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CTpykTypa nporpaMmmsl y4eOHOro npeamera

L. [HosicHuTe ILHAA 3alIMCKA

-XapakTepucThKa y4eOHOro MpeaMera, €ro MecTo M poJjib B 00pa3oBaTeIbHOM
IIpoIIECCE;

-Cpok peanuzanuu yyeOHOro npeaMeTa;

-O06beM  y4eOHOro  BpEMEHH, NPEAYCMOTPEHHBIM  Y4e€OHBIM  IIJIAHOM
00pa30BaTEIbHOTO YUPEXKICHHS Ha pealn3alrio y4eOHOro NpeameTa;

-®opma npoBeieHUsI YUEOHBIX ayAUTOPHBIX 3aHITUH;

-Ilenu u 3a1aun y4eOHOTO IpeaMETa;

-O06ocHOBaHUE CTPYKTYPBI IPOrpaMMbl y4eOHOTO MPEIMETa;

-MeToabl 00yueHus;

-Onucanne  MaTepUaTbHO-TEXHUYECKUX  YCIOBUM  peanu3aiuu  yuyeOHOro
peaMeTa.

II. Coaep:xkanue yueOHOro npeamera

-CBeneHus 0 3aTpaTax y4eOHOIO BpEMEHH;

-I"opoBble TpeOOBaHHUS MO KIIACCaM.

III. TpeGoBaHus K YPOBHIO NOATOTOBKH 00y4YarOUIUXCS

IV. ®@opmbl 1 MeTOABI KOHTPOJIsI, CHCTEMA OLEHOK

- ATTecranus: ey, Bubl, Gopma, CoiepKaHue;

-Kputepun oueHku.

V.  Meroauueckoe odecneyeHne y4e0HOro npouecca

-MeTtoandeckue peKOMEHJaUU MeIaroruieckuM paboTHUKAM;

-PexoMeHjanmm no opraHu3aluy CaMOCTOSTEIbHOM paOOThl 00yYarOIUXCsl.

VI. Chnucku pekoMeHAyeMOil HOTHOH M METOAHYECKOM JIUTEePaATyPhI

- CnMCOK pEKOMEHIYEMOW HOTHOM JIMTEPATYPBHI;

-CucoK peKOMEHIyEMOW METOANYECKOMN JTUTEPATYPHI.



I. IlossicHuTEIbHAS 3AIIUCKA
1. Xapaxmepucmuka yuebH020 npeomema, €20 Mecmo U Ppoib @
odpazoseamenvnom npoyecce

[Iporpamma yueOHOro mnpenmera «CHenUasbHOCTh U UYTEHHE C JIUCTa»
(yapHble WMHCTPYMEHTHI) pa3paboTaHa Ha OCHOBE M C YyueToM (eaepalibHbIX
rOCyJJapCTBEHHBIX TpeOOBaHUN K JOMOJHHUTENBHON MpeanpodeccuoHanbHON
o011e00pa3oBaTeibHOM  mporpaMMe B OOJACTU  MY3BIKAJILHOTO HCKYCCTBa
«HCTPYMEHTHI 3CTPATHOTO OPKECTPAY.

VYuebnbiii mpeamer «CnenuanbHOCTh M YTEHHE C JIMCTa» HAMpaBiieH Ha
NpuoOpeTeHne JEThbMHU 3HAHWI, YMEHUW M HABBIKOB WUIPbl HAa HMHCTPYMEHTaX
ACTPagHOTO OpKecTpa (ydapHas YCTaHOBKA), MOJYYEHUE MUMHU XyJA0KECTBEHHOIO
o0pa3oBaHUs, a TakXKe Ha 3CTETUYECKOE BOCIUTAHUE U JyXOBHO-HPABCTBEHHOE
pa3BUTHE YUCHUKA.

OOyueHne urpe Ha yIapHOW YCTAaHOBKE BKJIOUAET B ce0si KOMIUIEKC BUIOB
y4eOHOM JNIeSITeNbHOCTH, TMO3BOJISIONIMX Pa3BUTh MY3bIKAIbHYIO TPaMOTHOCTb,
YTE€HHWE C JINCTa, HAaBBIKM aHCAMOJICBOMl UIPHI, OBJIaJICHUE OCHOBAMHU
AKKOMITAaHEMEHTa B JI)Ka3e U HEOOXOAMMBIE HAaBBIKM CaMOCTOATENILHOW padoTHI.
Kpome TOro, B pamkax OCBOEHHSI MPOTpaMMbl, ydalluecs NPHOOPETaAIOT OMBIT
TBOPYECKOM M KOHIIEPTHO-MIPOCBETUTENIBCKON JEATENIbHOCTH, 3HAKOMSITCA C
BBICIIUMH JIOCTHXKEHHUSIMU JIKA30BOM MY3bIKaJIbHOU KYJIBTYPHI.

BrisiBieHue onapeHHOCTH y pebOeHka B mpoliecce oOydeHHUs TMO3BOJSET
[[EJICHANPABJICHHO PAa3BUTh €ro MpoQecCUOHANbHbIE W JIMYHOCTHBIE KayecTBa,
HEO0OXOIUMBbIE ISl MPOJOJKEHUS podeccuoHanbHoro ooyuenus. B To xe Bpems
nporpaMMa paccuMTaHa U Ha TeX JIETeH, KOTOphle HE CTaBAT mepea coOoil 1enu
cTaTh NMPoheCCHOHAIBHBIMU MYy3bIKaHTaMU.

2. Cpoxk peanuzauyuu yyedono20 npeomema «CneyuanrpHocmsv U YmeHue c
aucmay (yoapHvle UHCMPYMEHMbl)

Cpok ocBoenusi mnporpamMMbl «MHCTpYMEHTBI 3CTPaJHOTO OPKECTPa»
(ynapHble MHCTPYMEHTHI) Il JI€Teil, TMOCTYMUBIIMX B 00pa3oBaTelbHOE
yupexaeHne B 1-il Kmacc B BO3pAacTe C JNECATH 10 ABCHAAUATH JIET, COCTABISET 5
JIET.

3. Oobvem yuedHO20 6pemeHu, TPEIYCMOTPEHHBIA Yy4YE€OHBIM IUIAHOM
00pa3oBaTEIBLHOIO YUpEeXKACHUS Ha peanu3anuio npeaMera «CrnenuanbHOCTh U
YTEHUE C JTUCTaN:

Tabauya 1
Cpoxk o0ydenus 5 net
1-5 knaccsl
MakcumanbHasi yueOHasi Harpy3ka 1006,5
CamocTosiTenbHas paboTa 561
AynuTopHbIe 3aHsTHS (B yacax) 445,5

4. @opma nposedenus yueoOHbIX AYOUMOPHBIX 3AHAMUIL:
WHMBUAYaJIbHAS, PEKOMEHTyeMasl MPOJOJKUTEILHOCTh YPOKa - 45 MUHYT.



NunuBuayanbHas (opMma 3aHATUN MO3BOJSET MPENoAaBaTeNi0 MOCTPOUTH
COJIep>)KaHle MPOTrpaMMbl B COOTBETCTBUU C OCOOCHHOCTSIMU Pa3BUTHUS KaXKIOTO
y4YEHUKA.

5. Henu u 3a0auu yueonoz2o npeomema «CneyuanpHocmsp u YmeHue ¢ 1UcCma)
Hean:

e o0ecriedyeHHEe  pa3BUTUS  MY3BIKAJIbHO-TBOPYECKUX  CIIOCOOHOCTEHN
y4alierocs Ha OCHOBE NPUOOPETEHHBIX UM 3HAHUN, YMEHUH U HaBBIKOB
(opTEeNUaHHOTO HCIOJHUTENbCTBA, MO3BOJISIONINX aHATU3UPOBATH U UCIIOIHATH
MPOU3BEACHUS PA3IUUHBIX (OPM U )KaHPOB KJIACCUUECKOM U 7Ka30BOM MY3bIKH;

* BBISIBJICHHE OJIapEHHBIX JeTell B 00JacTU [)KA30BOTO MY3BIKAIHHOTO
UCIIOJHUTENbCTBA Ha (QOpTeNHMaHO U TMOATOTOBKM HMX K JajJbHEHIIemy
MOCTYIUICHUIO B 00pa30BaTeNbHbIC YUPEKICHHUS, PEATU3YIOIIe 00pa30BaTebHbIC
MPOTrpaMMBbI CPETHETO MPO(PECCHOHATBFHOTO0 00pa30BaAHMS.
3agauu:

* pa3BUTHE YCTOWYHMBOTO HWHTEpPECa K MY3bIKAIBHOMY MCKYCCTBY, MOHUMAHUS
O0COOCHHOCTEH pa3IMYHBIX HAMPABIICHUI 3CTPATHON U JIKA30BOU MY3bIKH;

* pa3BUTHE MY3bIKAJILHBIX CIIOCOOHOCTEM: Cilyxa, maMsITH, pUTMa, YyBCTBA

CBUHTA, SMOIIUOHAIILHOU c(Pepbl, My3bIKATLHOCTH U apTUCTU3MA;

* OCBOCHHME MY3bIKAIIbHOW IpaMOThI, 3HaHHE MY3bIKAJIbHOW TEPMHUHOJIOTHH, B

TOM YHCIIE, Cienn(pUIECKON 1Ka30BOMH;

* HaBBIKOB MOJI00pa MO CIyXY, UMIIPOBU3ALMHI U COUUMHEHUS B MPOCTHIX

(dhopMax, MepBUYHBIX HABBIKOB B 00JIACTH TEOPETHYECKOTO aHAIN3a

UCIIOJTHSAEMBIX MTPOU3BEACHUN;

* OBJIQJICHUE OCHOBHBIMHM HCIOJHUTEIHCKUMU HAaBBIKAMH UIPbl Ha JXKa30BOM
(dbopTenuaHo, MO3BOISIOMIMMEU TPAMOTHO HCHOJIHITh MY3bIKaJIbHbIE TTPOU3BEACHUS
COJILHO U B aHCaMOIJIe;

* pa3BUTHE UCIIOJTHUTEIHLCKOM TEXHUKHU, BKJOUYasl crenuduueckue mIKa30Bble
UCIIOJHUTENIbCKUE MTPUEMBI, KaK HEOOXO0IMMOT0 CPE/ICTBA AJIsl pealiu3aluu
XYJ1I0’KE€CTBEHHOTO 3aMbICJIa KOMIIO3UTOPA;

* pa3BUTHE HABBIKOB CAMOCTOSITEILHOTO Pa3yYHMBaHUSI MY3bIKaTbHbIX
MPOU3BEACHUN Pa3IMYHBIX )KAHPOB KIACCUUYECKOM, SCTPATHOMN U AKa30BOM
MY3bIKH, YTEHUS C JTUCTA HETPYAHOTO TEKCTA;

* MPUOOPETEHNE YUAIIIUMUCS OIbITA TBOPUYECKOU NEATEIBbHOCTH U MMy OIUYHBIX
BBICTYIUICHUN;

* popMupoBaHue y HauboJiee OJJaPEHHBIX BBIITYCKHUKOB OCO3HAHHOM

MOTHUBAIUU K MPOJOJBKEHHIO MPOGECCHOHAIBHOTO O0YUYEHU .

