHALMOHHBIX MMPOTrPaMM OJHOTO U TOTO
XKe roja OoOydeHHUs COCTaBICHBI C YYETOM HECKOJbKHUX YPOBHEW CIIOKHOCTH H
YCHEIIHOCTA  OCBOGHMSI  Pa3HbIMU  y4YallUMHCS  TpeanpodeccuoHanbHOU
nporpammbl. KoJM4yecTBO My3bIKaJIbHBIX MPOU3BEIECHUNA, PEKOMEHIYEMbIX Jis
U3y4YeHUs] B KaXJIOM KJacce, JaeTcs B ToJOBbIX TpeOoBaHusx. Ilpu stom B
roJIOBOM pemnepTryap MOTYT BXOJWTh KaK MPOU3BEICHUS 3K3aMEHAI[MOHHOIO,
KOHLIEPTHOTO XapakTepa, TaK W MpouU3BelNeHUs s paboThl B Kjacce WIU
o3HakoMJieHUsl. Bcs paboTta Haj pernepTyapoM OTpakaeTcs B UHAMBUIYATbHOM
IUTAHE y4Yalerocs.



Cpoxk o0yuenus 5 ser

1 kaace

OOyueHue wurpe no MNSATWIETHEH MporpaMMe MOXKHO HauyaTbh C ajbT-
cakcooHa, y4yuThHIBasE BO3pacTHble (PU3MOJIOTMUECKUE U HWHIWBUyaJbHbIC
O0COOCHHOCTH Y4alierocs.

[locTaHOBKa HCIOJIHUTENBCKOTO anmapara — I0Ka3 yJo0HOro crocoba
JEpKaHMsI, TMPABHIIBHOTO IIOJIOKEHUS KOPIyca, HCIIOIHUTEIBCKOTO amnmnapara,
00BsICHEHNE OCHOBHBIX MPaBUJ COOPKU/pa300pKH U 0OpAIIeHHUsS C UHCTPYMEHTOM,
noka3 crnocoOOB  JbIXaHUS, MPHUEMOB  3BYKOU3BICUECHMS, AapTUKYJALHH,
anmIMKaTypHol moctaHoBKM. C TeEpBBIX YPOKOB HEOOXOAMMO oOpalaTh
BHUMaHHUE y4allerocss Ha HEeOOXOIWMOCTb TOYHOTO MHTOHHUPOBAHHUSA, CIYXOBOTO
KOHTpOJIs. B paMkax JaHHOM MporpaMMbl MOYKHO YK€ B IEPBOM KJIACcC€ HAyaTh
3HaKOMUTb C TIOHATHUAMU aMOYLIIOp, aTaka 3ByKa, OCHOBHBIMU HITPUXAMHU
(BKJIFOYAs HKA30BbIM MITPUX M CTAKKATO B KOHIIEC roja).

Urpa ramm, Tpe3Byuyui, apneLKMO B TOHAIBHOCTSAX 1O JABYX 3HAKOB B
YMEPEHHOM TEMIIE, YIPAKHEHUI Ha 3aKpEIJICHUE ITUTENbHOCTEN, TUHAMUYECKUX
OTTEHKOB U IITPUXOB (AETAallle U JEeraro).

IIpu BBIOOpE penepTyapa ajisi cakco(OHA-CONMPAHO TMOJE3HO HCHOJb30BATh
HOTHBIA MaTepuai U3 1Ko, NocoOuii, COOpPHUKOB, XPECTOMATHH J1JIsl KJIapHETa, HO
C HEOOXOAWMOHM ajanTaluel, YYHUTHIBAIOIICH JWamna3oH W  allJIuKaTypy
cakcooHa. JlomycTuma MOAroTOBKa IMEPENOKEHUH HETPYIHBIX MbEC Pa3iIMYHbIX
YKaHPOB (HApOJHOM, BOKAJILHOM, 3CTPAAHON MY3bIKH ) CAMUM I1€/IarOTOM.

VYyamuecs 1 kiacca urparoT B T€U€HUE y4e€OHOIO rojla Ha akaJeMUYEeCKUX
KoHIepTax. B mporpamme yuamuxcst o0s13aTenbHbl 6-8 HEOOIBIINX MbEC PA3HOTO
XapakTepa, Ipu OBICTPOM M YCHEIIHOM OCBOCHHMU IPOrpaMMbl MOKHO J10OAaBUTH
Bapuaiuu, conatuny (1 gacts) n 15-20 3TI0/10B, HECKOJIBKO — B COIPOBOXKICHUN
dbopTenuano.

Pa3BuTHe TBOpUECKUX CIIOCOOHOCTEH: MOI00P MO CIYXY MPOCTHIX MEIOAHA,
COYMHEHHE OKOHYAHHUS MEJOANi, Moa00p akKOMIIaHEeMEeHTa K MEJOJIuH,
TPAHCIIOHUPOBAHUE MPOCTHIX MEIOIUM.

[ToaroToBka K nNepBOMYy KOHIEPTHOMY BBICTYILJIEHUIO.

IIpuMepHbIN penepTyapHbIid CIIUCOK.

1. . YupaxHeHUs U dTIOIbI
1. Auapees E. [Tocobue nmo HawaribHOMY 00ydeHuro Ha cakcodone. M., 1973
2. BanoB B. IlIkona akagemuueckoi urpel Ha cakcodone. Y.1. M., Muxaun
Juxos, 2003
3. Muxaiinos JI. llIxona urpsl Ha cakcodoune. M., 1975
4. ITpopBuu b. OcHOBBI TeXHUKHU UTPHI Ha cakcodone. M., 1977
5. PuBuyn A. lllkosa urpsl Ha cakcodone. Y. 1. M., 1965
6. 'aMMBbl, 3TIO/IBI, yIIpOXKHEHUS JIsl cakcodoHa. 1-3 rojib1 00ydeHus.
CocraButens u penakrop M.IllanomHukosa. M., 1988
7. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
8. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
9. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002




10. Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
2. I1bechl
U3 cooprnuxa Xpecmomamus ona knapuema. Cocmasumenu U.Mo3zzoeenko u
A.Hllmapx. Y. 1. M., 2004:
. biok B. «Konbi6enpHas»
. Pycckast HapoaHas necHsi «AX, Bbl CEHH, MOU CEHU»
. Pycckast Hapoanas niecHs «IIpo {oOpbiHIO»
. Monapt B.A. «Annerperto»
. Pumckun-Kopcakos H. «/lerckas necenka»
. JIanoB A. «3aiiauKy
KabGanesckuit Jl. «Hamr kpaib»
MsckoBckuii H.«Becennee HacTpoeHHE
[Iy6ept ®. «Banbsey
U3 coopnuxa My3vikanvnas wikona, évtnyck Ne 18, Caxcogpon ona 1-6
Knaccoe, cocm bapmko A.A., 2010:
10.dxonc E. «OcTpoB B oKeaHe»
11.KymnpeBuu B. «YeuéTka»
12 Kynpesuu B. «IIuHrBUHBDY
U3 coopnuxa Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay,
Bonn, 1989:
13.Scottish folk song «My Bonnie Is Over the Ocean»
14.Traditional «Grandfather’s Clock»
15.TTpoxodweB C. «Ilecus 6e3 cnoB»
U3 coopnuka Pozanoe C. Illkona uzpwt na knapueme. M., 1963:
1 I'enuke A. «ManeHbkas nbecay cod.6 No2
2 I'engens I'. @. Anaxuo
3. ['muaka M. «CeBepnas 3Be31a» (Ilechs)
4 AnekcannpoB AH. «Ilecenka»
U3 coopnuxa Xpecmomamus onsa knapuema. Cocmasumenu H.Mo3zzoeenko u
A.llmapk. 4.2. M., 1994:
S. ['occek @. INaBot
6. Bebep K. «Xop 0xoTHUKOB» U3 onepbl «BoeOHbIi cTpenok»
1. baptok b. «Beuep B nepeBHe»
3._Ixa30BbIil penepTyap
Ilvecwl uz coopruxa /Incazoeomy caxcogponucmy. Yueonoe nocooue 1 — 2
knaccot JIMII / Cocmasumens u pedaxkmop M.3eonapes. CIlo, 2009
U3  coopnuxa  Menoouu  Oxcaza. Aumonocus. Cocmaeumens
B.Cumonenxo. Kues, My3uuna Ykpaina, 1984:
Traditional «Take This Hammer» arr. A.Lomax
Forster S. «<Swanee River»
Traditional «Good Morning Blues»
Jones R. «Trouble In Mind»
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»

©CO~NOOUAWNR
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U3 coopnuxa 40 More Hits Of Our Times (book 2), arr . Ben Kendall,

Leeds Music Corp., New York:
7. Willson M. «May The Good Lord Bless And Keep You»
8. Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»
9. Ovens H. «Hawaiian Paradise»

IIpuMepsbI IK3aMeHAIMOHHBIX POrpaMM
Bapuanr 1
MsckoBckuii H.«Becennee HacTpoeHHe»

KabGanesckuii J. «Hamr kpaii»

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bapuant 2

JIsimoB A. «KonpiOeapHasy

Mormapt B.A. Mapii u3 onepsl «Bosmeonas diertay
Bartlett J. C. «A Dream»

Brooks Sh. «<Some Of This Days»

2 KJjacc

3akpeIUICHHE HAaBBIKOB, INOJIYYEHHBIX B IEPBOM KJlacce: YINPaKHEHUS Ha
pa3BUTHE CBOOOJIBI HWIPOBOTO ammapara, KauyeCTBEHHOTO 3BYKOWU3BJICUCHUS
(IIUTENbHOCTh, JUHAMUKA), TOYHOM MHTOHAIIUU, CIIyXOBOTO KOHTpOJIs. PazButue
HABBIKA UTPHI Pa3HbIMH BHJIaMH aTaKW, MPHEMOM BHOpaTO, CIOCOOAMU CHSTHUSA
MBIIIEYHOTO HampspkeHus. M3yueHust pasHOOOpa3HBIX PUTMHUUYECKHUX (DUTYpaIUH.
PazButue aprukymsiuu. OBnageHneM 0a30BbIMA UCTIOTHUTEIHCKUMHU TIPUEMaMH B
mxase. Pa3BuTre HaBBIKOB pa300pa HOTHOTO TEKCTa, HEOOIBIINX HETPYIHBIX MHEC.
Pa3Butre My3bIKaIbHO-CIIyXOBBIX ITPEICTABICHUM.