6. Obocnosanue cmpykmypul yueonozo npeomema «CneyuaibHocms u umeHue
c aucmay

O06ocHOBaHUEM CTPYKTYpHI mporpammel sBisitorcss OI'T, oTpaxkaroniue Bce
aCIeKThl pabOThI MPENOIABATENS C YUEHUKOM.

[Iporpamma COEpKUT CIETYIONINUE Pa3IeIIbl:

* CBeJCHUS O 3aTpaTax YydeOHOro BpPEMEHH, NPEAyCMOTPEHHOr0 Ha
OCBOEHHUE YUEOHOTO MPEIMETA;

* pacrpejeneHue yueOHOro MmaTepuaia no rogaM o0yueHus;

* ONHUCAaHME IUJAKTUYECKUX €IUHUI] yUeOHOI0 MPEeIMETa;



* TpeOOBaHUS K YPOBHIO MOATOTOBKH 00YYaIOIIUXCS;

* (opMbI U METOBI KOHTPOJIS, CUCTEMA OIICHOK;

* METOJUYECKOe o0ecreueHrne yueOHoro mpoiiecca.

B cooTBeTCTBUM C JaHHBIMU HAMNpPABJICHUSMH CTPOUTCS OCHOBHOM pazieln
nporpammbl «CoJiepxkaHue y4eOHOTO IpeaMeTay.

7. Memoowvt 00yuenus

B My3bIkallbHOM mNeAaroruke NPUMEHSIETCS LEeNbli KOMIUIEKC METOJIOB
oOyueHHsl, HapaBJIECHHBIX HAa BCECTOPOHHEE PAa3BUTHE IOHOTO MY3bIKaHTa — €ro
UCIIOJHUTENIbCKUE U TBOPUECKUE HABBIKU, MY3BIKAJIbHBIA KPYro30p, TUYHOCTHBIC
ycTtaHoBkU. [Togbop MeTo0B 00yUueHUs] TPOUCXOIUT C YUETOM HHAUBUYaTbHBIX
BO3PACTHBIX U MCUXOJOTUYECKUX OCOOEHHOCTEN yUaInuxcsl.

JUUIst TOCTMIKEHMST MOCTABICHHOM MEIW W pEeAM3aluy 33a4ad MpPEeaMeETa
UCIIOJB3YIOTCS CIEIYIONNE METOIbI OOYUYEHUS:

* cIOBecHBIN (00BsICHEHUE, Oecea, paccKas);

*  HAIAJIHO-CIIyXOBOM (mokas, HaOJII0/IeHHE, JIEMOHCTpaLHs
MUAHUCTUYECKUX MTPUEMOB);

* MpakTHYecKuil (paboTa HA UHCTPYMEHTE, YIPAKHEHUSA);

* AHAIMTUYECKWU (CpaBHEHHUS U OOOOIIEHHS, pa3BUTHE JIOTHUYECKOTO
MBIIUICHUS );

* HMOIMOHAJBHBIN (MOAOOp accoumalui, o00pa3oB, XyJA0KECTBEHHBIE
BIICYATIICHHUS);

* 1poOJIEMHO-TIOMCKOBBIN METO/;

* METO/bl, HAIIPABJICHHbIC HA PA3BUTHUE TBOPUECKOI'O MBIILICHHUS B MY3bIKE
(MeToABl MOJETUPOBAHUS XYJIOXKECTBEHHO-TBOPUECKOTO Mpoliecca, «COo3AaHus
IEJIEBPOBY», IEPEUHTOHUPOBAHUSI, COUMHEHHS U UMIIPOBU3AIINN )

[IpennoxxkenHsie MeETOAbI pabOThl B paMKax MpeanpodeccruoHaIbHON
o0pa3oBaTeIbHOM MpOrpaMMbl SIBJISIIOTCS  HaubOoJiee MPOAYKTUBHBIMH IpU
peanu3aiu MOCTaBJICHHBIX IIeJiel U 3ajay yueOHOro npeaMera U OCHOBAaHBI Ha
MPOBEPEHHBIX  METOJAMKAX M CIOXHUBIIMXCS  TPAJULUIX  COJBHOTO
WCIIOJHUTENHCTBA HA YIAPHOU YCTaHOBKE.

8. Onucanue mamepuanvbHO-mexHUUECKUX YCA08UIl peanu3auuu y4edHo2o
npeomema «CneyuaibHoCme U YmeHue ¢ TUCmay

MarepuanbHo-TexHUYeCKass 0a3a 00pa30BaTEIBLHOIO YUPEKJICHUS OJAKHA
COOTBETCTBOBAaTh CAHUTAPHBIM M TMPOTUBOIMOXKAPHBIM HOpMAaM, HOPMaM OXpPaHbI
Tpyaa. llomemienus [OMKHBI HMMETh 3BYKOU3OJSIIUIO UM CBOEBPEMEHHO
PEMOHTHUPOBATHCH.

VYueOHble ayaAuTOpUn ISl 3aHATUN 10 TipeaMeTy «CrnenuaibHOCTh U YTEHUE
¢ nuctay (ylapHble HHCTYPMEHTHI) JOJKHBI ObITh OCHAIIEHBI MUAHUHO U JTOJKHBI
WMETH IJIONIAJ]Ib HE MEHEE 9 KB. METPOB.

Heob6xonuMo Hanmuyue KOHLEPTHOro 3ayia (ayAUTOPUM) C KOHIUEPTHBIM
posizieM, MyJabTaMH, YJIapHOW YCTaHOBKOM M 3BYKOTEXHUYECKHM OOOpYIOBAaHUEM,
oubmmorekn U (oHOoTeku. My3bIKaIbHBIE HHCTPYMEHTHI JIOJDKHBI PETYJISIPHO
00CITyKUBATHCSI HACTPOUIITUKAMU (HACTPOIKA, METKUI U KalUTaJIbHBII PEMOHT).



I1. Copepxanue yyeOHoro npeamera «CrneumajbHOCTh U UYTEHHE € JIUCTA»
(ynapHble HHCTPYMEHTHI)

1. Ceéedenun o 3ampamax yuedH020 6pemeHu, TPEAYCMOTPEHHOTO HA OCBOCHHUE
yyebHoro mpeamera «CHenHalbHOCTh M UTEHHE C JIMCTa», HAa MAaKCUMAaJbHYIO,
CaMOCTOSITENIbHYIO HArPY3Ky OOyYaroImMUXCsl U Ay IUTOPHBIE 3aHSITHUS:

Tabauya 2
Cpok o0yuenus 5(6) net
Pacnipenenenue 1o rogam
Knaccer | 2 3 4 5

[IponomxurensHocTs yueOnbix| 33 | 33 | 33 | 33 | 33
3aHATUN (B HEEIIAX)

KonngecTBo JacoB Ha| 2,5 | 2,5 | 2,5 3 3
ayIUTOPHbIE 3aHITHSI

(B HEZIENIO)

OO0I11ee KOJIMYECTBO YaCOB Ha 445,5

HHAUBUAYAJBHBIC 3aHATHUSA
AYJIUTOPHBIC 3aHATHUS

OOmiee KOJMYECTBO YAaCOB Ha 561
BHEAYIUTOPHYTO
(camocTosiTENBHYI0) padOTY

Oomee MaKCHUMAaJILHOE 1006,5
KOJINYECTBO 4YacOB Ha BECH
nepuoj oOy4eHust

O6nem BpEMEHU Ha(l2 (12 |12 |12 |12
KOHCYJIbTaINH (10 rojiam)

OOmuii o0beM BpEeMEHH Ha 60
KOHCYJIbTAIlNU

KoHcynbTaniu MpoBOJSATCS € LEIbI0 TMOJTOTOBKH OOYy4YaromIUMXcs K
KOHTPOJIBHBIM ypOKaM, 3adeTaMm, 3K3aMeHaM, TBOPUYECKUM KOHKypcaM U JIPYTrUM
MEpONPUSATUIM [0 YCMOTPEHHUIO 00pa3oBaTesbHOTO yupexaeHus. KoHncynbranuu
MOT'YT IPOBOJIUTHCSI PACCPEIOTOUYECHO WM B CUET pe3epBa yueOHOro BpemeHu. B
cillydyae, €ClIu KOHCYJbTallUM TPOBOJSATCS PpPacCpelOTOUYEHO, PE3EPB YyUEOHOTO
BPEMEHHU HCIOJB3YEeTCS Ha CaMOCTOSTEIbHYIO paboTy oOydamlmxcs u
METOJUYECKYI0 paboTy ImpemnoaaBaTemne.

Pe3epB  ydyeOHOro BpeMEHHM MOXKHO  HCIOJIB30BaTh  Kak  Mepen

MPOMEKYTOUHON (PK3aMEHAIMOHHOM) aTTecTaluel, Tak U MOCJe €€ OKOHYAHUS C
;



HENbI0 00ECTICUEHHUsT CAMOCTOSITENIbHOM paboTOi 00yUaroXxcs Ha IEPUOI JIETHUX
KaHWKYL.

O0beM caMOCTOSITENIbHOM pabOThl OO0YYalOIIMUXCA B HENEII0 MO YYeOHBIM
npeaMeTaM OMpeeNseTcs C Y4YeTOM MHHHMMAJIbHBIX 3aTpaT Ha MOATOTOBKY
JAOMAITHETO 33JaHHs, MapaJUIeTFHOTO OCBOCHHS IEThbMHU IPOTpaMM HadajabHOTO U
OCHOBHOI0 o0uiero oopasoanusi. O0bEM BpEMEHHU Ha CaMOCTOATEIBHYIO padoTy
MOJKET OIPEAETAThCS C YYETOM CIOKUBIIUXCS MEJarormyeckux Tpaaulni,
METOJUYECKOM 11eJIECO00PA3HOCTU U UHIUBUYAIBHBIX CIIOCOOHOCTEN yUeHUKA.

CaMocTosTeNnbHBIC ~ 3aHATHUS  JODKHBI  OBITHh  PETYJISpHBIMH |
CHUCTEMAaTUYECKUMHU.

AynutopHas Harpy3ka IO y4eOHOMY TMpeAMETy O0Os3aTeNIbHON 4YacTH
0o0pa30BaTeNbHON MPOTpaMMbl B 00JACTH HCKYCCTB paclpeAesieTcss Mo rojam
o0yueHHus ¢ yuyeToM o0miero oobemMa ayJuTOPHOTO BPEMEHH, MPETyCMOTPEHHOTO
Ha yueonsiif npenmet OI'T.

OO0beM BpeMEHHM Ha CaMOCTOATEIbHYIO0 padboTy OOydYaromMXCs MO KaKIOMY
y4eOHOMY TPEIMETY OINPEAENSAETCS C YYEeTOM CIOKMBIIMXCA MEAarorndecKux
TpaauIuii, METOJUIECKON 1EeTECO0OPa3ZHOCTH M WHAMBUAYAIBHBIX CIIOCOOHOCTEH
YUICHHKA.

Bubl BHEayiUTOpHOM pabOTHI:

- BBITMIOJTHEHHE JOMAITHETO 3a/1aHNUS;

- TOATOTOBKA K KOHIIEPTHBIM BBICTYIIJICHUSM;

- TMOCEMICHUE YUPESKIACHUN KyIbTyphl ((hUIapMOHUA, TeaTPOB, KOHIICPTHBIX
3aJI0B U JIp.);

- ydacThue OOYyYalomuXxcsi B KOHIEPTHBIX W KYJIbTYPHO-TIPOCBETHTEIHCKUX
MEPOTIPUATHSIX YIPEKICHHUS;

Y4eOHpIii MaTepuan pachpeaensieTcss Mo TrojaM oOOydeHHs - KiIaccaM.
Kaxzaplii kmacc uMeeT CBOM MAHNAKTHYECKHWE 3aJadd, U OO0bBEM BpEMEHH,
peTyCMOTPEHHBIH 7151 OCBOSHHS Y4eOHOTO MaTepuania.

2. Tpebosanus no zooam odyuenusn

[Tporpamma yueOHOTO mpenmeTa «CHENMATBPHOCTh M UYTEHUE C JIHCTay
COJICPKUT TPUMEPHBIM Y4YeOHBIM pemnepTyap € y4eToM TpeOOBaHUU K €ro
pa3zHoo0pa3nio (KIACCHUYECKUM M JKA30BBIN), aKaJIeMUUECKOM HaMpaBICHHOCTH, a
Takke HEOOXOAMMOCTH peaju3allii HHAWBHIYAIbHOTO TMOAXOAa K KaXIOMy
ydamiemycsa. BapuaHTbl IpUMEPHBIX 3K3aMEHALMOHHBIX MPOrPaMM OJTHOTO U TOTO
’Ke roja OOydYeHHUs COCTaBJICHBI C Y4€TOM HECKOJBKHX YPOBHEH CII0)KHOCTH U
YCHEIIHOCTH  OCBOCHHSI  Pa3HBIMH  y4YalIUMHCS  HpeanpodecCHOHaIbHOU
nporpaMmbl.  KOTWYECTBO MY3BIKATBHBIX MPOU3BEACHUN, PEKOMEHAYEMBIX IS
M3y4YeHHS B KaXJIOM Kiacce, JaeTcsi B TOJOBBIX TpeOoBanusax. llpu »tom B
rOJIOBOM pemepTyap MOTYT BXOJUTh KaK IPOU3BEACHHUS HK3aMEHAIMOHHOTO,
KOHIIEPTHOTO XapakTepa, TaKk M TPOM3BEACHHS [Js pPadOThHl B KIacce WU
o3HakomiieHUs. Bcest paGoTa Hag pemepTyapoM OTpaskaeTcsi B WHAMBHAYAIbHOM
TUTAHE yYallerocs.



Cpoxk o0yuenus S jier

1 kaace

C nmepBpIX 3aHATUM NENAror JOJDKEH MO3HAKOMUTh y4Yallerocs ¢
MY3BIKAJIBHBIM HHCTPYMEHTOM — €ro YCTPOMCTBOM U XYJ0XECTBEHHBIMHU
BO3MOYKHOCTSIMH, 3aJ0KUTh OCHOBBI TMPAaBUJIBHOW TMOCAAKA 3a YJIApHOU
YCTAaHOBKOM,  IOCTAHOBKM  MCIIOJHUTEIBCKOTO  amnmapara W TEXHUKH
3BYKOU3BJICYECHHSI.

PaGora Haj mnpocTeHIIMMH KOOPAWMHALIMOHHBIMH TPUEMAMH B UIpPEe Ha
YIapHOW YCTaHOBKE.

Pa3zBuTrHe My3bIKQIBHOM TPAMOTHOCTH, YTEHHS HOT C JMCTA W 3aIUCH
MPOCTEUIINX NAPTUN YIapPHOU YCTAaHOBKHU.

bosbmioe BHUMaHuWE CleAyeT yAEIWTh 3HAKOMCTBY YYalIUXCS C MY3BIKOU
pa3nuuHbIX cTwied. [IpenomaBarenb ITOMKEH CAMOCTOSITENIBHO COCTABIAThH IUIDM-
JUCTHI JJIsl y4anuxcs, kak ¢GopMmy JOMAIIHEro 3aJaHus, a 3aTeM OOCYyXIaThb U
AHAIM3UPOBATh IMPOCIYLIAHHBIM C HUMU Marepuan. l[IpumepHblii nepedeHsb
WCTIOJIHUTENEN ISl COCTABIICHUS TAKUX IUIDM-JIUMCTOB MOKHO HANTH B Marepuanax
kol «Berklee Practice Method «Get your band together».

Pa3BuTHe mepBBIX HABHIKOB aHCAMOJIEBOTO MY3UIIUPOBAHMS: pa3yulBaHUE
MApTUH, UTPA B IYITE C MIEAATOTOM.

3a rOox ydYamuics JOJDKEH BBIYYHMTh 4 HETPYIHBIX COJO MJISI Majoro
Oapabana, OKOJO 5-6 pHCYHKOB AaKKOMIIAHEMEHTa B pa3HbBIX CTWIAX, 2-3
pa3HOXapaKTEPHBIE MTbECHI.

[ToaroroBka Kk NEPBOMY KOHLIEPTHOMY BBICTYILICHUIO.
IIpumepHBIN penepTyapHbIi CIIUCOK.

1. Yopaxxkuenus uig Majioro oapadana
1.Tuck K. «Drum book» (1 pazgen)
2. Y napHas yCTaHOBKA

1. Tuck K. «Drum book» (2 pa3aen)

2. ABammmanu U. «Knacc ynapnou ycranosku B JJMIII»
3. IIbechl
U3 cbopnurxa Savage Ron, Scheuerell Casey «Berklee Practice Method

«Get your band together»:

. Marvuglio M. «Sweet»

. Marvuglio M. «Do it now»

. Marvuglio M. «I Just wanna be with you»

. Marvuglio M. «LLeave me alone»

. Marvuglio M. «Affordable»

. Marvuglio M. «Don’t look down»

. Marvuglio M. «Take your time»

IIpuMepbI IK3aMeHAIHOHHBIX POrPaMM

Bapuasnr 1

Tuck K. «Rockin’ the snare»

Marvuglio M. «I Just wanna be with you»

Marvuglio M. «Affordable»

Bapuant 2

NN RN



Tuck K. «Dynamically speaking»
Marvuglio M. «Sweet»
Marvuglio M. «Take your time»

2 kaace

3akperieHue HaBbIKOB, MOJYYEHHBIX B TMEPBOM Kjacce: YIMpa)XHEHUs Ha
pa3BuTHE CBOOOJBI UTPOBOTO ammapara, UTPOBBIX JBUKEHUN, 0a30BBIX MPHUEMOB
3BYKOM3BJICUEHUS, IITPUXH, HABBIKOB CAMOCTOSITENILHON pabOThI yuallerocs B
KJIacCe W J0Ma, OCHOBBI aHajiu3a MY3bIKAIbHBIX MPOU3BeACHUM. B 3ansaTusx
aKIleHT Ha pa3BUTHE YYBCTBAa pUTMA U JIOTUUECKOW TmamsTH, padoTy ¢
JUHAMUYECKUMH OTTEHKaMH, PUTMUYECKUMHU Qurypauusmu, Qpa3upoBKOi,
XyJ10’KE€CTBEHHBIM 00pa3oM. Pa3BuTue apTUKYJIAIINN.

Pabota Hag TeXHUKON U KOOPAMHAIIUEH:

- paboTta Haj pyauMEHTaMu: 7-yjaapHas JpoOb, Mmapaaui-Aumi, (iasM-
aKIIeHT, CBUCCApMU TpUILIET, iamakio, 9-yaapHas n1pods, 13-yanapHas npoos, 17-
yaapHasi Apo0b, ypok 25, mpocToii Iparaaui.

- paboTa HaJ YNpaKHEHUSIMU, COJO U ATIOAaMu sl manoro Oapabana, a
TaK)Ke€ TMbecaMu [JIs1 Majgoro OapabaHa B CONPOBOXKACHUHM (HOPTENHAHO,
COOTBETCTBYIOIIMMHU 1O TEXHUYECKOMY COJACPKAHUIO TPEOOBAHUSAM IO TEXHHKE
YTEHUS U U3YYEHHBIM pyJuMeHTaM. J[0 BOCbMU 3TIOJIOB/TILEC 3a TOJI.

- Wrpa JABOWHBIX yJapoB Ha Oac-OapabaHe W Xal-X3Te IMenalibio, Urpa
JUINTEILHOCTEN Ha Xal-xaTe u Oac-0apabanHe ¢ J00aBJeHHMEM cuUeTa PyKaMH
WCMOJIb30BAaHUE CYETa JIEBOM HOTOM MPU WIPEe Pa3IUYHBIX YIPAKHEHUW Ha
cuibHble U cnabeie jgonu.Pabora Hag My3bIKQIBHBIMH  KOMMO3ULIHUSIMU
(IpoJoJKeHUE U3Yy4YeHUsT MPOCTEHIINX PUTMHUUYECKUX PUCYHKOB HSCTPAIHOM,
JKa30BOM M POK-MY3BIKU U X 0TpaboTka 1moj ¢oHOorpaMMmel -1) B cTuiiax Oamana,
CBHHT, (aHK, POK, 3CTpama, Oocca-HOBa, camba. IlpowsBeneHus HOJKHBI
00s13aTeNIbHO UMETh CTaHAapTHYIO (hopMmy (32-TaKTOBBINM UM OJIIO30BBIN KBajapar,
KYIUIET-TIPUIIEB), ObITh MTOKA3aTEeIbHBIMUA B BOITPOCAX aKKOMIIAHEMEHTA.

Urenue c nucrta (Manblii OapabaH): CHHKOMNBI W Jura, Tpuoiau 16mu,
TPUALATh BTOPBIE JUIMTEIBHOCTH M Tay3bl, KOMOWHAIIMU TPUILATH BTOPBIX
JUTUTEILHOCTEHN, TPUOJIEN U CEKCTOJEH, CUHKOIBI, JJIMTEIbBHOCTH C TOYKAMHU, JIUTa,
TPUOJIM B TOABMXKHOM TEMIIE, MCIOJIb30BaHUE akileHTOB. Urpa B aHcamoOie: c
KOHIIEPTMENHCTEPOM M MajbiM COCTaBOM, MOAOOpP AaKKOMIIAHEMEHTa, COYMHEHUE
HETPYyAHBIN OapaOaHHbBIX TapTHUIl.

B tedenue ydyeOHOro roja megaror AOJKEH MpopaboTaTth ¢ y4EHUKOM 14 —
20 My3BIKQJIbHBIX POU3BEICHUM, BKIIIOYast 2-3 aHcamoOis, 5-8 3TIO0B.

Co 2 knacca B cepeiMHe MOTYyTroAus NPeAyCMOTPEH TEXHUYECKU 3aueT. Ha
3a4€T BBIHOCUTCS HCIIOJTHEHHE 0a30BBIX PYJAUMEHTOB B YMEpPEHHBIX TeMIax C
YCKOPEHUEM U 3TIO].