PaGota Hajg TEXHUKOW — MaXOpPHbIE W MHUHOPHBIE TaMMBbI, apHeIKHO,
TPE3BYUYMl B TOHAJIBHOCTSAX JO TPEX 3HAKOB BKIIOYUTEIBHO B CPEAHEM H
MOJBM>KHOM TeMIIE. 3HAKOMCTBO C XPOMAaTUYE€CKOM raMMOiA.

UteHue ¢ nUcTa HETPYAHBIX MbeC Ha 1-2 Kilacca HUXKE YPOBHEM CIIOKHOCTH.
[Togbop 1O cCiHyxy, TpPAaHCIOHUPOBAHWE W COYMHEHUE TMPOCTHIX MEJOJIUH,
HETPYAHBIX TIbEC.

B tedenue yueOHOro roja meaaror AOJKEH MpopadboTaTth ¢ ydeHUKOM 12 —
16 My3bIKaQIBHBIX NPOM3BENCHUM B pa3HbIX XaHpPaX M TEMIIAX COJBHO U B
CONMpOBOXKIeHUH (opTenraHo, BKItouas 3-4 TbEChl, Bapualluud WIA POHIO0, 3-4
aHcamoO1s1, 6-8 3TI0JIOB CpeiHel TPYIHOCTH (10 HOTaM | 1-2 Hau3ycTh).

Ha TexHuueckuil 3a4eT BBIHOCUTCS UCIOJIHEHUE JABYX FaMM B 2 OKTaBbl B
YMEPEHHBIX TEMIIaX B Ma)xxope U MuUHOpe (3 BHJIa) B TOHAIBHOCTSAX C 2 3HaAKaMU
(110 BBIOOPY), TOHMYECKOE TPE3BYUHE, KOPOTKUE apIIe/KUO U ITIO/I.

['maBHbBIE KpUTEPUSAMHU MTPU OLIEHUBAHUHM SBJISIIOTCS POBHOCTD UCIIOJIHEHUS U
MJIABHOCTh 3BYKOU3BIICUCHHUS, TMHAMUYECKAsi CTAOUIIbHOCTb.

IIpuMepHbIN penepTyapHbIid CIIUCOK.

1. YopaskHEeHHsI ¥ 3TIOJIbI
1. ["amMBl1, 3THO/TBI, YIIpaXKHEHUS 111 cakcodoHna. 1-3 roasl 00ydeHus.

CocraButens u penakrop M.Ilanomuukosa. M., 1988
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2. NBanos B. llIkona akanemudeckoii urpel Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003
I'ammel, 3TIOABI. CocTaBuTenb I .Mamunosckas, M., 2011
PuBuyHn A. IlIkona urpsi Ha cakcodone. Y. 1. M., 1965
Muxaiinos JI. llkosia urpsl Ha cakcodone. M., 1975
Mapxku O. [I>xa30Bsiit cioBaps. M., Menorpad, 2002
[IpopBuu b. OcHOBBI TEXHUKHU UTPBI HA cakcodone. M., 1977
: Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
Q. Amnpnpees E. [Tocobue no HauanpHOMY 00y4eHHIO UTpe Ha cakcodone. M.,
1973
10. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
11.  Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968
13. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York10 mxkazoBbix menoauii. Beimyck 1. CI16, Kommosurtop, 2004
15. Huxayc JI. OcHOBBI J)ka30BOM UTPhl HA cakcoone. 12 mKa30BbIX
16.  ympaxHeHUi.
17. 10 mxazoBbeix menoauii. Bemmyck 2. CI16, Kommnosurtop, 2004
18. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985
20. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
2. ITbechl
Ilvecwl uz cooprurxa Xpecmomamusn onsa knapuema. Cocmasumenu
U.Mo3z06enko u A lllmapk. 4. 1. M., 2004
U3 coopnuka Pozanoe C. Illkona uepwt na knapneme. M., 1963:
8. I'enuke A. «MaseHbKas 1ILecay
9. XauatypsiH A. AHIaHTHUHO
10. Momapt B.A. Mapm u3 onepsl «BosieOHas ¢uieittay
11.  Crapunnbiii ¢ppaniry3ckuii Tanen «Mro3eTT» 13 onepsl «ApMuaa»
12. Illyman P. «KManenbkas mbeca» u3 « AjibOoMa Jijisi FOHOILIECTBAY
U3 coopnuxa Xpecmomamus ons knapuema. Cocmagumenu
HU.Mos3zoeenko u A.lllmapxk. 4.2. M., 1994:
13. T'munxa M. Kpakossik u3 onepsl «MBan Cycanun»
14. Berxosen JI. Conatuna
15. Tennmens I'. AunanTe n3 COHATHI IJIs1 CKPUIIKU B (POPTEMUAHO
16. Menaenscod ®. Anaxno n3 CoHATHI JUIs OpraHa
U3 coopnuxa My3vikanvnas wikona, évtnyck Ne 18, Caxcogpon ona 1-6
Knaccoe, cocm bapmko A.A., 2010:
17.  Xpomymun O. «bapmanein»
18. 3arynosckuii JI. «IllyTka»
U3 coopnuka Les Classiques du Saxophone. Redacteur M.Mule, Alphones
Leduc, Paris:

N kW
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Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

U3 coopnuxka Xpecmomamua 0nasa caxkcogpona-anvma. Hauanvnoe
ooyuenue. Cocmasumenv u peoakmop M.Illlanownuxosea. M., 1985:

onkowhPE

7. He6toccu K. «ManeHbpKuii HETPUTEHOKY
8. o0ya I1. «Becenpuaky, «ManeHbkuit 6aier»
Q. berxosen JI. ConaTtuHa

10. IIpoxodwes C. «Ilecus 6e3 cnoB»
U3 coopnuxka Xpecmomamusa ona cakcogouna-anoma. Cocmagumens
b.IlIpopsuu. M., 1978:
11. TIpoxodwer C. « 3enenas pouruiay, op. 104 Ne2
12. Cwmetana b. Bansc
13. baprok b. «Camnoxkm»
14. T'peuanunoB A. «benopycckas anerus»
3. J>xa3oBbIil penepTyap
U3  coopnuka  Menoouu  oxcaza. Anmonocua. Cocmasumeinn
B.Cumonenxo. Kues, My3uuna Ykpaina, 1984:
1. Traditional «St. James Infirmary»
2. Black J. «When The Saints Go Marching In»
3. Brooks Sh. «<Some Of This Days»
4, Kapnrton b. «/Ixxa - [la» (Carlton B. «Ja — Da»)
5. [Muakapn M. «Munas xopmxust bpayn» (Pincard M. «Sweet Georgia
B
6.
7.

rown»)
Honanncon B. «Ha 3akare» (Donaldson W . «At Sundown»)
Beiinb K. «Mekku — Hox» (Weil K. «Mack the Knife»)
Uz cooprnuxa 40 More Hits Of Our Times (book 2), arr . Ben Kendall,
Leeds Music Corp., New York:
8.  Willson M. «May The Good Lord Bless And Keep You»
9. Ross J., Adler R.&Howell D. «<Even Now»
10. Bartlett J.C. «A Dream»
U3 coopruxa /rcazoeomy cakcogponucmy. Yueonoe nocooue 1 — 2 knaccol
JIMIII. Cocmagumens u peoaxmop M.3eonapés. Cl16, Komnozumop, 2009:

1. Hapognas menmomaus «Cotinu BHU3, Moucei» (Traditional «Go Down,
Moses»)
2. Haponnas menonust «Mepuxon» (Traditional «Jericho»)

3. Dnnepau H. «Oun Copunr» (Adderly N. «Ann Spring»)

U3 coopnuxa Tpona oxcaza. Ilonynapuwvie 3apyodercuvie menoouu 01
cakcogpona u gpopmenuano. Cocmagumenv I' .@upmuu, CIIo, Komnozumop,
2009:

4, Hennuc M. «Bce, uto npoucxoaut co Muoi» (Dennis M. «Everything
Happens To Me»)
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[Ipumepsbl 3K3aMeHAIIMOHHBIX TPOrPaMM

Bapuanr 1

I'ennens I'. AupanTe n3 CoHAThI AJ1s CKPUIIKU U POPTEMTUAHO

bax U.C. Aunrnes, o6padotka B.bioka

Ross J., Adler R. & Howell D. «<Even Now»

Black J. «When The Saints Go Marching In»

Bapuant 2

Beethoven L. «Petite Valse»

[Tpoxodwes C. «Ilecus 6e3 cioB»

[Munkapa M. «Munas Jxopmxus bpayn» (Pincard M. «Sweet Georgia Browny)
JHennuc M. «Bce, uto mpoucxoaut co muoi» (Dennis M. «Everything Happens To
Me»)

3 KJi1ace

3akperyieHue HaBBIKOB, IIOJIYYEHHBIX BO BTOPOM KJacce: HAaBBIKOB
KaueCTBEHHOTO  3BYKOM3BJICUEHHUS  (IJIUTEIBLHOCTh, JMHAMHUKA), TOYHOMU
WHTOHAIIMM, CJIYXOBOTO KOHTPOJS, WIPhl pa3sHbIMU BHJIAMH aTaku, BUOpaTo,
apTukyysinuu.  M3ydyenue  ABOMHOro  crakkaro. JlajpHelinee  HU3ydeHHUE
pasHooOpa3usi puTMUUYecKuX ¢uryparuid. 3HAKOMCTBO C JHWATOHUYECKUMU H
HEJIMaTOHUYECKUMHU JIaJlaMH. 3aKpEIUICHHE HaBBIKOB CaMOCTOSITEILHON pPadOThI
HaJl TPOM3BEJACHHMEM B Kjacce M JoMa. Pa3BuTue My3bIKaJIbHO-CIIYXOBBIX
IpeacTaBicHuil. BocnuraHue My3bIKAJIBHOM BOCIHPUUMYMBOCTH U HAaBBIKA
CaMOCTOSITEIILHOTO XYJA0KECTBEHHOI'O U 3JIEMEHTAPHOIO TEOPETUYECKOTO aHaIHn3a
IIPOU3BEICHUM.

PaGota Hajg TEXHUKOW — MaXOpPHbIE W MHUHOPHBIE TaMMBbI, apHeIKHO,
TPE3BYUHiIl B TOHAJIBHOCTAX JI0 TPEX 3HAKOB BKJIIOUUTEIHHO B MOJABUKHOM TEMIIE
Ha TPHU OKTaBbl. XpoMaThyecKasi raMma, OJIF030BBIi JIaJl, JOMHUHAHTCENTAKKOPAbI U
YMEHBIIICHHBIC CENTAaKKOP/IbI (MCIIOJIHEHUE JIeTallle U JIETaTo, J)Ka30BbIH IITPHX).

Urenue ¢ nucra. [logbop mo ciayxy, TpaHCIOHUPOBAHUE HETPYIHBIX IbEC,
3HAKOMBIX Menoauii. [lepBble HAaBBIKM MMIIPOBU3AIMA W COYMHEHHS MapTUU:
«MEPEKINYKN» Ha 2 U 4 TaKTa, 2> KBAaJIpaTa TEMBI.

B teuenune yueOHOTO rofa memaror AOHKEH mMpopaboTaTh ¢ ydeHUKOM 15 —
20 ¢ pa3HOW CTENMEeHbIO TOTOBHOCTH MY3BIKAIBHBIX IPOU3BEIACHUN B Pa3HBIX
KaHpax W TEMIax COJbHO M B COMPOBOXICHUHM (opTenuaHo, BKIOYas 2-3
KoMno3uiiuu ¢ ¢oHorpamMmort «-1», 4-5 ancambGneit, 5-7 3THOAOB cpenHen
TPYAHOCTH (110 HOTaM U 1-2 HaU3yCTh).

Ha TexHuueckuii 3a4eT BBIHOCUTCSI MCIIOJHEHHE JBYX I'aMM B 3 OKTaBbI B
YMEPEHHBIX TEMIaX B Maxkope U MHHOpE (3 BUAA) B TOHATBHOCTSAX C 3 3HAKaMH,
TOHUYECKOE Tpe3Byuue ¢ OOpalieHUsIMH, JOMHUHAHTCENTAKKOP, YMEHBIICHHBIN
CENTAKKOP/l, KOPOTKHUE U JUTMHHBIC apIeIKUO PA3HBIMU IITPUXAMH U 3TIOJ.

['maBHbBIE KPpUTEPUSMU TIPU OLICHUBAHUM SBJISIIOTCSI POBHOCTD UCIIOJIHEHUS U
MJIABHOCTh 3BYKOM3BIICUCHHUS, TMHAMUYECKAs! CTAOUIIbHOCTb.
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IIpuMepHBIH penepTyapHbId CIIUCOK
1. YupaxxHeHUs U 3THO/Ib

1. 'amMmbl, BTIOABI, yHpaxHeHus sl cakcopoHa. 1-3 romael oOydeHHs.
CocraButens u penakrop M.IllanomHukosa. M., 1988
2. HauansHoe oOydeHue wurpe Ha cakcodoHe. Meroaudeckas pazpadoTKa.

CocraButens A.Oceluyk. M., 1986
I'amwmpbl, 3Tr01BI. CocTaBuTenb I'.ManunoBckas. M., 2011
Mapxkus 1O. [Ixa3oBbiii cnoBaps. Menorpad. M., 2002
PuBuyn A. lllkona urpsl Ha cakcogone. Y. I. M., 1965
Muxaiinos JI. [llkona urper Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TEXHUKHU UTPHI HAa cakcodore. M., 1977
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
9. Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
10. Amngpees E. [Tocobue mo HaganpHOMY 00y4eHHO Ha cakcodone. M., 1973
11.  Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft 1,1968
13. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
15. Huxayc JI. OcHOBBI Ka30BOMl urpel Ha cakcodone. 12 mKa30BbIX
YIPaXHEHUU.
16. 10 mxazoBbeix Menoauii. Bemmyck 1. CI16, Kommosurop, 2004
17. 10 mxazoBbeix Menoauii. Bemmyck 2. CI16, Kommnosurop, 2004
18. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Kilose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
20. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.
2. I1pechl
U3 coopnuxa Xpecmomamus oaa cakcopona-anvma. Hauanvnoe
ooyuenue. Cocmagumens u peoakmop M.Illanownukoea. M., 1985:
1. IHwurre JI. OO0
2. Ilyman P. «/len Mopo3» u3 «Aap0oma 1l OHOIIIECTBAY
3. bax N.C. Apus
4. Xana K. ®okctpoT
U3 coopnuxa Xpecmomamus ona cakcogpouna-anvma. 4-5 2006t 00yuenus.
Cocmasumenv M.Illanownuxosa. M., 2005:
5. T'muap P . Pomanc, cou. 45
6. Bopxaxk A. FOmopecka
7. Mopuc I1. «Ilecus nis mambl», «LIpIraHnka U3 CIOMTHI 1Jis cakcodoHa 1
8. opkecrtpa «Kaptunsl [IpoBancay
9. Jlancen C. «CakcodoHuaHa»
10. Mycoprckuit M. «KapTuHku ¢ BeicTaBKU»: «CTapbiil 3aMOK»
11. Muxaiinos JI. llIkona urpsl Ha cakcodone. M., 1975:
12. Cen-Canc K. «JleGenp»
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13. lyGept ®. Cepenana
14. Tpur 3. «Ilecusa ConbBelr»
15.  Yaiixosckuii I1. Banbc
16. Kymnepen @. Jlwmkanc
17. Kopemwu A. XKura
18. Pumckuii-KopcakoB H. «Ilecub Illemaxanckoi napuiib» U3 onepsl
19. «3o0s0TOM METYIIOK
20. ocraxosuu /1. Pomanc u3 My3blku K KUHO(puiIsMy «OBOI»
21. Pamo XK.®. TamOGypun
U3 coopruxa Xpecmomamus 01s cakcogpona-anvma. Cocmasumes
b.Ilpopsuu. M., 1978:
22. llIumanosckuii K. Kpakossik
23. bax U.C. Apus
24. Cxpsoun A. Ilpentonus
U3 coopnuxa Xpecmomamus ons cakcogpona-anvma. Cocmasumes
b.Ilpopsuu. M., 2005:
25. Ckpsoun A. Masypka. Op. 3, Ne3
26. IIpoxodneB C. «3eneHast pomuiiay
U3 coopnura Les Classiques du Saxophone. Redacteur M.Mule, Alphones
Leduc, Paris:
27. Haendel G.F. Allegro (3-e Sonate, Flte et Piano)
3._Ixa30BbIil penepTyap
U3 coopruka /Incazosomy caxkcogponucmy. Yueonoe nocooue 1 — 2 knaccot
JMIII. Cocmasumenw u peoaxmop M. 3eonapes. Cllo, Komnozumop, 2009:
1. bapuet D. «Motii neuyansHbiii Massinn (Burnett E. «My Melancholy Baby»)
2. Kepn Jx. «9rta necust — Te1» (Kern J. «The Song Is You»)
U3 coopnuka /{ncazoeomy cakcogponucmy. Yueonoe nocooue. 3 knacc /IMIIL.
Cocmasumens u pedakmop M.3eonapes. CI16, Komnozumop, 2009:
3.  Keccen A. «[{ynn — oy ny» (Kassel A. «Doodle Doo Doo»)
4, I'pocc ¥V . «Hexno» (Gross W . «Tenderly»)
U3 coopnuxa My3vikanvnas wikona, esinyck Ne 18, Caxcoghon ons 1-6 knaccos,
cocm bapmko A.A., 2010:
5. KynweB A. «Dkcnpecc-Oyru
U3 coopuuxa Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:
6. Raksin D. «Laura»
7. McHugh J. «I’m Shooting High»
8. Roemheld H. «Ruby»
U3 coopnuka /[Incazoeomy cakcogponucmy. Yueonoe nocooue. 4 knacc
JIMIII. Cocmaeumens u peoaxmop M.3eonapes. CIl6, Komnozumop, 2009:
9. Kaptep P. «Manenbkuii Banbey» (Carter R. «Little Waltzy)
10. Mammuren k. «IToguym» (Mulligan G . «Catwalk»)
U3 coopnuxa Saxophone Solos. Arranged by Dave Shand,
B.Feldman&Co.Ltd., London:
11.  Warren H. «September In the Rain»
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12.  Warren H. «Jeepers Creepers»
IIpuMepsbI IK3aMeHALMOHHBIX POrPaMM
Bapuanr 1
Ckpsioun A. [pemronust
[ITumanoBckuii K. KpakoBsik
Raksin D. «Laura»
McHugh J. «I’m Shooting High»
Bapuant 2
Kynepen @. «Iuixancey
Kopemmu A. Kura
Kaprep P. Manenbkuii Bannc (Carter R. «Little Waltzy)
Mamnuren [Ix. «Iloguym» (Mulligan G. «Catwalky)