['1aBHBIE KPUTEPUSIMU MPU OIICHUBAHUU SIBIISIOTCS POBHOCTH MCIIOJHEHUS,
KaueCTBEHHOE 3BYKOU3BIICUEHHUE, BlIaJICHHE TMHAMUYECKUMU OTTEHKaMHU.
IIpuMepHbBI penepTyapHbIid CIHCOK.

1. Ynpaxuenus juist majioro 6apabaHa
1. AgostiniDante «SolfegeRhythmiqueCahier Nel»

2. Kynmuncknii K. «l1Ikosa Urpel Ha yTapHbIX HTHCTPYMEHTAX»
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Davila Lalo «Play the First Sight»
Firth Vic «Snare Drum Rudiment Sequences: Quadrant By
Wilcoxon Charles «Modern Rudimental Swing Solos»
Firth Vic «Snare Drum Method»
Morello Joe «Master Studies» ( pazgen «Flamsy)
Cuerupes B. «9T1roas1 17151 Manoro 6apabana
Ocamuyk «ITIOAbI 7151 Majoro 6apabaHa
0. MK PCOCP «PaGora Ham mnemaroru4eCKMM U  HCIOJHUTEIbCKUM
pernepryapoM B KJIacce yAapHbIX HHCTPYMEHTOB», Beimyck I — M.: 1990
2. YpapHas ycTaHOBKa
. JJopeukun M. «Pok-ypoku»
. Latham R. «Advanced funk studies»
. Hanun [Ix. «Advanced Techniques For The Modern Drummer» (pa3zaen 1)
. Paitnu JIx. «ckyccTBO ucnonHenus Ou-6ona Ha 6apadbanax» (pazmen 1)
. Korman C., Faria N. «Inside the Brazilian Rhythm Section»
3. Ilbeckl u3 cOOPHUKOB (11O BHIOOPY MpENogaBaTeis)
1. Savage Ron, Scheuerell Casey «Berklee Practice Method «Get your band
together»
2. Nussbaum Adam, Smith Steve «The Art of playing with brushes»
3. Igoe Tommy «Groove Essentialsy
4. Leonard Hal COopHUKHM MHHYCOB MTONYJIIPHOM MY3BIKHU IS YJAPHOW YCTaHOBKU
(backing tracks, play along)
5. lloaroroBnenHsie mpenogaBaresneM midi-Gpaiiabl KA30BBIX CTAaHAAPTOB C
BBIMMCAHHOMN NAapTHUEN yIAPHBIX
IIpuMepbI IK3aMeHAIMOHHBIX POrPaMM
Bapuasnr 1
Kymunckuit K. Yrpaxuenne Nel3
Ellingtone D. «Satin Dall»
Maroon 5 «This love»
Bapuant 2
Kymunckuit K. Yrpaxuenne Ne30
Jobam A.K. «Aqua de beber»
Wood D. «My one and only love»
3 kJ1ace
3aKperuieHHe HaBBIKOB, IIOJIYYEHHBIX BO BTOpPOM Kjacce. Pazputue
JIOBKOCTH, THMOKOCTM HWIPOBOrO  ammapaTra, MEJIKOM TEeXHUKH MaJIbLEB,
CUMMETPUYHOM MIpbl 00eruMH pykamMu. PaboTra Hajg 3BYKOM3BIICUEHUEM,
TpUXaMu, apTukyasiuueit. Passutue texuuku Momnepa, ['maacToyna (Ha BeIOOp
npenojaBaresisi), CrnocoObl TPEOJOJIEHUS MBIIIEYHBIX 3aKUMOB. PaboTta Han
CIOXHBIMU puTMaMH. [locTostHHAs paboTa o1 METPOHOM.
PabGota Ha TeXHUKOM M KOOpIUHAIIUEH:
- paboTa HaJx pyAUMEHTaMH: TPOUHOM mapaaumii, 6 OAMHOYHBIX yAapoB, 7-
yaapHasi 1po0b, 15-yaapHas apoOb, Gdamnapaaui, OpoCTON IPAT-TAI, ABOWHOM
JP3r-T3IL.

SO XN B W
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- paboTa HaJ aNMUIMKATyYpHBIMU TMpPUEMaMU HCIHOJHEHUS PUTMUYECKHUX
¢duryp mecTHaAATHIMU, TPUOJIEH, UTPA AKIIEHTOB Ha PAa3JIUYHBIC 10JIH.

- paboTa Haja yHpa)XHEHHsIMHU, COJO W ATIOJlaMH JJisi Majoro Oapabana, a
TaK)Ke€ TMbecaMu [Jis1 Majgoro OapabaHa B CONPOBOXKACHUHM (HOPTENHAHO,
COOTBETCTBYIOIIMMHU 1O TEXHUYECKOMY COJACPKAHUIO TPEOOBAHUSM IO TEXHHKE
YTEHUS U U3YYEHHBIM pyJuMeHTaM. J[0 BOCbMU 3TIOJI0B/TILEC 3a TO/I.

- Urpa mapajujjioB M pPa3HbIX allJIUKaTypHBIX MPUEMOB HOTAaMH U C
yepeaoBaHueM pykK. Mrpa HecnoXHBIX PUTMUYECKUX YIpaKHEHUW Ha Xaill-XoTe
nenanpio u 0ac-6apabdane.

Urenue c¢ nucrta (Manelii OapabaH): cexcronu 8Mu W 16Mu, TpuoIH
YETBEPTAMU, TPUOJU TPUJILIATH BTOPHIMU JUTUTEIBHOCTSIMH, MEIKUE TJIUTEIbHOCTH
C TOUKOH, paboTta B pazmepax 2/8, 3/8, 4/8, paboTa B CIOXKHBIX pasmepax 2/2, 3/2,
4/2, pe3aHblil KJIIOY, CHHKOMBI M JIUTH B CIOXHBIX pazMmepax.Urpa B ancamOrie: ¢
KOHIIEPTMENUCTEPOM U MajbiM COCTaBOM, MOAOOP aKKOMIIAHEMEHTa, COYMHEHUE
HETPYyAHBIN OapaOaHHBIX TapTHUIl.

PabGota Ham My3bIKaTbHBIMU KOMITO3HUIUSIMH C UCIIOJIb30BaHUEM (POHOTpaMM
-1, rpyBaMu U 3aMOTHEHUSAMH B TAKUX CTUJISX, Kak AUKCWiIeHa, coyi/P’w’b, pok-H-
poiu, aTuHa win adppokyoda, MOCIeHUE - JBE MbEChI 3a TOJ (IPEANOUYTUTEIbHEE
Mam00, pymbOa, HO TaKXe€ BO3MOXHBI Jpyrue CTUJIM Ha YCMOTpEHHUE
npenojaBartess), TpaAUIMOHHbIN CBUHT, addii-paHk.

B teuenue ydyeOHOro roja megaror AOJKEH MpopadoTaTth ¢ y4eHUKOM 14 —
20 My3bIKaJIbHBIX POU3BEICHUMN, BKIIIOYast 2-3 aHcamOis, 5-8 3TIO0B.

Ha 3ader BBIHOCHUTCSI HCMOJMHEHHE OAa30BBIX U CIIOXKHBIX PYJAUMEHTOB B
MOJIBM)KHBIX TEMIAX C YCKOPEHUEM M TEXHUYHOE COJI0 Ha MajioM OapabaHe.

['aBHBIE KPUTEPUSMU NPU OIICHUBAHUU SIBJISIOTCS POBHOCTH UCIIOTHEHUS,
KaueCTBEHHOE 3BYKOU3BIICUEHHUE, BlIaJICHHE TMHAMUYECKUMU OTTEHKaMHU.
IIpuMepHbIi penepTyapHbIid CIHCOK.

1. Ynpaxuenus juis Masioro 6apabaHa
1. AgostiniDante «SolfegeRhythmiqueCahier Nel»

2. Kynnucknii K. «IIIkona urpsl Ha yaapHbeIX HHCTPYMEHTAX»

3. Davila Lalo «Play the First Sight»

4. Firth Vic «Snare Drum Rudiment Sequences: Quadrant By

5. Wilcoxon Charles «Modern Rudimental Swing Solos»

6. Firth Vic «Snare Drum Method»
7
8
9
1

. Morello Joe «Master Studies» ( paznen «Flamsy)
. Cuerupes B. « 910181 11151 Manoro 6apadbana
. Ocaguyk «I9Tr0bl 1151 Majoro bapadbana
0. MK PCOCP «PaGora Ham mnemaroru4eCKMM U HCIOJHUTEIbCKUM
penepTyapoM B KJIACCE YAAPHBIX HHCTPYMEHTOBY», Brimyck 111 — M.: 1990
2.YnapHas yCTaHOBKa
1. JloBeuxnit M. «Pok-ypokm»
2. Latham R. «Advanced funk studies»
3. Yanun [Ix. «Advanced Techniques For The Modern Drummer» (pa3aen 2,3)
4. Paiinu JIx. «ckyccTBO ncnonHenust 6u-0omna Ha Oapabanax» (paszaen 1)
3. IIbeckl u3 cOOpPHUKOB (110 BEIOOPY MpenoaaBaTes)
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1. Savage Ron, Scheuerell Casey «Berklee Practice Method «Get your band
together»

2. Nussbaum Adam, Smith Steve «The Art of playing with brushes»

. Igoe Tommy «Groove Essentials»

. Leonard Hal COopHMKH MUHYCOB NOMYJISPHOM MY3BIKH JJIs1 YAAPHON YCTAHOBKHU
(backing tracks, play along)

5. Weckl Dave «Ultimate Play Along Vol.1, 2»

6. Weckl Dave «Rhythm of the Soul»

7. Weckl Dave «Contemporary Drummer»

8

9

RENVS)

. Korman C., Faria N. «Inside the Brazilian Rhythm Section»
. llonrotoBnenHsie mnpenogaBareneM midi-Gpaiabl JXKa30BBIX CTAaHAAPTOB C
BBIMMCAHHOMN NapTUEN yIapHBIX

IIpuMepbI IK3aMeHAIHOHHBIX POrPaMM

Bapuasnr 1

bpyk 3. «Anaun»

Outiypxepansa J. «Sleigh Ridey»

Hancock H. «Chameleon»

Bapuant 2

bpyk 2. «’Kemannuna»

Jobam A K. «Samba one note»

Hancock H. «Watermelon Many

4 kaace

3akperieHle HaBbIKOB, MOJIYUYEHHBIX B TPETHEM KJIacce.

Pa3Butre JOBKOCTH, THOKOCTM HUIPOBOrO ammapara, MEJIKOM TEXHUKHU
MajablieB, CHMMETPUYHOU UTPhl 00eruMu pykamu. PaboTa HaJ 3ByKOU3BICUEHUEM,
TPUXaMu, apTUKyJsinuend. M3yuenne texuuku Moiepa, ['majacrtoyna (Ha BeIOOp
npenojaBaresisi), CrnocoObl TPEOJOJICHUS MBIIIEYHBIX 3aKUMOB. PaboTta Han
CIOXXKHBIMH puTMamu. [locTosiHHast paboTa moJ METPOHOM.