4 kaacce

3akperuieHHe HaBBIKOB, IOJYYEHHBIX B MATOM Kjacce. Pabora Hax
MPOU3BEACHUSMHU CO CJIOKHBIM METPOpPUTMOM. Pa3BuTHE 1aJlOBOTO MBIIICHUS
(IMaTOHMYECKUE, HEIUATOHMYECKWEe Jajbl). Pa3BUTHE MY3bIKAIIBHO-CIYXOBBIX
npeacraBicHui. BocnuTaHne My3bIKaIbHOW BOCIPUMMYMBOCTA W HAaBbIKa
CaMOCTOSITEJILHOTO TJIYOOKOTO XYJ0KECTBEHHOTO W TEOPETUUYECKOTO aHain3a
MPOU3BEACHUHN (aHAIN3 CTUIIMCTUYECKUX MPUEMOB U (akTyphl). B miectoM kiacce
cleAyeT YIeNsATh Oojblliee BHUMAHUE PA3BUTUIO JUYHOCTH MY3bIKaHTA, €ro

VH/IMBU1YaJIbHOCTH.
N3ydyeHne UCTIOTHUTEIBCKUX IPUEMOB U TEPMUHOB B Pa3HBIX CTUIISIX.
PaGota Hajg TEXHUKOW — MaXOpHbIE W MHUHOPHBIE TaMMBbI, apMeIKHUO,

TPE3BYUU B TOHAJILHOCTSX JI0 YETHIPEX 3HAKOB BKJIIOUUTEIBHO B OBICTPOM TEMIIE
Ha TpU OKTaBbl. XpOMaTHueckas raMma Ha BeChb [HMAaNa30H WHCTPYMEHTA,
JOMUHAHTCENTAKKOP/Ibl ¥ YMEHbBIIEHHbIE CENTAKKOpJbl C OOpalleHusIMU
(UcrioyTHEHUE JIETallle U JIETaTo).

Utenue ¢ saucta. [logbop mo ciiyXy, TpaHCIOHUPOBAHUE IMbEC, 3HAKOMBIX
Menoauii.  Pa3BUTHME  HABBIKOB  MMIIPOBU3allMA W COYMHEHHS  IAPTHI.
Hcnonp30BaHne CEKBEHIUN.

B teuenue yuyeOHOro roja mnenaror AOJHKEH NpopaboTaTh C yYEHUKOM 12 —
16 My3bIKQIBHBIX NPOM3BENCHUN B pAa3HbIX XAaHpPAaX M TEMIIAX COJBHO WU B
compoBOXAeHNH (opTEeNuaHo, BKIOYass KpymHyl (opmy u mnomudonuto, 1-2
KOMITO3UIIMKM € (pOoHOrpamMMon «-1», 2-3 ancambOiig, 4-5 5TIOI0B Ha pa3IUYHbIC
BUJIbl TEXHUKH, B TOM YHCJIE HAU3YCTh, 1-2 OpKECTPOBbBIE MAPTHUH.

Ha texHuueckuii 3a4eT BBIHOCUTCA HWCHOJHEHHE TaMM pPa3InYHbIMU
MTpUXaMHd B 3 OKTaBbl B OBICTPHIX TeMIlax B Maxkope W MuHOpe (3 Buaa) B
TOHAJBHOCTAX C 3 3HAKaMHM, TOHMYECKOE TPE3BYUYHE, NOMUHAHTCENTAKKOPA H
YMEHBIIEHHBIN cenTakkop (1o BeIOOPY) ¢ OOpallieHus MU, KOPOTKUE U JITTMHHBIC
apremkKruo, XpoMaTHuecKasi raMma | 3THOI.

['1aBHBIE KPUTEPHUSIMH MPU OLEHUBAHUM SIBJIAFOTCS POBHOCTH MCIIOJHEHUS U
IUTABHOCTH 3BYKOM3BIICUCHUS, JUHAMUYECKAsk CTAOUIBHOCTb.

IIpuMepHBIN penepTyapHbIid CIIUCOK.

1. YopaskHeHHsI ¥ 3TIOJIbI
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1.  Tammbl, 3TIOABI, ynpaxHeHus s cakcodona. 1-3 roxapl oOyueHUs.
CocraButens u penakrop M.IllanomHukosa. M., 1988
2. HauansHoe oOydeHue wurpe Ha cakcodoHe. Meroaudeckas pazpadoTka.
CocraButens A.Oceluyk. M., 1986
I'ammel, 3TI0BI. CocTaBuTenb I .Mamunosckas. M., 2011
Mapxkun FO. [[»xa3oBbIii ciioBapb. Menorpadg. M., 2002
PuBuyn A. IlIkona urpsl Ha cakcodone. Y. [. M., 1965
Muxaiinos JI. IlIkona urpel Ha cakcodone. M., 1975
[TpopBuu b. OcHOBBI TEXHUKHU UTPHI HAa cakcodore. M., 1977
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
: Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
10. Amngpees E. [Tocobue no navaibHOMYy 00ydeHuro Ha cakcodone. M., 1973
11.  Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft 1,1968
13. Dapper K. Das Saxophonbuch. VVoggenreiter Verlag, Bonn, Germany, 1989
14.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
15. Huxayc JI. OcHOBBl Ka30BOil urpel Ha cakcodoHe. 12 mxKa30BbIX
yIpaXKHEHUH.
16. 10 mxazoBbeix Menoauii. Bemyck 1. CI16, Kommosurop, 2004
17. 10 mxazoBbeix Menoauii. Bemmyck 2. CI16, Kommnosurop, 2004
18. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
19. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
20. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.
21. 50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
2. [1bechl
U3 coopnuxa Xpecmomamus 01a cakcogpona-anvma. 4-5 20061 00yuenus.
Cocmaeumennv M.Illanownuxkoea. M., 2005:
. Mouapt B.A. Ponno
. Muxaiinos JI. lllkosa urpsl Ha cakcodone. M., 1975:
. I'pur 3. «Taneu AHUTPBI»
. Pumckuii-KopcakoB H. «IlecHst unaniickoro rocts» u3 onepsl «Cagko»
. ebroccu K. «Manenbkuii macTyx»
. JIuct @. HokTtropH Ne3
. PaBens M. Conatuna
. I'ernens I'.®. Apus ¢ BaprauusiMu
. Po3oB A. «B nogpaxanue bennu ['yameny»
Yyrynos O. «bnro3 — mapun»
U3 cooprnuxa Xpecmomamus 0aa cakcogpona-anvma. Cocmasumerns
b.Ilpopeuu. M., 2005:
11. Caupugnos I' . «My3bikasibHbIH MOMEHT» U3 JleTckoro anbboma Nel7
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U3 coopruxa Xpecmomamus onsa cakcogpona-anvma. 5-6 200t 00yuenus.
Cocmasumennv M.Illanownuxkoea. M., 2005:
12. Maptunu [Ix. Pomanc
13. Ilemertu M. Ilpecto
14. JIBopxak A. «PomaHTHUYeCKas Ibecay
15. PaxmanunoB C. «MTanbsHCKas MOJIbKA»
16. Kocma XK. «OnaBmime JTUCThs»
U3 coopruxa Solos for the Alto Saxophone Player / Selected and Edited by
L. Teal, G. Schirmer, Inc.,New York /London
17. Grieg E. «Album Leaf» from «Lyric Pieces», 0p.12
18. Grandos E. «Intermezzo» from «Goyescas»
19. Chopin F . «Nocturne». Op. Posth
U3 coopnura Les Classiques du Saxophone. Redacteur M.Mule, Alphones
Leduc, Paris:
20.  Weber K.M. «Petite Valse et Tyrolienn»
3. >xa30BbIii penepryap
U3 coopnuka /{ncazoeomy cakcogponucmy. Yueonoe nocooue. 4 knacc
JIMIII. Cocmaseumens u peoaxmop M.3eonapes. CIlo, Komnozumop, 2009:
1. 3BonapeB M. «biro3 Eby»
2. lennuc M. «To, uto npoucxoaut co MHOI» (Dennis M. «Everything Happens
To Me»)
3. Apnxaiim I' . «Crnankas u aynecHasi» (Arnheim G . «Sweet And Lovely»)
4. Crpeiixopu b. «I'pesa» (Strayhorn B. «Day Dream»)
5. bouda JI. «Jlackossrii noxxauk» (Bonfa L. «Gentle Rain»)
U3 coopnuxa Saxophone Solos. Arranged by Dave Shand,
B.Feldman&Co.Ltd., London:
6. Hanley G.F. «Indiana»
U3 cooprnuxa Play saxophone like «Cannonball». Adderley. / Arr. by J.
Adderley, Jazz Robbins Music Corporation, USA, 1962:
1. Kaper B. «On Green Dolphin Street»
2.  Brodsky&Cahn «I’ll Never Stop Loving You»
IIpumepsbl IK3aMeHAITMOHHBIX MPOTrPaMM
Bapuanrt 1
Maprtunu [[x. Pomanc
PaxmanunoB C. «TanbsHCKas MOJIbKay
Kocma XK. «OnaBiiue JucTbs»
Crpetixopu b. «I'pe3a» (Strayhorn B. «Day Dream»)
Bapuanr 2
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
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5 KJIace

3aKkpernieHne BCeX HABBIKOB, MOJYYEHHBIX B MPEAbIAYIINE OBl O0yUEHHUS.
OO60011IeHe BCEro KOMIUIEKCA HCIOMHUTENIbCKUX MPUEMOB, HABBHIKOB PAOOTHI C
POU3BEICHUEM.

CoBeplIEHCTBOBAaHUE TEXHUKHM — Hrpa MaKOPHBIX M MHUHOPHBIX TaMM,
XpPOMAaTUYECKUX TaMM, apHekuo, TPEe3BYyUHid, JOMHHAHTCENTAKKOPAOB U
YMEHBIIICHHBIX CEMTAaKKOPJOB C OOpalleHUSIMH pa3IMYHbBIMU INTPpUXaMU B
TOHAJIBHOCTAX JO TMATH 3HAKOB BKJIIOYUTEIBHO B OBICTPOM TEMIIE Ha BECh
JTMana3oH WHCTPYMEHTA.

Pa3BuTHE HaBBIKOB UTEHUE C JICTA MHEC TOBBIMIEHHOMN CII0KHOCTH, TTOAO0pa
0 CITyXYy, TPAHCTIOHUPOBAHUS, UMIIPOBHU3AIIMN U COUNHEHUSI TTAPTHUH.

VYyammecss 5 kimacca MOryT WrpaTh Ha 3adeTax CBOOOJHYIO MpOrpammy;
KOJIMYECTBO 3a4€TOB U CPOKH CIICIMATILHO HE OIpeesieHbl (CBOOOIHBIN rpaduk).
['maBHas 3amada 3TOTrO Kjacca - MPEACTaBUTh BBITYCKHYIO IIporpaMmy B
MaKCHUMaJIbHO TOTOBOM BHUJIE.

Yyammics MOXKET NPONUTH B TOAY ABE MPOTrPaMMBbl, MOXET IIOBTOPUTH
NMPOU3BEJCHUE W3 TIPOrpaMMbl TPEABIAYIUX KiaccoB. Ilepen sk3aMeHOM
ydaiecss OOBITPHIBAIOT BRITYCKHYIO MPOTPaMMy Ha 3a4eTaxX M MPOCITYITHBAHUSIX.

TpeboBanus K BBITYCKHOW Mporpamme: | Kiaccuueckoe mpousBeneHue, 1
IPOU3BEICHNE COBPEMEHHBIX KOMIIO3UTOPOB (Ha YCMOTPEHHE MPENOaaBaTelis), 2-
3 JKa30BBIX MMPOU3BEIACHUS.

O0s13aTenbHO BBICTYIUICHHWE Ha HECKOJIBKUX KPYITHBIX KOHIIEPTAX, KOHKYpCax,
CHUCTEMATUYECKOE OOBITPHIBAHUE BBIITYCKHOM 9K3aMEHAIIMOHHON TTPOTPAMMBI.
IIpuMmepHBIN penepTyapHbIi CIIUCOK.

1. YupaxHeHus U 3TIOJIbI
1.  PuBuyn A. 150 ynpaxuenuii 1yia cakcopona. M., 1960
2. PuBuyH A. 40 >Tr0110B 1151 cakcodoHa. M., 1960
3. COopHuk n30panHbIX 3TIOA0B 11 cakcodona. CoctaBurens E.Annpees. M.,
1976

I'ammel, 3TIOABI. CocTaBuTtenb I .Mamunosckas. M., 2011

Mapxkus FO. [/I>xa30Bsiii ciioBaps. M., Menorpad, 2002

PuBuyn A. llIkona urpel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. [lIkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBHI TeXHUKHU UTPHI Ha cakcodore. M., 1977

HauanpHoe 00yuenue urpe Ha cakcodone. MeToaneCKaﬂ paspaboTka.
COCTaBHTeJ'H) A.Oceiliuyk. M., 1986

10. Hmemep XK. MeTO,Z[I/I‘JeCKOG ocoOue Mo UMIPOBU3ALMH I cakcodoHa U
JIPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun /{ukos, 2004

11.  Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

12.  Hartmann W . Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher V erlag fur Musik Leipzig, Heft I, 1968

13.  Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
14. Huxayc JI. OcHOBBI 1%a30BOM UTPhI Ha cakcooHe. 12 m1xKa30BbIX

15. ynpaxuenui

16. 10 mxazoBbix Menoamii. Beimyck 2. CI16, KommnosuTtop, 2004
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17. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967
18. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A, 1967
19. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
20.  Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972
21. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.
22. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
23. Leduc et Co., 1950
24. Kilose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955
25. 50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

2. [Inechl
1. Mendelssohn F. «Andante du Concerto». / Transcription de G . Chauvet
2. Crepin A. «Les jeux de Panda». Charnay — Les — Macon

U3 coopnuxa Les Classiques du Saxophone. Redacteur M.Mule, Alphones
Leduc, Paris,1953:
3. Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
4. Bach J.S. 6-e Sonata (Flute et Piano)
5. Bertran D. Aria. D.Bertran Martinez, Murcia, 2002
6. Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936
7. Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

3. JI>xa30BhIN penepTryap

U3 coopnuka Myseika, komopasa nokopuna mup. Ilonynapusie
npou3eedenusn 0na caxcogona u opmenuano. Cocmasumenb U peoaKmop
B.Axmucos, CIl16, Komnozumop, 2009:
1. Bach J.S. «Badinerie»
2. Piazzolla A. «Oblivion»

U3 coopruka /{ncazoeomy cakcogponucmy . Yueonoe nocooue. 5 knacc
JIMIII. Cocmagumens u peoakmop M.3eonapes. Cllo, Komnozumop, 2009:
1. Bpanar A. «Bot u Bce» (Brandt A. «That” s All»)
2. lennuc M. «Houb, koTOpyto Mbl HazbiBasu gHem» (Dennis M. «The Night
We Called It A Day»
3. Xab6apa ®. «Ter mas mens Bcey» (Hubbard F . «You’re My Everything»)
4. Yunesamc C. «biro3 baiicun — ctput» (Williams S. «Basin Street Blues»)

U3 coopruxa Play saxophone like «Cannonball» Adderley. Arr. by J.
Adderley, Jazz Robbins Music Corporation, USA, 1962:
5. Don Raj&Gene de Paul «Star Eyes»
6. Duc V. «Street Of Dreams»
IIpumepHBIe IPOrpamMMBbl IS BBIIYCKHOI0 YK3aMEHA
Bapuant 1
Ansounonn T. Apaxuo. Ilepenoxxenue s anbT-cakcodona W.JIeGenera.
My3bIKaJbHBIA HHTEPHET — KOJUIEIK «7 HOT»
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Bob Mintzer 15 Easy Etudes For Saxophone

Gillespie D. "Dizzie's Atmosphere"

Goodwin G. "High Mauntaince"

Bapuanr 2

Ansounonn T. Apaxuo. Ilepenoxxenue s anbT-cakcodona W.JIeGenera.
My3bIKaJbHBIA HHTEPHET — KOJUIEIK «7 HOT»

Xab0apa ®. «Ter st Mens Bce» (Hubbard F. «You’re My Everything»)

Camillo M. "Why Not ?"

Berg B. "Friday Night At The Cadillack-Club"

I11. TpeOGoBaHus K yPOBHIO NOATOTOBKH YYAIIMXCH

Pe3ynpraTom ocBoeHus: nporpaMmsl «MTHCTPYMEHTBI 3CTPAIHOTO OPKECTPay
no y4yeOHOMYy mpeamery «CHenMalbHOCTh W 4YTEHHE C JIMCTa» (Cakco(oH)
ABJISIETCA MpuoOpeTeHre OOyYarolUMUCS CICAYIOMMUX 3HAaHWM, YMEHUU W
HaBBIKOB:
- HajguuMe y oOydvarollerocsi HMHTEpeca K MY3bIKaJbHOMY HCKYCCTBY,
CaMOCTOATEIIbBHOMY MY3bIKaJIbHOMY UCITOJTHUTEIBCTBY;
- chopMHPOBaHHBIN KOMIUJIEKC HUCMOJHUTEIbCKUX 3HAHWM, YMEHHI W HaBBIKOB,
MO3BOJISIONIMNA  UCHOJIB30BaTh MHOTOOOPa3HbIE BO3MOXKHOCTH  MY3BIKaJIbHBIX
WHCTPYMEHTOB JUIsl JOCTHXKEHUS Haubosiee YyOeauTeNnbHOW WHTEpHpeTaluu
aBTOPCKOI'0 TEKCTa, CAMOCTOSITEJIbHO HAKAaIUIMBaTh pErepTyap U3 MY3bIKAJIbHBIX
MPOU3BEJICHUHN PA3IUUHBIX 310X, CTUJICH, HATIPABJICHHM, )KaHPOB U PopM;
- 3HaHHWE B COOTBETCTBUU C IMPOTPAMMHBIMU TPEOOBAHUSIMHU HMCIIOTHUTEIHCKOTO
penepryapa, BKJIIOYAIOIIETO TMPOU3BEACHUSI 3apyOEKHBIX U OTEYECTBEHHBIX
KOMITO3UTOPOB PA3HBIX HCTOPUYECKUX MEPUOAOB, CTHIIEH U )KAHPOB KJIIACCHYECKOU
U JKa30BOU MY3BIKU;
- 3HAHUE XY 0’KECTBEHHO-UCIIOTHUTEIbCKUX BO3MOXKHOCTEN CakcO(OHa,;
- 3HaHUE Npo(ecCHOHaTBbHON TEPMUHOJIOTUN;
- HJIAYME YMEHUH MO0 YTEHHUIO C JIUCTAa U TPAHCIOHHPOBAHUIO MY3bIKAJIbHBIX
IIPOU3BEECHUHN PA3HBIX KAaHPOB U (POpM;
- HaBBIKU 10 BOCIMTAHUIO CIyXOBOTO KOHTPOJS, YMEHUIO YIIPABILATH MPOLECCOM
UCITOJIHEHHS MY3bIKQJIIBHOTO POU3BEICHHUS;
- HaBBIKM [0 HCHOJIb30BAHHMIO  MY3BIKAJIBHO-UCIIOJHUTEIBCKUX  CPEACTB
BBIPA3UTENbHOCTH, BBINOJHEHUIO  aHaln3a MCHOJHSAEMBIX IMPOU3BEIICHUI,
BJIQJICHUIO PA3JIMYHBIMU BUJAMU TEXHUKH HCHOJHUTEIBCTBA, HUCIOJIb30BAHUIO
XyJI0’)KECTBEHHO ONPABAAHHBIX TEXHUYECKUX IIPUEMOB;
- HaJM4Me TBOPUYECKOW WHUIMATUBBI, CHOPMUPOBAHHBIX MPEACTaBICHUN O
METOJIMKE pPa3yuyuBaHUs MY3bIKaJbHBIX MPOU3BEICHUNA U TMpueMax padOThl HaJ
VCIIOJTHUTEIbCKUMU TPYIHOCTSIMU;
- HAJIWYUE MY3bIKaIbHOW MaMSTH, Pa3BUTOr0 MNOJUGOHMUECKOTO MBIIUICHUS,
MEJOANYECKOTr0, JIAJOTapMOHUYECKOT0, TEMOPOBOIO CIIyXa;
- HaJIWYHe »JIIEMEHTApHbIX HABBIKOB PEMETUIIMOHHO-KOHLIEPTHOH paboThl B
Ka4yeCTBE COJIMCTA U yYACTHHKA aHCAMOJIS.