Urenue c nucra (O6apabaHHasi yCTaHOBKA): YIPaXXHEHUS B CTHUJIE CBHUHT
(aKkKOMIIaHEeMEHT Ha MajioM Ui O0oJbIIOM Oac-0apabaHe), pUTMBI U 3aMOJHEHHUS C
MyJibCallie YeTBEPTSIMU, BOCbMBIMHU, II€CTHAAIATHIMHU.

Pa3Butne TeXHUKU:

- paboTta Hajx pyAUMEHTaMH: mpocToi didmM-muil, nataduaadia, mpoctoi
paTtamakio, 1poOb TpoWHbIMU yaapamu, 10-ynapHast npo0Osb, 11-ynapHas npoOsb,
UHBEpPTEA (PIJIdM TOII.

- paboTa HaJ KOMOMHAIUSIMU aMIUIMKATypHBIX MPUEMOBH aKIIEHTOB MpHU
UTPE COJIO U 3aMOJIHEHUM.

- paboTa Haja yHpa)XHEHHsIMHU, COJO W 3TIOJIaMH JJis Majoro OapabaHa, a
TaK)Ke€ TMbecaMu [JIs1 Majgoro OapabaHa B CONPOBOXKACHUHM (HOPTENHAHO,
COOTBETCTBYIOIIMMHU 1O TEXHUYECKOMY COACPKAHUIO TPEOOBAHUSAM IO TEXHHKE
YTEHUS U U3YYEHHBIM pyJuMeHTaM. J[0 BOCbMU 3TIO/I0B/TILEC 3a TO/I.

- Urpa MPOCTHIX YNPAXKHEHUN M HECIOKHBIX PUTMUYECKUX PHUCYHKOB C
UCIIOJB30BaHUEM JIBYX Oac-0apa0aHOB WM CABOCHHOM Menanu (KapjaHa) Ha Xaii-
X3Te Menanplo u 6ac-6apadaHe. Urpa akIEeHTOB U PUTMUUYECKUX (PUTYp Ha OOUKe U

Xal-X3Te, Urpa HECIOKHBIX PUTMUUYECKUX YNPAKHEHUIN Ha NByX nenansx.Padora
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HaJl MYy3bIKaJbHBIMH KOMIIO3ULUSAMH C HCIOJIb30BAaHHEM (POHOrpaMM -1, rpyBaMu
U 3aM0JIHEHUSIMU B TaKUX CTWISX, KaK TPAJULMOHHBIA CBUHT, waddi, Oamnana,
camba, ¢aHK.

Pabota Haj My3bIKQJIbHBIMUA KOMITO3UIMSIMU C UCIIOJIB30BaHUEM (POHOTpaMM
-1, rpyBaMH M 3amOJIHEHHSIMM B TaKMX CTUJISAX, Kak camba, Oamiajga, KaHTpH,
(GbroxkH, CBUHT (OBICTPBIM Temm), JaTWHA (TPEANOUYTUTENIBHO 0aillo, HO TakKke
BO3MOJKEH JIF000i1 apyroit ctuib), madda (Oyru/P’w’b).

CucreMaTnyeckoe pacliupeHUue MY3bIKAJIBHOIO KPYyro3opa ydaluerocs,
BOCIIUTAHUE JINYHOCTHBIX KA4eCTB  MYy3bIKaHTa, aKIEHT Ha pPa3BUTHE
CaMOCTOATENILHOCTH B 3aHATHUAX, HWHAUBUAYAJIBHOCTH B  HMCIHOJHEHUHU.
CamocrosiTenbHass ~ paclIM(ppOBKa  MY3bIKIbHBIX  3alMCeil,  MOArOTOBKA
MMIIPOBU3ALIMOHHBIX YaCTEH KOMIIO3ULIUN.

B teuenue yuebGHOro roga menaror JOJKEH NpopaboOTaTh C yYEHUKOM 15 —
20 My3bIKaJIbHBIX POU3BEICHUMN, BKIIIOYast 2-3 aHcamOis, 5-8 3TIO0B.

B cepenuHe mnosyroaus OpenycCMOTPEH TeXHMUYecKHil 3ader. Ha 3auer
BBIHOCHUTCSI MCIIOJHEHUE Oa30BBIX M YCJIOKHEHHBIX PYIHMEHTOB B IMOABUKHBIX
TEMIIax C YCKOPEHUEM U TEXHUYHOE COJIO JJIs Majioro 0apabaHa.

IIpumepHbIii penepTyapHbIii CIMCOK.
1. YupaxHeHus ajig Majoro 6apabaHa
1.Tuck K. «Drum book» (1 pazaen)
2. Wilcoxon C. «Modern Rudimental Swing Solos»
3. Kynunckuit «lllkona urpel Ha yAapHbIX HHCTPYMEHTAX
4. Agostini Dante «Solfege Rhythmique Cahier Nel»
5. Davila Lalo «Play the First Sight»
6. Firth Vic «Snare Drum Rudiment Sequences: Quadrant A»
7. Morello Joe «Master Studies» ( paznen «Flamsy)
8. MK PCOCP «Pabota HaJ menarornieckuM U UCTIONHUTEIbCKUM perepTyapoM
B KJIACCE YIAPHBIX HUHCTPYMEHTOBY, Boimyck III — M.: 1990
2._YpnapHas ycTaHOBKA
. JJopeukun M. «Pok-ypoku»
. Latham R.. «Advanced funk studies»
. Hanun [Ix. «Advanced Techniques For The Modern Drummer» (pa3zaen 4)
. Paitmm JIx. «ckyccTBO ucnonHenus Ou-6ona Ha 6apabanax» (pazuen 2)
3. IIbeckl u3 cOOPHUKOB (110 BEIOOPY MpenoaaBaTes)
. Savage Ron, Scheuerell Casey «Berklee Practice Method «Get your band
together»
. Nussbaum Adam, Smith Steve «The Art of playing with brushes»
. Baka J1. «Ultimate Play Along» (uacts 1,2)
. Weckl Dave «Rhythm of the Soul»
. Weckl Dave «Contemporary Drummer»
. Korman C., Faria N. «Inside the Brazilian Rhythm Section»
. Igoe Tommy «Groove Essentials»
. Leonard Hal COopHMKH MUHYCOB NOMYJISPHOM MY3BIKH JJIs YAAPHON YCTAHOBKHU
(backing tracks, play along)
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9. IlonroroBnenusle mnpemnogaBareneM midi-(ailsibl 1Ka30BBIX CTaHIAPTOB C
BBIMMCAHHOMN NApTHUEN yIAPHBIX

IIpuMepbI IK3aMeHAIMOHHBIX POrPaMM

Bapuasnr 1

Wilcoxon Ch. «Rollin” in Rhythm»

Mercer J. «Skylark»

Hancock H. «Cantaloope Island»

Bapuanrt 2

Wilcoxon Ch. «Paradiddle Johnny»

[TeepnionT /. «Jingle bells»

Garibaldi D. «Back in the day»

S ki1ace

3akperieHue HaBBIKOB, MOJIYYEHHBIX B YETBEPTOM KJIAcCe€ W 3a BCE TOJbl
oOyuenus. Mcnonap30BaHUME BCEro KOMIUIEKCA TEXHUYECKHX YNPAKHEHUN s
pa3BUTUS HCHOJHHUTENbCKUX HABBIKOB U  (Ppa3UpoOBOYHOTO Oaraxka AJis
UMIIPOBHM3ALIMM U TIOCTPOE€HUs coibHbIX mnaptuil. [locrosHHas pabota mox
METPOHOM.

Urenue ¢ nucra (OapabaHHas YCTAaHOBKA): UTEHHE NApPTUH HECIOKHBIX
MY3bIKaJIbHBIX ~KOMIIO3UIIMH C HUCHOJb30BaHWE (oHorpamm -1, uyTeHue
OPKECTPOBBIX HAPTHIA.

Pa3Butne TeXHUKU:

- pabora Hajm  pyauMmeHTamu:  QudMapsr,  IsMmapanauaa-aua,
nparnapaauan Nel, aparmapaaun Ne2, 1BOMHON paTamMaKkio, TPOMHOW paTaMakio.

- paboTa Haja yHOpa)XHEHHSIMHU, COJO W ATIOJIaMH JJisi Majoro OapabaHa, a
TaKkke TmbecamMu s Manoro OapabaHa B COMNPOBOXKIEHUM (PopTENHaHo,
COOTBETCTBYIOIIMMHU MO TEXHUYECKOMY COJACPKAHUIO TPEOOBAHUSAM IO TEXHHKE
YTEHUS U U3YYEHHBIM pyJuMeHTaM. J[0 BOCbMU 3TIOJI0B/TILEC 3a TO/I.

- pa3BUTHE TEXHUKH UTPHI Ha JIBYX Oac-OapabaHax uiu KapjaaHe, padbora
HaJ CKOPOCTBIO.

PaboTa HaJ My3bIKaIbHBIMUA KOMITO3UIIUSIMU C UCIIOJIb30BaHUEM (DOHOTpamMM
-1, rpyBaMu U 3alOJIHEHUSIMU B TaKUX CTUJIAX, KaK PoK, (haHk, Ou-0om, saTuHa (Ha
BbIOOp), (rrokH. CamocTtosTenbHas pacmu@poBKa MY3bIKAIbHBIX 3aIlUCel,
MOATOTOBKA COJIO.

VYuyanuecs MOTYT UTpaTh Ha 3ayeTax CBOOOJHYIO MPOTrpaMMy; KOJIUYECTBO
3a4€TOB M CPOKHU CIENHAIbHO HE ompenaesieHbl (cBOOOAHBIN Tpaduk). ['maBHas
3a/laya 3TOro Kjacca - MPEACTaBUTH BBHIMTYCKHYIO MPOrpaMMy B MaKCHMAaJIbHO
TrOTOBOM BH/JIE.

VYuyamnuiics MOXeT NPONUTH B ToAy JBE MNPOrPaMMbl, MOXET IMOBTOPHUTH
MPOU3BEACHUE U3 MPOrpaMMbl MpeAbIAyImMX kiaccoB. lIlepen skx3ameHoM
y4aniecs OObITPHIBAIOT BHIITYCKHYIO MPOTPpaMMy Ha 3a4eTax, KIACCHBIX BeYepax U
KOHIIepTax.