IV. ®opmbI U METOABI KOHTPOJISI, CHCTEMa OLIEHOK
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1. Ammecmauyus: yenu, 8uovl, popma, cooepaicanue.

OneHka KadecTBa peajqu3allid  [porpaMMbl  y4eOHOro  MpeameTa
«CreuranbHOCTh M YTEHHE C JIMCTa» JIOMOJHUTENIbHON mpeanpodeccuoHanbHOU
nporpammbl «MIHCTpYMEHTBI ACTPAHOTO OpKecTpa» B ceOsl TEeKYIIMil KOHTPOJIb
YCIEBAEMOCTH, IPOMEXKYTOUHYIO M UTOTOBYIO aTTECTAI[UIO0 00YYaIOLIUXCSl.

B kauecTBe CpeNCTB TEKyIIEr0 KOHTPOJISA  YCIIEBAEMOCTH  MOTYT
UCTIONB30BAThCSl  aKaJEeMHUYECKHE KOHIEPTHI, MPOCIYIINBAHUS, TEXHHUUECKHUE
3aueThl. TeKylMil KOHTPOJIb YCIIEBAEMOCTH YYallUXCid MPOBOAUTCA B CYET
ayJTMTOPHOTO BPEMEHHU, MMPEAYCMOTPEHHOTO Ha yUeOHBIN MPEIMET.

[IpomexxyTouHasi arTecTaiys MPOBOAUTCA B (OpPME KOHTPOJIBHBIX YPOKOB,
3a4eTOB MW OHKk3aMeHOB. KOHTpOJIbHBIE YpPOKH, 3aueThl W O5K3aMEHBl MOTYT
IPOXOJUTh B BUJE TEXHUYECKUX 3a4YE€TOB, AaKaJEMHUYECKHX KOHIIEPTOB,
UCIIOJIHEHUSI KOHIEPTHBIX TMporpamMM. KOHTpOJbHBIE YPOKHM M 3a4e€Thl B paMKax
IPOMEKYTOUYHOM aTTECTAIlMH MPOBOASITCS Ha 3aBEPIIAIOIINX MOTYTOAUE YISOHBIX
3aHATUAX B CYET ayJUTOPHOTO BPEMEHHU, NPETYCMOTPEHHOTO Ha YYEOHBIH
npeaMeT. DK3aMEHbI POBOIATCS 3a MPEIeIaMH ayIUTOPHBIX yUeOHBIX 3aHATHI.

HtoroBast arrectanusi TPOBOAMTCS B (OpPME BBIMYCKHBIX JK3aMEHOB,
MPEICTaBISIFOIINX COO0N KOHIIEPTHOE MCTIOIHEHHE porpaMmel. [1o utoram storo
SK3aMEHA BBICTABIIAETCA OLEHKA "OTIM4HO", "xopowmo", "yaoBaeTBOpUTEIHHO",
"HEyOBJIETBOPUTENbHO". Yyammecs Ha BBIIYCKHOM JK3aMEHE  JOJDKHBI
MPOJIEMOHCTPUPOBATh  JOCTATOYHBIM  TEXHUYECKUW  ypOBEHb  BIIJICHUSA
CakcO(OHOM JUIsl BOCCO3JIaHUS XYJI0’KECTBEHHOr0 00pa3a U CTUJISl MCIOJIHAEMBIX
MPOU3BEJCHUN pa3HBIX KAHPOB M (OpM 3apyOSKHBIX U OTEYECTBEHHBIX
KOMITO3UTOPOB, YMEHUE U HABBIKA MY3bIKAJIbHON UMITPOBHU3AIIUH.
2.Kpumepuu oyenox

st arrectanu 00y4aromuxcs co3naroTcst (OHABI OIEHOYHBIX CPECTB,
KOTOpBIE BKIIOYAIOT B Ce€OSI METOAbl KOHTPOJISA, TO3BOJSIONINE OIICHHUTH
pUOOpPETECHHBIC 3HAHUS, YMCHHS Y HABBIKH.

Kpumepuu oyenxu kauecmea ucnonnenus

[lo wWroraM WCHIONHEHUs TMPOrpaMMbl Ha 3a4eTe, aKaJeMHUYECKOM
NPOCITYIIMBAHUH WU 9K3aMEHE BBICTABIISICTCS OLEHKA MO MATUOAIIIFHON HIKae:
Tabnuya 3

Ouenka Kpurepuu oneHuBaHus BBICTYILICHUSA

5 («OTJ'II/I‘{HO») TCXHNYCCKU Ka4€CTBCHHOC )41 XYOOXKECTBECHHO

TpeOOBAaHUSIM Ha JAHHOM dTare 00y4eHHs

4 («xX0po1110») OIIECHKa OTpakaeT TI'pPaMOTHOE  MCIOJHEHUE
HEOOJbIIMMU Heno4YeTaMu (Kak B TEXHHUYECKOM
IJIaHe, TaK U B XYJA0KECTBEHHOM )
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3 («yIOBJIETBOPUTEIHHOY) HCIIOJIHEHHE ¢ OOJBIINM KOJIMYECTBOM HEIOYETOB, a
MMEHHO: HEJIOYYEHHBIH TEKCT, ciiabas TeXHHYeCKas
MOATOTOBKA, MAJIOXY/10’)KECTBEHHAS UTPa, OTCYTCTBUE
CcBOOO/IbI UTPOBOTO arapara u T.1.

2 («HEYIOBJIETBOPUTEIBHO») | KOMIUIEKC CEpPbE3HBIX HEIOCTAaTKOB, HEBBIyYEHHBIN
TEKCT, OTCYTCTBME JOMAIHEH paboThl, a TaKkKe
IU10Xasl TOCEIIAEMOCTh ayIUTOPHBIX 3aHATUN

«3auer» (0e3 OLIEHKN) OTpa)kaeT JOCTATOYHbIA YypPOBEHb TMOATOTOBKU U
WCIIOJIHEHMSI Ha JTAaHHOM ATane o0yueHusl

JlaHHasi CUCTeMa OIICHKM KadecTBa HWCIIOJIHCHUS SBJSICTCS OCHOBHOW. B
3aBHCHMOCTH OT CJIO’KHBIIUXCSI TPATUITUI TOTO WJIM HHOTO YIeOHOTO 3aBEJICHUS U
C YyYeTOM IIeJecoOo0pa3HOCTH OIlEHKAa KadyecTBa HCIOJIHCHHMS MOXET OBITh
JIOTIOJTHEHA CHCTEMOH «+» H «-», 9TO JacT BO3MOXKHOCTH 0oOJiee KOHKPETHO H
TOYHO OIEHUTH BHICTYIICHUE YJaIIerocs.

@®OHIBI OLEHOYHBIX CPEACTB NpPHU3BaHBI OOCCIICUMBATH OIEHKY KauyecTBa
PHOOPETEHHBIX BBIMTYCKHUKAMH 3HAHMM, YMEHUH W HABBIKOB, a TaK)E CTEICHb
TOTOBHOCTH BBIYCKHHMKOB K BO3MOYXHOMY HPOIOKCHHUIO MPO(GECCHOHATBLHOIO
00pa3oBaHus B 00JaCTH MY3bIKaIbHOTO UCKYCCTBA.

[Ipy BBIBECHHM SK3aMCHAIIMOHHOW (TICPEBOIHON) OIECHKH YYUTBHIBACTCS
OIICHKH, BBICTABJICHHBIC 110 OKOHUYAHUHU Ka)KJIOM YCTBEPTH M MOJYTOAMHA y4eOHOTO
rojia ¥ OICHKA, MOJIyYCHHAs Ha IEPEBOTHOM dK3aMEHE.

V. Metoauueckoe odecnevyeHue y4e0HOro nmpoiuecca
1.Memoouueckue pekomenoayuu neoacocuieckum padbomHuKam

O003HaYMM KITFOUEBBIC MOMEHTHI, Ha KOTOPBIE CIIEAyeT OOpaTUTh BHUMAHHE
B IIPOIICCCE TIOCTAHOBKHU T'YOHOTO armapara, pykK, AbIXaHHs, a TaKKe IPH BBIOOpE
TPOCTH U MYH/IITYKA JUIsl HAUMHAIOIIMX CaKCO()OHUCTOB:

- HHCTPYMEHT, KOTOPBIN MEePEIaeTCs B PyKH yUaIIerocs JODKEH MOJTHOCTHIO
OTBeUaTh TPECOOBAHMSAM TEXHHUYCCKOW HCIPABHOCTH (WIIOAYIIKHY» W «OKHa»
UHCTPYMEHTA JIOJDKHBI IJIOTHO TMpWJIErath APYr K JAPYry, CIACAyeT HCKIIOYHTH
A0 THI B MEXaHW3Max KianaHoB). [1710X0 oTperyInpoBaHHBIN HHCTPYMEHT MOXKET
IPUBECTH K OINMOKAM IpU 3aHATHAX, a TakKe OOJBIINM 3aTpaTaM JHEPIHH,
KOTOpBIC TOTPEOYIOTCS Ha TPEOJIOJICHHE TEXHUYECKUX TPYJHOCTEH B TpoIiecce
U3BJICYCHHS 3ByKa

- Ha HaJYaJIbHOM JTane OOydYeHHs He CJIeIyeT HCIOJIb30BaTh CIHIIKOM
TSOKCIIYI0 WJIM, HAIpOTHB, HEOOOCHOBAHHO JIETKYIO TpPOCTh, TaKXe CIEIyeT
BBIOMpATh MYHAIITYK CO CPEIHEH BETMUNHON «IIACTH

- 0c000e BHUMaHHUE CJCAYCT yAEIUTh IMOCTAHOBKE I'y0: TaK, HWKHSS ryba
JIOJDKHA TIOJIHOCTBIO ONMMPAThCS Ha 3yObl HIDKHEH YEIIOCTH TMPU ITOCTaHOBKE
aMOYIIIOpa; HE CIIEAYeT CIHUIIKOM [JaBUTh HAa TPOCTh, YTO MOXKET IPUBECTH K
UCKaXCHUIO MHTOHAIIMH, OCOOEHHO B BEPXHEM PETHUCTPE
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- OCHOBHBIMH CJIOTaMHU TIPU 3BYKOM3BJICUCHUHU CJICAYET BHIOUPATH «J1a» WU
«Ta», TaK Kak, HalpuUMeEp, CIOTH «Iy» WU «Ty» MOTYT CTaTh HPUYUHON
HEeXeJaTeNbHbIX MPU3BYKOB U 3alla3/IbIBaHUsI 3ByKa

- Oropa Ha AradparMy — OCHOBA JIBIXaHUs IIPU UTPE HA CaKCO(OHE, MBIIIIBI
OpIOIIHOTO Tpecca HE JIOJDKHBI OBITh MEPEHANPSIKEHbI, HO TAKXKE HE CIeAyeT
«TPOBAJIUBATHY UX

- IPU UTPE MAJIbIIBI JJOJDKHBI HAXOIUTHCS B TTOJTYCOTHYTOM COCTOSIHUH, a TIPU
MObEME TANBIIEB HE CIEIYET WX MOAHUMATh CIUIIKOM BBICOKO WJIM MPOTHOATH.
bosbmioit masnieny J€BOW PYKM OTBEYAaeT 3a OKTABHBIA KJIalaH, IPU €ro
WCIIOJIb30BAaHUU HAa 3BYKaxX [0, NO-IHU€3 21 OKTaBbl HE HYKHO CHHUMATh €ro ¢
OTIOPHOW KHOTIKH, @ HAXKATHE IOCTUTAETCS MPOTUOOM (hajlaHTH.

Ha pannem stane oOy4deHus: OOJIBITYIO YacTh 3aHSTHI CJIETyeT OTBECTH Ha
M3YYCHHE MbEC M TEXHUYECKUX ITIOJOB KIACCHYECKOrO Xapakrepa. BakHoii
4acThlO pabOThl HAJ TEXHUKOW sIBIseTcs paboTa HaAJ ramMmaMu, KOTOpbIe K
nocjaeAHeMy TroAy OOydeHHUs Yydamuecs JO/DKHBI HCIHOJHSATH TEPIUsSIMH, B
Ma)XOPHBIX TaMMax Ha MOCJETHEM rojly OOy4YeHUs ydaliuecs AOJHKHBI CBOOOIHO
BJIQJICTh JIOMUHAHTCENTAKKOPAOM M €ro oOpalieHusIMH, B MHUHOPHBIX —
YMEHBIIICHHBIM ~ CENTAaKKOPJIOM OT CEIbMOW TIOBBINIEHHOW CTYNEHH | TO
oOpaieHusimu. B mepuon paboThl HajA Ka30BBIMU TMPOU3BEICHUSIMU 0CO00€
BHUMAaHHUE CJEAYeT YJEIUTh IITPUXOBOM apTUKYJSLMHU XKa30BOM (pa3supoBKu
MTOMUMO OCBOEHHS OCHOBHBIX IITPUXOB — CTAKKATO U JIETaTo.

2. Pexomenoayuu no opeanusayuu camocmosmensbHol pabomsl 00y4aomuxcs

CamocTosiTelbHBIE  3aHATHS  JIOJDKHBI  MPOXOJUTh  PETYJSIPHO  C
MEePUOJIMYHOCTHIO — KKl JeHb. OOliee KOIMYECTBO 3aHSITHN B HEJEII0 — OT
JIBYX JIO YETHIPEX YaCOB.

O0beM caMOCTOATENHHON pabOThl OMPENENSETCsS ¢ y4eTOM MHUHHUMAJIbHBIX
3aTpaT Ha MOATOTOBKY JOMAIIHEro 3afaHus (MMapaiebHO C OCBOCHHEM JE€ThMHU
MPOrpamMMbl OCHOBHOTO 00IIET0 0Opa3oBaHMs), a TAKKE C YUIETOM CJIOKUBIIIHUXCS
MeJarorueckux  TpaaAWIud B  y4eOHOM  3aBEACHUM U METOJUYECKOU
1eeco00pa3HOCTH.

Y4eHuk M0DKeH OBITh (U3MYECKH 370pOB. 3aHITHS TPH TOBBIICHHOM
TEMIIEpPAaType OMAaCHBI AJiA 370pPOBbS U HEILENeCOOOpa3Hbl, TaK Kak pe3yJbTar
3aHSATUN BCceraa OyAeT OTPULIATEIbHBIM.

NunuBuyanbHas JoMaliHsas padoTa MOXKET MPOXOAUTh B HECKOJIBKO
OpUEMOB U  JIOJDKHA CTPOUTBCS B COOTBETCTBUHM C PEKOMEHIAIUSMU
MPENo/IaBaTesis Mo CrelualbHOCTH.

Heo6xoaumo momMoub y4eHUKY OpPraHu30BaTh JOMAIIHIO paboTy, UCXOs
U3 KOJIMYECTBA BPEMEHHU, OTBEJICHHOIO Ha 3aHsTHEe. B camocrositenbHO padoTte
JIOJKHBI IPUCYTCTBOBATH Pa3HbIE BU/bI 3aJaHUI: UTPAa TEXHUUECKUX YIPAKHEHUH,
raMM M 3TIOJIOB (C 3TOr0 3aJaHusl MOJIE3HO HAYMHATH 3aHSATUE U TPATUTHh HA 3TO
MPUMEPHO TPETh BPEMEHH); pa300p HOBBIX MPOU3BEACHUN WIIM UYTCHHE C JIUCTa
Oonee nerkux (Ha 2-3 Kiacca HUXKE MO TPYAHOCTH); BBIyYMBAHHE HaW3YCTh
HOTHOTO TEKCTa, HEOOXOJUMOTO Ha JaHHOM dTare paboThl, paboTa HaJ 3BYKOM U
KOHKPETHBIMHU JIETAISIMU (CIIeTysl peKOMEHIAIMSIM, JaHHBIM TpEerojaaBaTeieM Ha
YpOKE), IOBEICHHE MPOU3BEACHUS JO KOHLUEPTHOIO BHJIA, IPOUTPHIBAHUE
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NporpaMMbl IIEJIMKOM TI€pE]] 3a4€TOM WM KOHIIEPTOM; IOBTOPEHUE paHee
MPOMACHHBIX TMpou3BeleHu. Bce pexkoMeHmanmuu 10 jJomaliHed paboTe B
WHJMBUAYAJIbHOM TIOPSIAKE JaeT IpernojaBarelib M (UKCUPYET HX, B Ciyyae
HEOOXOIMMOCTH, B THEBHHKE.

[Teppoanyeckn crueayeT MOPOBOAUTH YPOKH, KOHTPOJHMPYIOIIHME XOJI
JoMaltHen paboThl yUeHHUKA.