TpeboBaHus K BBITYCKHOU MPOrpamMMe:

- TEXHUYHOE COJI0 Ha MaJioM OapabaHe

- 3 pa3HOXApPAKTEPHBIX MPOU3BEACHUS J1)KA30BOW U COBPEMEHHON MY3BIKU C

UCIIOJIb30BaHue (DOHOTPaAMMBI «-1» WM B COMPOBOXKICHUH aHCAMOISI.
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IIpumepHbIii penepTyapHbIii CIMCOK.
1. YupaxHeHus ajig Majoro 6apabaHa
1.Tuck K. «Drum book» (1 pazaen)
2. Wilcoxon C. «Modern Rudimental Swing Solos»
3. Kynunckuit «lllkona urpel Ha yAapHbIX HHCTPYMEHTAX
4. Agostini Dante «Solfege Rhythmique Cahier Nel»
5. Davila Lalo «Play the First Sight»
6. Firth Vic «Snare Drum Rudiment Sequences: Quadrant A»
7. Morello Joe «Master Studies» ( paznen «Flamsy)
8. MK PCOCP «Pabota HaJ menarornueckuM U UCTIONHUTENbCKUM perepTyapoM
B KJIACCE yIAPHBIX HUHCTPYMEHTOBY, Boimyck III — M.: 1990
2. YnapHas ycTaHOBKA
. Tuck K. «Drum book» (2 paznen)
. ABammanu U. «Kiacc ynapnon ycranosku B JIMILD»
. Hanun [Ix. «Advanced Techniques For The Modern Drummer» (pa3zaen 1)
. Paitnu JIx. «MckyccTBO ucnonHenus Ou-6ona Ha 6apadbanax» (pasmen 1)
3. IIbeckl u3 cOOPHUKOB (110 BEIOOPY MpenoaaBaTes)
. Savage Ron, Scheuerell Casey «Berklee Practice Method «Get your band
together»
. Nussbaum Adam, Smith Steve «The Art of playing with brushes»
. Baka J1. «Ultimate Play Along» (uacts 1,2)
. Igoe Tommy «Groove Essentials»
. Leonard Hal COopHMKH MUHYCOB NOMYJISPHOM MY3BIKH JJIs1 YAAPHON YCTAHOBKHU
(backing tracks, play along)
6. [lonroroBnennsie mnpemnogaBareneM midi-(ailyibl 1Ka30BBIX CTaHIAPTOB C
BBIMMCAHHOMN NApPTUEN yIApHBIX
IIpumepHbIe NpOrpaMMbl BBIIYCKHOI0 3K3aMeHAa
Bapuasnr 1
Wilcoxon Ch. «FElyria Four Stroke»
Holly B. «That’ll be the day»
Faria N. «Brasilfield»
Riley J. «School Days»
Bapuanr 2
Wilcoxon Ch. «Flam Accent Fantasy»
Latham R. «Solo #10»
Weckl Dave «Straight ahead jazz»
Faria N. «Rio»

B W N —

[
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IV. ®opmbl 1 METOABI KOHTPOJISA, CUCTEMA OLIEHOK
1. Ammecmauus. yenu, uovl, hopma, cooepricarue.

OuneHka KadecTBa pealu3allid  OporpaMMbl  y4eOHOrO  IpeameTa
«CnenuanbHOCTh M YTEHHUE C JIMCTa» JOMOJHUTEIBHON MpeanpodeccCuoHaIbHOU
nporpaMmbl «MHCTpYMEHTBI 3CTPaHOTO OpPKECTpa» B Cce0S TEKYHIUH KOHTPOJIb
yCIIEBAEMOCTH, TPOMEKYTOUHYIO U UTOTOBYIO aTTECTAIUIO O0yYarOIIUXCS.
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B kadectBe CpeICTB TEKYIIErO KOHTPOJISI  YCHEBAEMOCTH  MOTYT
WCMOJIb30BaThCS  AKaJEMHYECKUE KOHUEPTHI, MPOCIYyIIMBAHUS, TEXHUYECKUE
3a4eThl. TeKylHil KOHTPOJb YCIEBAEMOCTH YYAaIIUXCA IPOBOJMUTCA B CUET
ayAUTOPHOT'O BPEMEHU, MTPEYCMOTPEHHOTO HA YUEOHBIN MPEIMET.

[IpomexyTouHasi aTTecTanus MNPOBOAUTCA B (popMe KOHTPOJBHBIX YPOKOB,
3a4€TOB M 0HK3aME€HOB. KOHTpOJIBHBIE YpOKH, 3a4€Thl MU SK3AMEHBl MOTYT
NPOXOJUTh B BHUAE TEXHUYECKUX 3a4ETOB, aKaJIEMHUYECKUX KOHIIEPTOB,
WCMOJIHEHUS KOHUEPTHBIX MporpaMMm. KOHTpOJIBHBIE YPOKM W 3a4€Thl B paMKax
MPOMEKYTOUHON aTTECTAIIMU MPOBOJASTCS HAa 3aBEPIIAIOLIUX MOJYroJue YUeOHBIX
3aHSATUAX B CYET ayJAUTOPHOrO BPEMEHH, MPEAyCMOTPEHHOrO0 Ha Yy4eOHBIH
npeaMeT. DK3aMeHbI IPOBOMSTCS 3a MpeeaMU Ay JUTOPHBIX YUEOHBIX 3aHSATUH.

WUtoroBast arrectanus NOpoBOAUTCS B (OpPME BBIMYCKHBIX 3K3aMEHOB,
MPEICTABJISAIONINX COOOM KOHIIEPTHOE UCIIOTHEHHUE MporpaMmbl. [1o utoram storo
AK3aMEHA BBICTABIAECTCSA OILEHKA "OTIW4YHO", "xopowmo", "yaoBIeTBOPUTEIBHO",
"HEYIOBJIETBOPUTENIHO". YdUallWecs Ha BBIIYCKHOM 3K3aMEHE JIOJKHBI
MPOAEMOHCTPUPOBATh JOCTATOYHBIA TEXHUYECKHI YPOBEHb BJIAJCHUS YIAPHOU
YCTAHOBKOM /JIsi BOCCO3JJaHUS XYAO0KECTBEHHOI0 00pa3za M CTHJISI HCIOJIHSIEMBIX
MPOU3BEACHUN pa3HBIX KAHPOB U (PopM 3apyOekKHBIX U OTEUECTBEHHBIX
KOMITO3UTOPOB, YMEHHE U HABBIKH MY3bIKaJIbHOW UMITPOBU3ALUU.
2.Kpumepuu oyenokx

Jns arrectanuu oOyyaromuxcsl cCo3Jat0Tcsi (POHIBI OIEHOYHBIX CPEJICTB,
KOTOpBIE BKJIIOYAlIOT B C€e€0s METOJAbl KOHTPOJISA, IIO3BOJISIONINE OIICHUTH
MPpUOOpPETEHHBIC 3HAHMS, YMEHUS U HABBIKU.

Kpumepuu oyenxu xauecmea ucnonnenus

[To wWroraM WCHOJIHEHUS NOPOrpaMMbl Ha 3a4eTe, aKaJIEeMHYECKOM
MPOCIYIIMBAHUY WJIU YK3aMEHE BBICTABJISIETCS OLICHKA 0 MATUOATILHOM IIKaJe:
Tabnuya 3

OIIeHKa KpnTepml OCHUBAHUA BbBICTYIIJICHUS

5 («OTIUYHOY) TEXHUYECKHM  KAYECTBEHHOE M  XYJIOKECTBEHHO

TpeOOBAHMIM Ha TAaHHOM ATane 00y4eHHUs

OCMBICIICHHOC  HMCIIOJIHCHHC, OTBCYAIOIICC BCEM

4 («xopo1Io») OIIECHKa OTpaXkaeT TIPaMOTHOE HCIOJHEHHE

C

HEOONBIINMHU HeJo4YeTaMH (KaKk B TEXHUYECKOM
IJIaHE, TaK U B XYJI0)KECTBEHHOM )

3 («yOBJIETBOPUTEIHHOY)

HCTIOJIHEHNE C OOJBIINM KOJIWYECTBOM HEIOYETOB, a
MMEHHO: HEJOYYEHHBIH TEKCT, cliadas TeXHHUYecKas
MOATOTOBKA, MAJIOXY/10)KECTBEHHAS UTPa, OTCYTCTBUE
CBOOO/IbI UTPOBOTO arapara u T.1.

17




2 («HEYJOBJIETBOPUTEILHO») | KOMIUIEKC CEPBhE3HBIX HEJOCTAaTKOB, HEBBIYYEHHBIN
TEKCT, OTCYTCTBHE JIOMAalllHEW paboThl, a TaKxKe
IJ10Xasl MOCEMAaeMOCTh ay AMTOPHBIX 3aHATUN

«3auyeT» (0e3 OLIEHKH) OTpaXkaeT JOCTAaTOYHBIM YPOBEHb IMOJATOTOBKH H
WCIIOJTHEHUSI Ha TAaHHOM 3Tare o0y4yeHus

JlanHasi cucTeMa OIIEHKM KauecTBa HCIIOJIHEHUs SBISIETCS OCHOBHOM. B
3aBHCHUMOCTH OT CIIO>KMBILIUXCS TPATUIIUI TOTO WJIM HHOTO Y4eOHOTO 3aBEeIeHUs U
C YYeTOM IeJIeCOO0Opa3HOCTH OLIEHKAa KauecTBa MCIIOJIHEHUS MOXeET OBITh
JOTOJIHEHA CHCTEMON «+» M «-», YTO JAacT BO3MOXKHOCTH 0oJiee KOHKPETHO U
TOYHO OIEHUTH BBICTYIUICHUE YUaIleroCs.

@oHABl OIEHOYHBIX CPEACTB MpPU3BaHBI OOECIEeUMBaTh OIEHKY KauecTBa
NpUOOPETEHHBIX BBIMTYCKHUKAMH 3HAHWWA, YMEHUU W HABBIKOB, & TaKXe CTEMEHb
TOTOBHOCTH BBIIYCKHHKOB K BO3MOXHOMY HPOAODKEHHUIO MPOGECCHOHATHHOTO
o0pa3oBaHHUs B 00JIACTH MY3bIKAJIIBHOI'O UCKYCCTBA.

[Ipy BbIBeACHHHM SK3aMEHAIIMOHHOW (TIEPEBOAHON) OIEHKM YYUTHIBAETCS
OLIEHKH, BHICTABJIEHHBIC TI0 OKOHYaHUH KaXKJOW Y€TBEPTH U MOJIYTOaui y4eOHOTO
rojia ¥ OLIEHKA, IT0Jly4YeHHasl Ha IIEPEeBOJHOM 3K3aMEHe.

V. Metoanueckoe obecneyeHue yuedOHOro mpomuecca
1.Memoouueckue pexomenoayuu nedazocuieckum pabomuuxam

[Ipu orOope ydamuxcss IS OSCTPAAHON CIENUATU3ANNA  HEOOXOIUMO
PYKOBOJICTBOBATHCS CJIECIYIONUMU TPUHITUTIAMHU:

- y4amierocs JOJDKHO OBITh OCO3HAHHOE JKEJIaHWE CIICIHATN3UPOBATHCS B
JTAaHHOW 00JIACTH MY3BIKAJIBHOTO HCKYCCTBA.

- ydJamuics ITOJDKeH 00JaaaTh KOMIUIEKCOM OIPECICHHBIX MY3bIKaTbHBIX
MPUPOIHBIX JAHHBIX (MY3BIKATBHBIA CIyX, My3bIKaJIbHasl TAMATh, YYBCTBO PUTMA).

- HATMYHUE y YUaIerocs OnpeaeleHHbIX (PU3NIECKUX JaHHBIX (KOOPIWHAIIHS
TIBUKEHUHN PYK, HOT, OBICTpAast pEaKIIHs).