Jlns yenenrHo# peanu3anuu nporpamMmbl «CrieriuaaibHOCTh U YTEHHE C JINCTA
(cakcooH)» YYEHHUK MODKEH OBITH OOecredeH JOCTYymOM K OHOJIMOTCYHBIM
doHmaM, a TakkKe ayauo W BHUIEOTEKaM, C(HOPMUPOBAHHBIM B COOTBETCTBUHU C
y4eOHBIMHU TTPOTPaMMaMHU.
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VI. Ciucku pekoMeHayeMOoil HOTHOM M MeTOAMYeCKO JTUTEePATyPhbl
Cnucok pekomeHOyemvlX HOMHbIX COOPHUKO8

1. AnapeeB E.A. [Tocobue no HavambHOMY 00ydeHHst Ha cakcodone/ E.A.
Anapees — M., 1973

2. Kpyuuna b.C. Ixa3oBas mikona s cakcodona/ b.C, Kpyuuna — Ipara,
1972

3. Muxaiinos JI.H. Illxona urper Ha cakcodoune/ JI.H. MuxaitnoB — M.,
1975

4. Oceituyk A. Illkonma mka3oBoW uMIpoBH3alMu s cakcodoHa /A.
Oceituyk — M.:«Kudapay, 1975

5. Pepuyn A. llkona urpsl Ha cakcodone/ A. Pepuyn — M.: «My3bikay,
2001.

6. AnsOunonn T. Apaxwuo. Ilepenoxenue nns  anbT-cakcodoHa
. Jlebenera. My3bIKaibHbIN HHTEPHET — KOJUICIK «7 HOT»

7. AnapeeB E. IlocoOue mo HayampHOMY OOy4eHHIO Ha cakcodone. M.,
My3sbika, 1973

8. I'ammpl, 3TIO11BI, yIpaxHEHUS A5 cakcodona. 1-3 roaer 00ydenus. Cocr.
u pegakrop M.IllanomnnkoBa. M., My3bika,1988

9. T'ammsl, Tr0B1. CocTaBuTens I MaHI/IHOBCKaﬂ M., Annerpo, 2011

10.JI>xa3zoBomy cakcodonucty. YdebHoe mocobume. 1- 9 xmaccer JIMIII.
Cocrt. n pegaktop M.3BoHapes. Cl6, Komno3sutop, 2009

11.NBanoB B. IlIkona akagemuyeckoit urpsl Ha cakcogone. U.1. M., 2003

12.BanoB B. 18 xapakTepHbIX mbec B (hopMe ITIOAO0B i cakcopoHa-coJIo.
M., Muxaun J{luxos, 2002

13.BanoB B. Illkoma akagemuueckoit urpsl Ha cakcodone. Y. 1. M.,
Muxaunin /lukos, 2002

14.sanoB B. Illkona akagemuueckoil urpel Ha cakcodone. Y. 2. M.,
Muxawnin /Iukos, 2004

15.Unemep XK. Meroauueckoe nmocodue no UMIPOBU3ALMM sl CakcoPpoHa
Y IPYTUX MY3bIKQIbHBIX MHCTPYMEHTOB. M., Muxanin /{ukos, 2004

16.Mapxun 1O. [[xa3oBbrit cioBaps. M., Menorpad, 2002

17.Menogun mxaza. Antosiorusi. Coct. B.Cumonenko. KueB, My3uuna
VYkpaina, 1984

18.Muxaiinos JI. llIkoma urpel Ha cakcodore. M., My3sika, 1975

19.My3sika B ctuiie petpo ajsi cakcoona u poprenuano. Coct. U pe1akTop
M.IIIanomuukoBa. M., My3bika,1996

20.My3bika, koTopas nokopusia mup. llomysnsipHbie mTpou3BeneHUs s
cakcopona u ¢oprenuano. Coct. um pemakrop B.Axtucos. CIIO,
Kommnosurop, 2009

21.HauanpHoe oOyueHue urpe Ha cakcodoHe. Merogudeckas pa3paboTka.
CocraButens A.Oceituyk. M., My3bika, 1986

22.Huxayc JI. OcHOBBI mka30BOil Wrpel Ha cakcodone. 12 mKa30BBIX
ynpaxseHuil. 10 mxa3oBbix Mmenoauit. Beimyck 1. CII6, Kommosurop,
2004
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23.Huxayc JI. OcHOBBI mka30BOil urpel Ha cakcodone. 12 mKa30BBIX
ynpakHenuid. 10 mxa3oBbix Menomuit. Bemmyck 2. CII6, Kommosurop,
2004

24 Tlpopsuu b. OcHOBBI TeXHUKH UTPBI Ha cakcodone. M., My3bika, 1977

25.1Isechl B mepenoxeHuu st cakcoona u goprenuano A.PuBuyna. M.,
Kommosurop, 2000

26.PuBuyn A. llkona urpsel Ha cakcodone. Y. L., II. M., My3sbika, 1965-1968

27.PuBuyHn A. 150 ynpaxuenuii 1y1s cakcopona. M., Mysrus, 1960

28.PuBuyn A. 40 sTrog0B 17151 cakcoona. M., Mysrus, 1960

29.Pozanos C. llIkona urpsl Ha kinapuere. Yactu 1, 2. M., My3ssika, 2010

30.Coopuuk mbec ansa kiaapHera u ¢oprenuano. Coct. b.bepe3oBckuii u
I'.Kynucok. M., My3bika, 1980

31.Coopuuk n3bpanHbIX 3TIOA0B 1715 cakcodoHa. Cocrasutens E.Anapees.
M., My3bika, 1976

32.Tpona mxkaza. [lomymsipHble 3apyOekKHbIE MEJIOIWU Al cakcopoHa W
¢doprenuano. Coct. I.®@uptuu. CI16, Kommnosurtop, 2003

33.Xpecromatus mis kinapaera. CocraBurenn M.Mosrosenko u A.llltapk.
Y.1. M., My3ssbika, 2004

34.Xpecromatust ansi cakcodona-anpra. HadambHoe oOydenme. CocT. u
penakrop M.IllanomuukoBa. M., My3sika, 1985

35.Xpecromatust mnsi cakcodona-anbra. Coct . M.IllanomaukoBa. M.,
My3bika, 1989

36.Xpecromatust mnsa cakcodoHa-anbra. 4-5 roabsl oOyudenus. Coct .
M.IIIanomnukoBa. M., My3sika, 2005

37.Xpecromatusi s  cakcodoHa-anbTa. 5-6 romel oOydenus. CocT.
M.IIanomnukoBa. M., My3sika, 2005

38.Xpecromatus nnsi cakcodona-anpra. Coct. b.IlpopBuu. M., Mys3bika,
1978

39.Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

40.Beltran D. Aria, D. Beltran Martinez Murcia, 2002

41.Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

42.Bozza E. Aria, Alphonse Leduc, Paris, 1936

43.Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

44.Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

45.Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

46.Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

47.Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn,
Germany,1989

48.Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

49.D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.
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50.Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

51.Ferran F . «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

52.Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

53.Hartmann W. Rhythmisch - stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

54.Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

55.Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

56.Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

57.Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier
1,2.Gerard Billaudot, Editor, Paris, 1972

58.Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

59.Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

60.50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

61.Mozart W. Minuet from Divertimento in D. K. 334

62.Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

63.Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

64. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

65.Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

66.Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

67.Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

68.Saxophone Solos / arr . D. Shand, B. Feldman & Co. Ltd., London

69.Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

70.Thomys A. «Miniatury w roznych stylach» NoNe2 3, Polskie
Wydawnictwo Muzyczne, 1974

71.Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucox pekomeHOyemot MemoouyecKol 1umepanmypbl
1. AuapeeB E.A. Ilocobue mo nHadasibHOMY 00y4eHHst Ha cakcodone/ E.A.
AnnpeeB — M., 1973
2. Kpyuuna b.C. [Ixa3oBas mkona ans cakcodona/ b.C, Kpyunna — Ilpara,
1972
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3. Muxaiinos JI.H. Illkona urpsl Ha cakcodpone/ JI.H. Muxaitnor — M.,
1975

4. Oceituyk A. Ilkona mka3oBOM UMIpoBH3alUMU s cakcodoHa /A.
Oceituyk — M.:«Kudapay, 1975

5. PeBuyn A. Illkona urpsl Ha cakcodone/ A. PeBuyn — M.: «My3bikay,
2001.

6. WUBano B. O0 ucnoiap30BaHUM pallMOHAIBHOW aNIUIMKATYphl MPU UTPE
Ha cakcoone // B momors BoeHHOMY nuprkepy. Beim. 22. M., BoenHo-
nuprokepekuit pakynbret mpu MockoBcko# kKoHcepBaTopuu, 1983

/. BanoB B. [IpuMmeHeHue crieliuaibHbIX IbIXaTEIbHBIX YINPAXKHEHUN MPHU
OOyuyeHMH M HUIpe Ha JyXOBBIX MY3bIKAJBHBIX HHCTpyMeHTax // B
MOMOIIIb BOGHHOMY nupuxepy. Beim. 29. M., BoenHo-aupwkepckuii
bakynabTeT mpu MOCKOBCKOM KOHCepBaTopuu, 1992

8. MsicoenoB B. CoBpemeHHbIE pUeMbl HTpbl Ha cakcodone // B momonip
BOCHHOMY nuprkepy. Beim. 29. BoenHo-muprkepckuil GpaxyabTeT Mpu
MockoBckol koHcepBaTopuu, 1992

9. Oceituyk A. HawampHoe oOyuenue urpe Ha cakcodone. M., Llentp.
HAay4YHO —METO/I. KaOMHET Mo y4eO. 3aBe/l. KyJbTYphl U UCKyCCTBa, 1986

10.Ocefiuyk A. PaGora Ham TpOW3BEACHUSMHU JKA30BOW KJIACCHUKH B
CrieUalibHOM kiacce cakcodona. M., LleHTp. HaydyHO — METO/. KAOUHET
1o y4e0. 3aBeJl. KyJIbTypbl U UCKycCTBa, 1987

11.10anmomuankoBa M. K mpobGieme CcTaHOBIEHUS OTEUECTBEHHOW IIIKOJIBI
urpel Ha cakcodone // AkTyanbHBIC BOIPOCH TCOPHH W IPAKTHKH
UCIIOJTHUTENIbCTBA Ha AYXOBBIX MHCTpyMeHTax. Beim. 80. M., I'oc. my3.-
neja. UHCTUTYT UM. ['HecunbIx, 1985

12.1llamomnukoBa M. IlocraHoBka amOymiropa  cakcodonucra //
CoBpeMeHHOE UCIIOJIHUTENBCTBO HA TyXOBBIX U YIApPHBIX HHCTPYMEHTAX.
Bem. 103. M., I'oc. my3.-nea. uHCTUTYT M. ['HecuHBbIX, 1990

13.ViBanoB B. OcHOBBI WHIWMB WAyaldbHOW TEXHUKU cakcodonucra. M.,
My3bika, 1993

14 NUnemep XK. Metoaudeckoe mocoOre 1mo UMITPOBU3ANNMA JIJIsi cakco(doHa
N IPYTUX MYy3bIKaJIbHBIX HHCTpYMEHTOB. Muxaun Jlukos. M., 2004
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