W3 mpakTHKyeMBIX JIBYX BHUJIOB IMOCTAHOBKH PYK (KJacCHYECKas WU WHAYE
TpaauIMOHHAs M TapajulelibHas WIM HHA4Ye CHMMETPHUYHAs) o0¢ SBISIOTCS
MIPaBOMEPHBIMH TSI OOyICHHSI.

[Tpu oOydeHnu ciaeayeT yaensaTh 0co00e MpUCTaTbHOE BHUMAHUE Ha:
WHIUBUATYATBHOCTH KKOTO YUaIerocs
MBIIIEYHYIO CBOOOTY UCTIOTHEHUS
pa3BUTHE OETJIOro YTCHHUS HOT C JINCTA
paboTy C aynHo-BUIEO MaTepUAIOM KaK Ha BO3MOXHOCTHh MPHOOPETCHHSI
MY3bIKaJTbHO-CITyXOBOT'O OTIBITA
- TIPUHITUI TIOCTETICHHOCTH Y TIOCIICIOBATEIHHOCTH O0YUEHUS

HEeJIb3s 3a0bIBaTh, YTO IS JOCTHOKCHHUS HCIOJHHUTEIBCKOTO MAacTEPCTBA €CTh JBa
MyTH: OT TEXHUYECKOTO0 MaTepuana K ero XyJI0KECTBEHHOMY COACPKAHUIO U
HA000pOT, OT XYHOKECTBEHHOTO0 o0Opa3za K TEXHHMYECKOMY MacTepcTBy. MHade
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roBopsi, paboTa HajJ TEXHUKOW HCIOJHEHUS HE JOJKHA CTaThb CAMOIICNbI0 U
MPUBECTH K MAIIMHAIBHOCTH IPOUTPHIBAHUSI «TOJIBIX» HOT.

VYpok B KJ1acce Mo CHenuaibHOCTH — OCHOBHAS (hopMa yueOHO-BOCTUTATEIbHOM
pabotel. lMMeHHO Ha Yypoke meaaror W ydyamuiicsa O0ojee TMOCTOSHHO W
BHUMATEJIbHO MOTYT paboTaTh HAJ BaXXHEUIIMMHU CPEACTBAMH MY3bIKaJbHOU
BBIPA3UTEIBHOCTH, KAY€CTBOM 3BYKa, UHTOHAIIMEH, TUHAMUKON, PUTMOM, U T.J.

[IpenogaBarenb Takke OMKEH YAENISITh 0c000€ BHUMAaHHE Ha pa3BUTHE B
YYEHUKE HaBBIKOB CAaMOCTOSITEILHOTO pa30opa U U3yueHus MpOr3BeICHUM.

Kpome TOro, My3bIKaHT JOJDKEH YMETh TIpPaMOTHO oOpamarbcsi CO CBOUM
MHCTPYMEHTOM, T[IO3TOMY OJHOM M3 TMEpPBOOYEPEAHBIX 3a7ad S BHXKY
HEOOXOJIUMOCTh HAy4YUTh NPaBUIBHO OCYIIECTBISITh YCTAaHOBKY M HAaCTPOUKY
MHCTPYMEHTA, W3yYEHUE €ro TEXHUUYECKUX XapaKTEPUCTUK, pa3Iuduil B
3aBUCUMOCTH OT MPOU3BOAUTEIS.

Urpa Ha ynapHbIX HHCTPYMEHTaX B OOJIBIIMHCTBE CIy4aeB MPEANoJiaraeT urpy B
OpKEeCTpe Wi aHcam0ie, TO €CTb B KOJUIEKTHUBE, MO3TOMY OJHOW M3 TJaBHBIX
3alad TpenojaBareNis s BHKY pPa3BUTh y YYEHUKA YMEHHE BOCHPUHUMATH
LETTIOCTHYIO KapTHUHY BO BPEMs UTPHI U CIIBIIIATh HE ce0s B aHcaMOe, a aHcaMOIib
B 1IEJIOM, U B 3aBHUCUMOCTH OT ATOTO CTaBUTh IMEpPe]l YUCHUKOM HEOOXOJIUMBbIC
TEXHUYECKHUE 3a/1aUH.

3avacTyro OapalaHIIMK HE HMMEET OJHO3HAYHO MPONHCAHHON MapTUH, a
OMUpaeTcs JUIIb Ha MPEIOKEHHBIA OUT, CTUJIb U MaHEPy UCIIONHEHUA. B cBsi3u ¢
ATUM He BceM OapalaHIIMKaM YJaeTcsl BBICTPOUTh OPKECTPOBYIO  HIIH
aHcaMOJIeBYI0 TMapTUIO TakuM 00pa3oM, YTOOBI OCTaThCd B KOHTEKCTE
UCIIOJHSAEMOTO MPOU3BEJICHHUSI C OJHOW CTOPOHBI U HE HAPYIIUTh OCHOBHOW HJIEU
apaHXKUPOBKHU C JApyrou. 3ajgayda Ielarora-My3blKaHTa B 3TOM Clly4ae
3aKJIIOYaeTCsl B TOM, 4YTOOBl HAYYUTh YUYE€HHMKAa MBICIUTh HE OTJEIbHBIMU
MPOMEXKYTKAMHU M PUTMUYECKHMMHU PHUCYHKaMH, a CIbIIIAaTh HMX B IIEJIOM,
BBICTpanBasi KpymHbie (pas3bl, COTJIACHO NPEHJIONKEHHOW apaHxkupoBke. Kpome
TOro, pabotra ¢ pa3HbIMH CTHJISIMH TO3BOJIUT MOMOJHUTH Oarak HauYMHAIOILIETO
OapabaHIIMKaMHU CTaHAAPTHBIMU CTHJIEBBIMU (pazamu, KIUIIE, OTTAJIKUBASICh OT
KOTOPBIX YUYEHHK CMOXET CO3/aBaTb COOCTBEHHbIE NPUMEPHl PUCYHKOB U
3aMo0JIHCHUH, HE HAPYIIIUB MaHEPhl UCIIOJITHEHUS.

VYcnemHas paboTa Haj MPOM3BEACHUEM U TPAKTOBKA OTACIBHBIX €T0 YacTei
BO3MOXXHa JIMIIb TOrJa, KOorja OapabaHIIMK CIOCOOEH MPaBWIBHO PAaCKPHITh
CTPYKTYpY MPOU3BEACHUSA, 0003HAYNUTh YACTU U KAXKAYIO MPEABIIYIIYI0 TOABECTU
K CIENyIUEd IMyTeM BBICTPAMBAHUM  3aAMOJHEHUN, COBEPIICHCTBOBAHHUS
(bpa3upoBKU. ITO CTAaHOBUTCS BO3MOXKHBIM Ojarogapss padoTe HaJ OOIBIITHAM
YUCJIOM pa3HOIUIAHOBBIX TMPOU3BEACHUN B KJacce, CaMOCTOATEIbHOM padOoThI
YUYEHHKA HaJl CTPYKTYPOH U KOMITO3ULIUEN TPOU3BEICHUM.

Opana W3 TrnaBHBIX 3a7a4  OapabaHIMKA — YMEHHME aJ€KBaTHO
aKKOMITAaHMPOBATh aHCaMOJII0, BeAb 0€3 XOpollel MOANECPKKH PUTM-CEKIIUU HU
OJIMH Jake MPO(PECCUOHATILHBIA COMUCT HE OYyJET BBIMJISAAETh B JOJDKHOM CBETE,
0oJiee TOro, 1a’Ke HE CIMIIKOM XOPOIIUN COJTUCT MPHU XOPOIIEH MOJAEPKKE MOKET
CMOTpEThCs 00Jiee BBITOJIHO, TOATOMY, paboTa HaJ aKKOMIIAHEMEHTOM — OJIUH U3

OCHOBHBIX aCIICKTOB pa6OTBI C YYCHUKOM B KJIACCC YAAPHBIX MHCTPYMCHTOB. Ecmu
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paHbllIe JJI1 Pa3BUTHUS 3TUX HABBIKOB TPEOOBAIOCH MPUBIIEUEHHUE OOJIBIIIOTO YHCIIa
MY3BIKAHTOB, TO CETOJIHSI ATOT BOMPOC MOXKHO PEIIUThH MPHU MOMOIIM CHEIHUATBHO
3amucaHHbIX s OapaOaHIIUKOB (oHOrpamMMm -1, MIMPOKO MPEACTABICHHBIX Ha
phIHKE  00pa30BaTENbHBIX MaTEPUATIOB IS HAYMHAIOUIUX U OMBITHBIX
OapabaHIMKOB. B mpuMepHBIX penepTyapHbIX CHUCKaX MpOrpaMMbl YKa3aHbl
ayJMOIIKOJIbI, COAEpKallhe Takue (POHOrpaMMBbl JJIsl KaXIJOJHEBHBIX 3aHSITHUH.
Bce sty mkonwl He u3narorca Ha Teppuropun PP, HO 3aka3arb UX MOXKHO
MOCPEACTBOM MHTEPHET-Mara3uHoB. Kpome Toro B CMCKU BKIIIOUEHBI U COOPHUKU
COBETCKOTO Mepuo/ia, MPe/ICTABISIONINE 0CO00M JTydIre oOpa3ilbl KO UTPhl HA
MasioMm Oapabamne.

YyBCTBO BpEeMEHM — UyTh JM HE TIJaBHAas XapaKTEepPUCTUKA WIPHI
Oapabanmuka. B cBsi3u C ATUM OYEHb BAXXHO MPUBUTH YUYEHUKY MPUBBIUKY
3aHSATUA C METPOHOMOM BHE 3aBHCUMOCTH OT TOTO, PEIICHHE 3TO HOBBIX
TEXHUYECKUX 3a7ay Wik padoTta HajJ mpousBeneHueM. OyeHb Ba)XXKHO MPAaBUIHHO
BBICTPOUTH IUJIaH 3aHATHM, KOTOPHIA TO3BOJIUT B KpaTKUE CPOKU pPa3BUTh
MBIIIUICHUE B Pa3HBIX TEMIIAaX, MpejJiaras BCe HOBbIE BapUAHThI TEMIIOB, BeAb 0€3
ATOTO BCE OCTAJIbHBIC HABBIKU U ACTIEKTHI UTPHI TEPSIOT BCAUECKUN CMBICT.

YMeHue urpath «BKYCHO», «C JpaiilBOM», MOJIy4as yJIOBOJLCTBUE OT TOrO,
YTO Thl JeJaelmb — oOs3aTedbHas dYepTa J00ro mpodecCHoHaTbLHOTO
Oapabanmuka. [lorTomy eile ofaHa W3 KIIOYEBBIX 3ajJad Ielarora, pa3BuUTh Y
y4EHUKa CIOCOOHOCTh B TPOIIECCE WIPhl HAclaxaarbes €. CaMOBBIpaKEHHE
WCIIOJHUTENS HEBO3MOXXHO, €CIM OH BO BpeMsl WIPhl 3aHAT pPEIICHUEM
TEXHUYECKUM 3aJiay, Ype3MEPHO B3BOJHOBAH WJIU TJIOXO 3HAKOM C TEKCTOM WIIH
ctuieM. [loaToMy Ba)XHO MpPaBUIIBHO BBICTPOUTH MpOIECC OOy4YeHHUs], mpenasiaras
MOCUJIbHBIE MPOU3BEEHUS, HO CIIOCOOHBIE PAa3BUTh HOBBIE HABBIKH, YBEPEHHOCTH
B Urpe, 4TOOBl paboTa HaJ KOMIIO3UIIMEH HE OKazajach CTPECCOM Jisl yUYEHUKa,
MO3BOJIMJIa MAaKCUMAJIbHO PACKpPbITh WJIH Pa3BUTh €r0 TBOPYECKOE MHBIILICHHE,
BKYC, YMEHUE CJIBIIIATh U MOJYEPKUBATH CMEHY TaPMOHUU U TeMOPOB B MY3BIKE.

Bce »53TO0 numb HEKOTOphIE HABBIKM, KOTOPBIMU JIOJKEH 00Ja1aTh
npenojaBarelib UrPbl Ha yAApPHBIX MHCTPYMEHTAX, U T€ MPUHIIUIBI, KOTOPBIX 5
cTapaloch MpUIEPKUBATHCS B cBoeil pabote. [lepcrnexkTuBy pa3BUTHs Kiacca
yAapHBIX UTHCTPYMEHTOB, I BHXKY B PACHIMPEHUN KOHTUHTE€HTA U UHCTPYMEHTAPUSI
KJlacca, OpraHu3alud aHcaMOJel YJIapHbIX WHCTPYMEHTOB W MPUBICYEHUS K
COTPYJHUYECTBY JPYIHMX HMHCTPYMEHTAJIUCTOB, TaK KaK HACTOSIIMA pOCT
OapabaHIIMKa BO3MOXXEH TOJBKO B COTPYAHUYECTBE C APYTMMH MY3bIKAHTAMU —
Oac-ruTapucTaMu, TUTAPUCTAMU U MPOY.

2. Pexomenoayuu no opeanuzayuy camocmosmensHou pabomsi 00y4aomuxcs

CamocTosiTenbHbIe  3aHATHS  JOJDKHBI  MPOXOAUTH  PETYISPHO  C
MEePUOANYHOCTBIO — KaXblil JieHb. OOIllee KOJUYECTBO 3aHSATUM B HENENI0 — OT
JIBYX J10 YETHIPEX YacCOB.

O0beM camMOCTOATENBHON pabOTHl OMPENENSETCS ¢ YYeTOM MUHHUMAJIBHBIX
3aTpar Ha MOATOTOBKY JOMAaIIHEro 3afaHus (mapaiellbHO C OCBOCHUEM JEThMU
MpOrpaMMbl OCHOBHOTO OOIIEro 00Opa3oBaHusl), a TAKKE C YUYETOM CIIOKUBIIUXCS
MeJarornueckux  TpaJAuIMHd B  y4eOHOM  3aBEICHUU U  METOAUYECKOU

11eJ1eCO00Pa3HOCTH.
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VY4yeHuk A0JKEeH ObITh (PU3MUECKH 3A0pOB. 3aHATHS MPHU MOBBIIIEHHON
TeMIrepaType OMmacHbl il 3JI0POBbS W HELENecoOOpa3Hbl, TaK KaK pe3yJibTaT
3aHSATUN Bceria OyAeT OTPULIATEIIbHBIM.

NunuBuayanbHass AoMaliHss padoTa MOXKET MPOXOJUTh B HECKOJIBKO
NPUEMOB U JIOJDKHA CTPOUTHCA B COOTBETCTBUU C  PEKOMEHIAIUSMU
MpenoaaBaTesis 1Mo CrenuaibHOCTH.

Heo6xo1uMo momMoub y4eHUKY OpPraHM30BaTh JOMAIIHIOW PaboTy, UCXOJs
U3 KOJIMYECTBA BPEMEHH, OTBEACHHOTO Ha 3aHsiThe. B camocTosiTenbHON padote
JIOJKHBI IPUCYTCTBOBATh Pa3HbIE BUJIbI 3aJaHUM: UTPA TEXHUYECKUX YIIPAXKHEHUH,
raMM M 3TIOZIOB (C 3TOr0 3a/JiaHusl MOJIE3HO HAYMHATH 3aHSATUE U TPATUTh HA 3TO
MPUMEPHO TPETh BPEMEHH); pa300p HOBBIX MPOU3BEIACHUN WIIM YTEHHUE C JIUCTa
Oonee nerkux (Ha 2-3 Kjacca HMIXKE TO TPYIHOCTH); BBIyYMBaHUE HAU3YCTh
HOTHOTO TEKCTa, HEOOXOAUMOI'0 Ha JTaHHOM 3Tare padoThl; paboTa Hall 3ByKOM U
KOHKPETHBIMU JAeTalsiMU (Clieays peKOMEHAAIusIM, JaHHBIM MpenojaBaTeieM Ha
ypOKe), IOBEICHHE MPOU3BEACHUS JO KOHUEPTHOIO BHUJA; IPOUTPLIBAHUE
MpOorpaMMbl IIEJIMKOM TIE€peJ] 3a4e€TOM WM KOHIEPTOM; IOBTOPEHUE paHee
MpOMACHHBIX MpousBeleHuil. Bce pexoMeHmanuu 1o JomaiiHed paboTe B
WHJMBUAYAJIILHOM TIOpSIIKE JaeT mpenojaBaTelb W (UKCUPYET HX, B Cilydae
HEOOXOIMMOCTH, B THCBHHUKE.

[lepuognyecku clenyeT MNPOBOAUTH YPOKH, KOHTPOJHUPYIOIIUE XOJ
JoMantHen paboThl yUeHUKA.

Jns yenenrHo# peanuzanuu nporpammbl «CrieliuaibHOCTh U YTEHUE C JIUCTA
(ymapHas yCTaHOBKA)» YYEHUK JOJDKEH ObITh oOecrnedeH JOCTYNOM K
OubinotreuHbiM GoHIAM, a TaKXKe ayAuo U BHUACOTEKaM, CHOPMUPOBAHHBIM B
COOTBETCTBHH C YU4EOHBIMU MTPOTPAMMAaMHU.
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VI. CiucKu peKoMeHyeMOM HOTHOM M METOANYeCKOM JIUTepPaTypbl
Cnucok pekomeHOyemblx HOMHbIX COOPHUKOE

l. Tuck Kevin «Drum book» (ynpaxHenus s Manoro 6apabana u
PUTMUYECKHE PUCYHKH JJI1 YCTAHOBKH)

2. Savage Ron, Scheuerell Casey «Berklee Practice Method «Get your
band together»

3. Agostini Dante «Solfege Rhythmique Cahier Nel»
Kymuncknii K. «llIkosia Urpel Ha yTapHbIX HHCTPYMEHTAX»
Davila Lalo «Play the First Sight»
Firth Vic «Snare Drum Rudiment Sequences: Quadrant A, B, C, D»
I".JI.Ctoyn «KoHTpoabh majgouku npu Urpe Ha MajioM OapabaHe».
Pa3J:[eJILI «Kopotkue npoduy», «KoMOUHAIIMU KOPOTKUX APOOEH U TPUOIEII»,
«Popuinarm»

8. I'.JI. CToyH «AKIEHT-YpOKI»
9.  Morello Joe «Master Studies»

10.  Wilcoxon Charles «Modern Rudimental Swing Solos»

11.  CuerupesB B. «9Tr01b1 13151 Manoro 6apadbanay

12.  Ocaguyk «2Ti0Abl AJI1 MaJIoro 6bapabaHa

13. MK PCOCP «Pabota HajJ negarorndeCKiuM U UCIIOTHUTEILCKUM
penepTyapoM B KJIACCE yAAPHBIX HHCTPYMEHTOBY», Brimyck I11 — M.: 1990
14.  JIanr Tomac «KpeaTtnBHas koopAuHALIUS»

15.  Weckl Dave «Rhythm of the Soul»

16.  Weckl Dave «Contemporary Drummer»

17.  Nussbaum Adam, Smith Steve «The Art of playing with brushes»
18.  Igoe Tommy «Groove Essentials»

19.  Riley John «The Art of Bop Drumingy»
20.  FariaNelson & CormanCliff «Inside the Brazilian Rhyrhm»
21.  Cobham Billy «By design»
22.  Weckl Dave «Ultimate Play along. Vol. 1,2»

No v oA

Cnucok pekomeHOyemou MemooudecKoll 1umepamypol
1. Jim Chapin «Advanced Techniques For The Modern Drummer»
(CDincluded), 1948
2. Jim Chapin «For drummers only!» - jazz band music minus one drummer,
(CD-included), 1958
3. Jim Chapin «Drummer Delights» - jazz band music minus one drummer,
(CD-included), 1961
4. Rick Latham «Advanced Funk Studies» (CD, DVD-included), 1980
5. Anaronuii MakypoB «/leTckas koopauHanus» (4actu ¢ 1 mo 8), xxypHan
Russian Communite Drum — Homepa ¢ 39 mo 46, 2012-2013
6. Anaronuii MakypoB «Pa3BUTHE TEXHUKU UTPBI U KOOPAUHALIUN
JIBUKEHHI TIPU UTPE HA YJIapHOU yCcTaHOBKE», Brimyck I, 1988 72
7. Anaronuii MakypoB «Pa3BUTHE TEXHUKU UTPBI U KOOPIUHALIUN
JBUKEHHUU TIPU UTPE HA YIAPHOU yCTaHOBKE», Boimyck 11, 1988
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8. Anaronuii MakypoB «Pa3BuTre TEXHUKHU UTPBI U KOOPAUHALIUN
JBUKEHHM IIPU UTPE HA yIApHOU ycTaHOBKe», Boimyck 111, 1988

9. Anaronnii MakypoB «OIMHHAIUATh 3TIOA0B I YAAPHOU YCTAaHOBKW
(Bxirouast CD), 1987 (mepensaansl B )xypHaie Communite Drum 2008-
2011)

10. Anaronuii MakypoB « ApaHKHUPOBKA MEJIOJIMU HA yAAPHON YCTaHOBKE) -
(«ApamxupoBkay), )kypHan Music Box - Homepa ¢ 45 no 67, 2007-2013
11. Anaronuit MakypoB «Pa3BuTue OCHOBHBIX HAIIPaBICHUN
YEeTHIPEXCTOPOHHEW KOOPAMHALIMY IBH>KEHH ITPU UTPE HA yIapHOI
yctaHoBke» - («Koopaunanus»), xypaan Communite Drum - Homepa ¢ 13
no 35, 2007-2011

12. Dante Agostini «Big Band Introduction Nel» (CD-included), 1979

13. David Garibaldi «The Funky Beat» (CD-included)

14. Dom Famularo with Joe Bergamini «It's Your Move» Motions and
Emotions

15. Clayton Cameron «The Living Art of Brushes»

16. John Riley «The Art of Bop Drumming» (CD-included), 1994

17. Billy Hart «Jazz Drumming» (CD-included)

18. Garry Chaffee «Linear Time Playing» Funk&Fusion Grooves for the
Modern Styles (CD-included), 1993

18. Billy Cobham «Drums by Design» (CD&DVD -included), 1992

19. Smith S., Morello J. «The Art of Playing with Brushes 's»
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